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THE MOST' NOBLE 

AND GRACIOUS LORD, 

CHARLS, 

BY THE GRACE OF GOD, 

PRINCE OF GREAT BMTAtNi; 
F ram ex AND Ire lamb. 

s ir;' ■'. , . 

I Here is nothing that mere con* , 

> duceth to the profperiti and 

.happines of a Kingdom, than ' 

) the good education of vuthe •'•> 

) and children : In which the ■' 

' *Pmlofopher required] three 'r1St.Li.t4l 

I Arts eipccially to be taught 
_ Unfit, GynmaJHk:'} this lift for 
the exercife of their lims in activirt and feats of •> 

Arras t the other two for the ordering of their 
voices in Speech and Song. Meerly to Speak and 
to Sing, ar of Nature : and therefore the rudeft 
Swains ofthe raoft barbarous Nations doe make 
thisdubbleufeof their articulate voices : but to 
fpeak well , and to ling well, ar of Art : Co that 
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The Epistle - 

* • - . » * - ■ ■ 

among the beft Wits of the moiV civilized people, 
' none may attain ud to perfe&ion in either tacultie, 

without the Rules and Precepts of Art 5 confirmed 
by the practice of approved Authors. 

Ihavebeeninduced,(MyGRACiovs Lord) 
fo r the furtherance of the ftudious.to let forth the 
Principles ofboth thefe vocall fats ^Gramma rand 
Afufikl'] The ftrft hath, not long fince, been graci* 
oufly received by your Graces (acred hands : the ci- 
ther modeftly higheth after hir Sifter, hoping for 
the like acceptance : that 2b, both beeing fafely 
ihrouded together ynder the wings of yourPrince- 
ly protection , may daily grow into the loov and fa- 
vour of the ingenuous : and (b be admitted to lerv, 
(the one with matter,the other with form, the one 
with hir words, the other with hir Tones) not on- 
ly for the inftruftion and recreation of Men -, but 
alio, for the fervice and praife of him, who is the 
Author of them both, as of all other Arts in the 

iv» Us wittily t Columns of Hebtr. : 

iiI e SSuS > ThaVthefe two fhcold c not be parted in the difci. 

expuaedly it* pline of children , QmntiUan fheweth, where he 

vine du Bams, faith^that Grammar cannot be perfed without Mw 

vteriuTvl fik m *NeccitraMuficen Grammaticapoteft efeperfeSa, 
fuaSyivcftcr. (km ti de Maris Rbythntifq; diceudum fit. And again, 

that Grammar is under Mafikfit that the fame men 
formerly taught them both: t^f^V" *t<[\ Jriftoxc- 
nut [ub)e&am Gramroaticen Mufica: putaverunt, et 
eofiem utriufc ret prtccptores fuife. And (oTM»jik 
it felf, the Philofbpher concludeth the fpeciall 
nece/ntt therof in breeding of Children , partly 
from its natural 1 delight, and partly from the effi- 
cacy it hath, in mooving affections and venues. 

The 



Inftit. One* 
Li. £.4. 
t Ibid. C. 10, 
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Dedica'to Ri e2 

The firft Reafbn he propofeth thus:*lfofc* Ma« 

6czn*turaUm'VQluf>tatem,perquamilliwufi<tevn8ii 

ttatibu* cuhBifc moribtu eft acceptm : the (econd 

thus : f £«*? ant em in Rhythms & MeUdijs ftmilitu- f if «fa* ; 

tf'/W, maximi penes vera* naturat If a, & Manfuetu*. 

Mnis 9 ac fortitudinu > & temperanti*, atfr c$*trarie~ 

ram hiSy it alitrum e-mnium qua) ad mores pertinent* '.' " •' \ 

Upon which two Realbns tie in&rreth his Con- ' 

clufion : Qp^dfi hecpoteft Mufica, clarum eftqnod ad 
pmrerum diftiplinam eft adhibenda $ & in eapnerifimt ( . 
injHtuendu • . -r 

Betides thefe and * (undry other civil! ufes of * &&. > . |. %% t 
this Art, it hath one ( above all other A rts ) rnnch 
more excellent : which Venerable iSeda coteth in 
thefe words : Nulla Scientia aufa eft /ubintrare fires 
Ecclifi*, nifiipfatantummede Mvjica : per hancpUf 
materem mundi ciUaudm debemm 9 fo ienedlcere. 
No Science, but Mofick, may enter the Dares of 
the Chyrch. By this we praife and blefle the Crea- 
tor of the world. 

This u(e did that religious, wife, valorous, and 
victorious King of the holy Land, [the man after 
Gods own heart ] make of it : who was a skilfull 
pra&icer both of vocal 1 and inftrumentall Mufik, 
fet to rhofe (acred, eloquent, and Majeftik Mee* 
ters, which himfelf compofed, both for the pre- 
sent Service of his gracious God, who had dan (b 
{treat things for him \ and alio ro remain, for In- 
ftro&ions, Devotions, and Patterns » to be lear* 
ncd, exercued, and imitated of Gods pcople,in all 
ages, and languages, to the worlds end. 

The Example of which devout and zelousKtag, 
many Chriftian Princes, Kings, and Emperours > 

^ 3 did 
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*vU*c<mftan. 
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t Ni ceph.Ec- 
dcHhifl J.i.c } . 
Tim impcrttor 
Tbctdojim, ipfi 
meditu byrnnit 
uauniufrtiit, 
Mint prtvstt 
incednu. 

Imferntor tm* 
iilenm [agar 
iohiH-ejl, Pn*> 
genittu Filmu 
verbtm Dei ] 
<*mpofmt:atf y 
t*m eccUjUyiH' 



. The Epistli 

did follow with like zele and devotion. Cinfian* 
tine the Great, that moft blcfled Emperoar, for the 
more honour of divine fer vice, began the Chyrch- 
(bng : * CenftanHnm eantarefrimm ccegit.Tht pious 
Emperourt Tbeedtfim in the mids of the Congre- 
gation, did likewife lead, in tinging the Hymns un- 
to God. The Emperour * Ju/Hnian himfelf did 
make a Song \ which began, The oudy he&t- 
ten Sun and tra>rd if G$d : and gave it to the 
Chyrch of c$nfla*ti*9pU to be fing. And, after 
rhem,that incomparable Prince,the moft: Puiflant, 
Poli tik, Fortunate €onquerour;the moft: Prudent, 
Magnificent, Religious Governour, C H A r l s, 
firnamed the G r. e a t, his zele was fuch, that 
t whensoever he came to any Citti , he went to 
the Pfilm§di 9 and fang himfelr : appointing to his 
Sons and his other Princes lefibns to be fung,8cc. 
„.,-.. A worthy precedent for all Chrifttan Potentates f 

terpfklundum, ' r 

ufurprndtm tradidit. f Carlon Chronic J- 4. Quaidacttnqfmt in urbibia,Meeefit tdpftl- 

mods*m>& unicecinit ipji : & flits ae pr'mcipibus difiribuit kdiones ttmtndu : &prec4t» 

tUntmfumu^ eumpiifferibeonjunfit : To wi« Narration our Autoradde* *» Epipkone- 

m»y JS)uim pulchrum exemlumfuit mi orbi terraritm, tgntitmpr'metpem^uk jam dime*- 

tHTHW^4treinumpl» ) &[e y &tccUfiarfh&imfenHm > De4CommtMdMrc! 

This Divine ufe of Mufik , together with the 
• in ffd. 114. Civil, * St cbryjofiom dooth thus recommend unto 

us : Principalt e\tu lucrum eji 9 ad Deum Hymns dice* 

re^Ammam Expurgate 9 CojttatUnem in ahum t$Uere 9 

de prtfcntibw &futuris Pbikfiphari. Hahet auttm 

cam hit <$» multam VoluPtatem 9 & Confilatienem alt- 

quam 9 et Recreationemi fyfach turn out canit Gravem 9 

it Veneundum. For which (pedal Vermes, is this 

f Lutb. in e; ^ xt worthily preferred before all other, Theelm 

mMu^mT onely excepted. Plane judico t ( fay th one ) necpu- 

deed by catvi- dct ajfenre 9 ftfi Tbeehgam, ejfe nnlUvt Arum 9 qus 
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Srows CI**** 
fir. Cap. jt. 
tnthuthhd 



Dedjcatorie. 
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pojit Mufic* aquari : nam iff* fila 9 fdfi tbtokpam, 
id pr Aflat, qmdalioqui fiU fh&gdprtftat ; fiilicet 
uietem & ammum Utum, Hence is it, that Mth 
j?£alone, of all the fevn liberall Scicncfs, w ho- 
noured with the higheft Degree of Schooles. 
* Hence is it, that the learnedft of Kings [your Tbu&revtitd 
molt Noble Progenitor ] hath graced the Profe£ ^- s» Geo« 
fors of this profound Myftery, with an Emble- JSyjgJ 
maticall Coat of Armes : and made them a free prm cbamb&j 
Company of the great Citti , or third Univerfi- iJHSSS^ 
ti. Hence is it, that charts the Ninth of France, nherfii, «*- 
mooved with the like loov and affection to his 9exed *** 
intended Muficall Academi , did, with bis own 
hand and great Seal , confirm both it and the 
Confutations thereof : profeffinghimfelfthePro- 2S3ffiL5- 
tedor, and firft Auditor of the fame. Merftimm in anscftbit^ 

C.±.GcnefiV. iA.Jrticub 15. imKmieqnatt 

t940tj SB Eu* 

ftp fer their tfyll/ttbtr in Cempofng and Setting $r in Singing mi staying upm my hjnde 
tfMufieaUtnfiruments. werupon it follower, 

The Mufclmu have ohteinei of the King Letters patents, fir a tecieti mi Carpemiam. 
Ani t for their Arms, tbejbareA^nre, a Swan Ar gent t within aTrefare Counter jUur Or : 
mi, in a Chief GuUs> a Rofe between tm Ljms Or. And, f$r their Cref % the SigneeaUci, 
hj the Aftmumers, the Orphean Lyte. 

Moft* Gracious Prince, thefe two fbdated Si- 
fters [Mufik and Grammar] thefe two liberal Arts, 
neceffary in the liberal education of yuthe, pro* 
frrating themfelvs at your Highnes feet, humbly 
pray, that, by your fafe conduft, they may freely 
patfe to the ingenuous Tyroes of this Land, for the 
furtherance otGods Service, and the Godly Solace 
of good Men ; [ the two (copes of thefe two, and 
all other the Bleflings of our heavenly Father : ] 
Who therewith fo fill your Hero'ik fpirit, that, to 

the 



*mm 



mmm 



■(»*.- 



. i' 



w 



j* 



r ' 



^gUgW* W6~t' t I > ,>n> 



31' 



T* 



;Fhe Epistle &c. . 

the Clone of the Giver, the Happines of the Re- 
ceiver, and the Joy of all thofe that loov the Peace 
and Prolperide of StM> yon may equalize, or ra- 
ther exceed* even the worthyeft of your moft re- 
nowned Aneeftoii. 
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Your Highnes 

dtvttcd Servant, 



Charls Butler 
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THE PREFACE 

To dc Reader*. 



£ Art ofMufc (Muficsl Header) fir don 
fortant and mamfbld * Vfesder*f, it found Jo 'yideGku 
htceffari in do tip of Man $ d«# ew* «f d£ 
gddjand mfifangled tmfit^ it it ftilretemed fy • \ •• - 
&kftjsndmJkmmfia*rt:£eaed*fsB> Bin 
de elder mfir ages, at dey admomtedgdde Art to 
bsdentcjt 1 ancknt 9 fididdey hijdf reverent dc Pftfijfirs dcrty 
efetming dent at Froptt and vripmen among dem. Tinugbut 
authored (fiit f Qtantiliati) omnium in Uteris ftudionun t '•*•'• 
antiquhfimum Muncen extiriflc : quae tanram antiquis illif • 
temporibus, non ftudii modo, verura etiam venerariorac 
habuit, utijdero, MuGci, &Vates,8cSapientes, jadicaren- 
tur. To dis pttrpos ffrtakft Ecclus ofde ancient tWtrdPs tfbie 

Nation, * Die dey wer* leaders of de people by deir coun- 

fcls, and by deir knowledg of learning meet* for de people; 

wii< and eloqent in deir inftru&ions : iuc at found out 

Mufical Tun c s, and recited Veries, in writing. Sue war* 

Davids *Uf Mujicians, [t Afiph, Heman, and jeduthunytaa- t viJL I %. e* \ 

ivgalfo Ptvpets :] of wom^Hcxmn war de Kings Saser:jea fit* $ *• CO***: 

re it he Kant] bimfelf, £*de fiveef Singer <f Ifiael :] wmffar dtf * 4 y^ t j. , . 

cans f de /»»* ^Ktw <fof t dV commend. -f gaf j*. 447. 

v.8. fo all bis works hse praifed de Holy On' mo(l c hig,wi« 
woords of glori : wit his wol c hart hee Sung (bogs, andtov- 
cd bim dat road c him: 

j. He &t Singers alio beforMe AIear,dat, by deir voices, 
dey migt mak c (wet* Melodi, and daily fing praiies in deir 
S«>ngs. And $n€ner* t among de Greelfs 9 doj* famous MuficU " , 
ant and foots 9 Orpheus, Linus, Amphion, Arion, Terpan- 
der 9 Tiraothefis, andodert^mm efgryttpwer among dV feeble \ 
front iy d/eir art jndn>ifdom 9 dtj browftfrem a jwQ* and tw- 
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* Qlbidex* 

\U judged by 
it OratU of 
AfoMo, v. At a* 
4emk.gH*d. 
A t. 

Qwnt.ibiJL 
iHateinMc. 
tiextaoXomum 
babeo fr*ec?to- 
rem Muficeu 

* Erafm. lib. 3. 
Affihtbcgm.yi, 



* Speed* cbrott, 
lib. j.e, }i. 



f Idem lib* tf • 

C»Vf. 

* ibid c. t 7 . 

in bit Complex? 
Gentleman. . 



*ldtm ibidem 
j Ibidem, 



The Prcfac r 

tifmameroflwing, u CivilUi ondMeraU% And 6tr*fir* *der 
homed mtn 9 rtntumed fir dcir vajdmn, m** coUt em athitt H 
Ae perfzSim efief 9 mi&jtt b& Students ef tie dhmfiArt'} 
tat ft ttttaflpitj mi ft kav'jim eomptttnt Imowledg i*i*ofi*C\A- 

ros nomine Sapiemix virot, nem<^ dubi tavern (rudiofos 
Mufices.- Of its member fPlutark it fit/yet divin? Plato to 
bet en* ; w was infimUtditt*in by two &ic* Ska#-majters 9 

[Draco <m^ Me tellus/) Studiofiflimus Mofices rule Vuto : 
nt qui Draconem audiviflet Atbenicniem, 8c Metelhm 
Agrigencinum. And * Qutntiliaa, i*t Socrates £ Plato's 

tnafitr, it f wifefi ofViUjoptrs'] wot an tier : w' hiving meg* 
LSediefiuddi of iis profitable andnecejfari Art (m bmfijjj&Bt* 
it) in Mrj«*% wot fain to learn it in bis otdtag*. * Socrates 
jam (encx inftitui Lyra noa erubdeebat : and btmfejffsUt: 
tat f Connus was his Mafzr y ve-o taug him Jdufikj fir de- 
fend •»tr*fjbetm*& jisanfwer ; *D** it wm net unmeet* fir 
him to horn kings wi-e befir* beebadnntkponm y treeing fi profit- 
table fir iislif. Objurgantibus refpondk^nequaquam abuir* 
dum efleea difecre, quae prius nefchiflet communi vita tarn 
litilia & neceflaria cue. 

Neiier hat its profitable and neeejfni Profejfiori been nut*' 
acceptable unto it Wif and L*amtd 9 ion to it great and tnimty 
Potentate of it world, *Elfred or Alfred a Saxon King, \tt 
mhrroter of Primes, Pounder tfie moff famous Vniverfitf] bejuPf 
bit bgowledg in oier Arts, bis many Moral and Vivin* Vertu*s, 
wot moft* skilful in Mnfi\j wet* of in bisgjreateft Extrtmhi, bet 
mad? greater uj*, tan of alibis oierbof inward and outward Helps* 
fHadrian ie Emperopr was an excellent Pott, and Mufiaan, 
fa* for ie Tbteri and it praOic*, D« Emperour * Alexander 
Several, renoumedfor bis Vertu* and Pieti, war learned in ie 
Afawnatikf, and tjpecialty in Mnfik^ Ee''warh\Kmg'f Henri 
it Eift of England, didnetonty fitg bis Part* fur* 9 hnvbimUlf 
compoftda Servic* of 4, 5, and 6Part t s : as Erafmus ieftifjtt 
ef bis own kgowledg. *i)eDub\* ofVenofa > anltaUanPnnc t $ 
aflat 1 jter*s, ctmbofed many tar* fongs j *?<€ Mr. Peackam 
afjirmetbimfelfto bav*Js*u. Bntfie Landgrav* ef l&efen % in 
iej* days carryet away ie Tahn fir exctUenci, uttontlytn JLiu* 

f\j Imt in tfJtjiever is to ht wiftd in brav* Print*, I bav* 

fit*n. 
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to tltf READER? 

fec» Cfcttit Attvr) 9#\o8dft Mettts 9 sndfeknmMih 

ffijm Fcfiival, andfwmtmfs 9 fir bit toerutwt «* *« » 

&,1ma*db<mmr+l€,f*i<tr9pdk4n4mctpnVfit 9) 

its Art At vefe/Men [as tpd ie W'f andheamdasleT**** 
ondMonarYjofie ear*y*< *iv «** *, Uljflet, « Homer, 
fir gefinfi wfent 9 regret fiam aB mm* 

Omnibus cniioh^ininibus mortafflms, Mufici 
Honors digni fuat& Rerctcnda. 
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aU caBeng Homer u bee ten 
divers Cmntris dm* dam it Inventer ef its Art u Ueittrs. 
Scam ml katfi Orpheus, fam Unas : Um anaent foment 
?<*s and MHfi€bnsq*fw9m* 9 Vix&l,ttoz.4. 

Non me Carroinibus vincee nee Thraciut 0?&e*r, 
Nee Urns ; huic mater quamvis, atq* huic pater adftt : 
Orpbd CaBiepeU, Lino formoftts Aftoh 




Trees u don* after bis Harp : 

f Mulcentem Tigres, & agentcm Carmine Quercus. 

A wi€ 9 ief*tf P*tt 9 in* an eitr f*fi 9 fu** ™o*« *»g 
u bee ment : » w\t 9 t# by *t<uen%\ 9f**'»™r«»jW*& 
MnficoU Peons, it at b** t t ie fwag and fc**4^Tnra- 
dans tob*mjnHi*ndi**Uuts , it eter fetjwded itrud' and 
^fc/Tbebans to iefertifiing af itv C'mi, and tea Cwdcon- 
vtrfatUn, 

Sylveftres homines iacer interprefifoDeoniii. 

Csdifos, 8c vifttt (ado detcrroh Orfbms t 

Diftosabhoe lcnireTigres, rapido%Le«nev 

%%* Dions 



jGkcropcoAr* . 
cbiz. Hetneram 

vemefletiumt 
faun: cbUfit. 

uuvetti>cant i 

Selamhui refe- 

tMMt: Smjnuu 

verifuuMeffe 

e§*t*ndu*u4t» 

BucGtflw/.j. 

e. z.redcccy 
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toDc Reader.- ; 

4*4 Harttmi, wU his wifdm bat mad? hi 8e Creation and 
Admmiftratim of de world. *Nonenimfruftri pcrProobe- *?#• **■ * 
urn ( qui hac divinitus infpirata didicerat ) ctiftun eft dc H******** 
£)co, j pi proftrt numerofi feodum. Undc Mufica, QiSci- H^tt*^** 
entiabvDe modulandi^ad admonitionem matrix rcicdaar, ***»•* * 
monalibns rationales habentitas animate Dd Largitate, 
conccfla eft. &c 

Butaldow^ Mufikjbte de *gf* #/<SW 5 j«*, $fc c «derHr *rfrf. &&.(.?« 
graces and benefits y it is not given to de Idle; deydfi* rvilkaifiityS** 
fffjwjl nwc if fa dew* wit df Jw*<f of Indufiru To put inpra&pr 
de Inventions^ andtoaark£ of shfflul Artifis^Vl. to S'mgand U 
Play wef] (by rtafat of de many Accidents of St Not*f 9 dt fudden 
■eangingyOr rifing andfatting 9 ofde votc* 9 and de mi* frreddy Fm- 
germgand Stoppingofde Jnfiruments^mfomanyfimdryLeJbusy 
is no 1 Eajy matter : but artificially to Set dofi htffons to voices -and 
jnfiwments 9 isan^oyl^fiMofVijficHkiandd(ep t ^cuUtim^fy 
rtajon of de multitude andgreatvarieti of Ru^s and obfervatims 9 
andofficrtt Mjiteri**) w/€ fy* bid in dis profound JMstematik) 
dat a skgfid andexpm Comfofir (% atdmvftbee bee firfi fitrmjb- \y.Epil.lib>u 
ed wit a mofi* excellent Wit 9 JMemori 9 jmd Judgment; and a . 
naturaU Aptnes and procliviti unto it • and moreover bee wd 
Second exercifed 9 in dewfifi patterns of d< befi Afuficiaus) 
faVjjmd* de Proverb verified in bis jtcoHL X«&f*» i* ftttet s 
Dimcilia quae pukhra. 

Seeing Aerefot (Ingenuous Reader) dis myfierious and cev- 
kfikUArt, for de Antiqiti, for dr Autors, for de various Vfts 
andefeQs d«*ofjr9% its various MndtsJAehdi+nd Harmoni, , 
wh drfrftreet* Ornaments ^bot' inhuman* auddivin* offices Jbat 
been, is, and define lexer to bee> efeemtd and ofeQcdofaM 
men 5 w-tf remainet 9 iut dat dej wo or capable of it, daf 
Studdi and Traffic* it • and dat dey vaho ar notjhtf Honour and 
Reverent* hjmdd* Profijfors de/of^ de pveet* fruit ofmofferU 
bus Studdi<s y and facred Raptures, in fi many gaxlVfes, dey 
happily enjoy } Wcwtoo, Aprtt 4. 1 6 3 * , 
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His friend M* Qbarh Staler, 

Upon his Book c of Mufik. 

? IK, S *m fjtisfij-.fiixtjt* km* fnm, 
IMj Ait Mal£, si it firmer wti'jimr mm. 
\ Bit it it Sjftem .• d./» it FrtSik tartt 
OfNma^trttrrMH^mdtfAru. 

J> mm, Graf Bntlcr, it if Sfagcni, 

tut Nttm't tm-fxi-Smg t W" u 4f B*. 

[£>«» <Mt, iw/J tag •»/» afcii^) 

W« bit tli, ha Sum*/ ample* Qa* / 

/It fir if Grammar, dt/ i etnmf If 

W«t Cmfmatt mi Vmit Usmmf. 

W«» Aeffimf Accnt, W m, Aaf/ JM», 

£>p (Uictorik &» rab mm if «f/' * «rF. 

£■» £«/ Butler: A<gr 4r £?•■ «**»* 
WA C mtt*rmii^,hatmfimB mrtsr. 

Hum. Newton lac. Mag. Cot. 
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iydewi$amrd^iitfiJaOnB!iuGyi& t * ' . 
fegcmintt acccpta Potisnodobmina. Soat qui ^ 
Stridente, in vacuis, Euro auc Aqoilone, CsrcrnU, 
Edidieere (boos r ficoliiriFiftaUiutatlU: 0. r i ■'*. 
Dum ? an in fcqui cur Syringa,*,iiiunnure dufto 
Ad numenan, mediis fufpirat anbelas aveoifc 
Vukmo tr ibuunc alii primordia, 8c Artem < 
Multifonos durxrevocam Incudis ad iftov 

4 * * % 

Inter ApesdidicitBitffcri<r*iiubileCanBeji «.-•.**'• . 
Concentu%avida; dum caput abanr^canoros 
DcprendU Lit ui fremitus : dumq* applicat acrCf 
Al veol is fen fiu * graviorem Tvmpana polfum ^ 
Edunt ; 8c mifto fervent prxfepia Cantq. ■ 
Verura audifle parum eft) tarn te communia tangunt 
Commoda : quin repetens HybU* ararmura Gentis, . 
Imprimit : Se toti proftat Syraphonia PleM. 

Attica MelliflainonalcfiTerrar^^ . 
Jacket in ore favum, Sc centre Cunabnla Profit 
Plena thyno : Butkre, tibi par gwtuldr Omem 
Namqj tnis ctiara tibditc Exanina Labrit. 

S am, Etams. Nn.Cd. S* 
T# ie learned Jn$$r. 

« 

ONMbb htt ■»# f n* fafifo adafeM * 
Din* bm uem'd fix, yet is k* tyr*d.; 

Thy Grammar, JtiferVxfc JfauHtft . 
MMfo Ortw, SjmpW. 

Touring if prefcm Ba*«, IT fir» 

l>'aftturo'4 our Mufibnift todays 
Wat erft was DUcant, it nay bat 

H«a* Uatn'd a* Plaia-ftag not) from tou • 

l«ll<r,4f aft town all Muft<W^ 
9c laanert airft to (arisf. 

Jo, P i M C X Art, Jfl£« ##|fb {#6 0M*' 
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PriDter to a&e R^adIeiu 

(.)::!■ j. :..-.■ ( :- : • ■ .,-f' ; . ' 

AlitwfteAmtUpti, ctrtunti, udTautli, tf It Orient. 
t> f <iV writing, kftd in tit ad iter B »?s, *»/*&■««£ 
dtmmfriudtnlttmgUGunmttijtt, hams leAfrrit'tfaifm* 
dad'trmfl 1 enfy) fiatufkm, tt it frfifo, difficult ad ebfcnr< i l 
tmgtUMtmt, m tu vuat f,g< uexftafdtm, h lei, Cm- 
fUcmfintntt ad tt UMr tfA&kttin lU:}tfmht<f aruhiu 
tU.bntAbbmituitt. 

"ch^feorlviitrpjtifleljiank. ....".'■' 

cb, ■ tt in din, captcr. 
kh, fi£ x»r 3 :«i»faraaer,Tikieus. 
»gh, Jiif J :tt in big, migti. 

ph j IH£ r or ft : as in gy fik, pilofoper. 
sh, /^« w : «r wi/ill, flbbolefc 
wb,-— — <w JBwat,wea. - 

*W fe»S to, if til It I Alfbrtft, £ ««( W <r f«»ftir <» /« 
JEjijIif .- ft re/1 tt ctmmtn tc iter Laguafi mt tun : Tun nut) 
imfta/U'lfi t'ebfav, tu E SonaimdE stint, burnt different in 
pintr mdn[',erfbrteRidimu\, drfftrtncidinTigvt' tlfi- And Sit 
<$bmni(ntttHam''mfismt)*nA\ibrmiiiim4 c wKair,at- 
ttTfcfttru, bnmgn? up, isitr'fa" omiuii,u fuperfutm. Smtc 
Trtftf u tt Gamut, ad ett Utter in tu flu'. 
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MulsiK. : 

Lib- I- Cap. I. of&cti»*s.: '-. 

, U siitisd* (0 Art of C b ) modulating (•) <»') 
' Not's inCO* * ' or • a &" mmt - ®* («) , 

arfcaions of de mind 1 , by its various 
Mod's produces in de hearers various 

DrfMcod'.arCO ** :\P<>riK„t,dim, Moling*,, *£»***. 

OT rn^D^Mood t confttetoffoberflow-tinKdNot'j, »««**• 
generally in Counter-point, fa to aPfalm or oder pious ^ 
&ncicfc, in Mfflter or Rhy«Hiical wn : de nor 1 ! anfwering 
de number of de Syllables. Bis moves to fobrieti.prudeBc', 
modefti,andgodlines. »»!*(•)«•»*. _ 

00 Be X-rLo Mod' is a grav', &1, folenm Mufik m Dif- 
cantior de mo9f part'.of flow timSfa to aHynrn, Antem, 
or oder fpiritual fongin proband fomtim« invers,de not's 
exceeding often denumberof de frllablcs : wit «*« his 
keavenly harmoni. ravidiet de mind* wis a kind' of ecnata, 
lifting it upfromde regard' of eartlyVuigs.Hntodedefir'or 
!celeft!allioyz:C» r ^e)«N*if;wUhd(B'tliY'lyreieiD. 

|Uc.-Kttl3-«"4.3.Si. De 
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cf&ei. Mots. Lib. I. 

0c ( h ) Atf^Mood' is datj %rU, wit its (oft pleating 
founds, pacifyet de Pafiicns of de mind c , and wit inftnj- 
rocntsorditti'es/j-kS, in continued difcant, delisting de 
fens, and not intending de rnind' of de hearer, like MerctK 
tY-iCad/tceus, carmet affe«!t!ons and car's, and fo lulle* him 
fweet'Iy i Oeep c . K4( e )/»MisV. 

Be (') ^ryptn Mooq c is a manly and ceorragious kind* of 
Mufik, wi c, wit his 0ac c l} , or loud and violent ton's, rou- 
fe< de i^ ir h, and incited) to arms andaftiviti : fee ar Mar- 
ies, Altuains, and de warlike founds of Trumpet, Fif% and 
Drum. rid. Q) in Notify • 

D^( k ) IwM^M(pd f is contrary to dePrygian : an effe- 
minat'and delicat* kind c of Muiik, let unto pleafant fbngs 
and fonncts of l©v, and fuc lik* ranci's, for honcft mire and 
deligt, £icfly in feaftingand. oder merriments. F& ( c ) « 

And (com Mufik is compounded of foona or all of del*; 
as de Sattel-galliard. For all w'u various ems£ks,dis (*) Ma- 
tematical Art and ievnt liberal Scienc', hat been always re- 
fpefted,and uied, of all forts of people, as wel( m ) learned 
and ingenuous, as ( n ) ignorant and barbarous. 

Dei 1 5 Mood's, wU C«/w 'RMtdogmm (out ofCafodorw, 
or rader King T beodoriuf Epiftle to Boetiut ) rigtly deicri- 
be* * by de Effefts, fcom Etefin c and Diftingui/ (as dey dco* 
de Airs^by de final Key of deBaf* :or f rader by its(?)Qon- 
ftituteaTon* ) but Skilful Maficians know hou to form 
any Mood' in any Key or Ton 4 indifferently : fo It be * con- 
formable to de Air of the tSubjccV 



Annotatioks to CiP.I. 

( • ) A V Art, So Arif}$tU : * Vetera inter Difciplinat Mnfeam r«f. 
v Xx. locavcrunt, e*eoqubdNaturaqu*rit nonfilum m negptie 
redc 9 vernm etiam in otio lauddbtlittr poflh verfari. And ttetim: Cum 
fmt quatuvt JHalheftosdifciplin* $ titer a quidcmadinveBigalmtmveri. 
ittit Ubtrant : Mufica verb nm modi flxculaikni, verum etiam mrih* 
tati cmjvnSd eSt . 

{?) Modulating* So <dco c 4 tS'^gMffut'defin* it: Mufjca eft fcitxtig. 
benem4dul4ndi.Dc proper different* wcr*of he dof t dus & er « maimcia. 

Modulati* 



^ 



Cap. L Of ** 1* Mai's. 

ModulacioftftJI ad foUmUufictmpeninin\quonM 

xamvcrbumefapofirtHimtoatiisrebiueffe. 

(c ) rric'trinjlrHm. ©us betted da> r * *at holy *Fader dind c : 

Sonus triplex ell : out in voce ammantis $ out in eo quod flam inOrgams 

faccret, out ineo quod fulfu ederetur. By dc firft, meaning vocal Mu- 

fik ; ( wic is dc cicf ; by tf c fecond, Sc oiuGk of Organs and odcr wind'- 

inftroiBcnts } by it third, 4c Harp or Lute,or odcr lnftrumcnc tf at fcua- 

*de* by couc or ftrok*. 

(") tTuliius. Ajfcntitf ego ?ldloni y nibiltmf attic m 

atq j moUcs in/lucre j 711*01 ^rw cancndi modes : quorum did vixpotejl* 
quanta fit vu m utramq\ partem. Ham & mcitat languentes 9 & langue* 
facit extitatos ; & turn rcmittit animosjtum coutrahit : civitatumq-, hoe 
multarum in Gracia inter fuit y antiquum vocumfervare modum ; quorum 
mores lapji ad mollitiem y pariterfuntimmutati cum contibus. Dus Plato : 
and after hint * Arifiotle. In mcbdtjs ipfisfunt imitationes morum :&boc 
efl manifeflum : fiatim enim t barmoniarum di^inda cH natura \ it a ut qui 
audiunt aJiterdifponantur, nee eodem modofe habeant ad unamquaufi ip- 
far urn: fedadquafdam fUbihter & cmtraRemagii y adquafdammoBius 
fecundum men tern - ad aliam vero mediocriter &compoftte plurimimx 
ut vidttut Dertcafaccrcfola omnium* barmoniarum. Dcr various cftc&s 
were lik'wif obfervedby | Macrobius. Omnts habitus animi y caotibu*gv. 
beruaturi namdatcantusfornnos y ndimitq\: nee non euros imo*ittit,& 
tetrabit : iramfuggerit y & ckmtntiamfuadet: &e. And by S * * 1/rdor* : 
Omnes afcStu* noflri y profonomm divcrfitate y vclnovitate(nefcio quo oc- 
culta familiar itale ) excitant ur magi* y cumfuavi & artificiofa voce canto? 
Cur. MCo by CafJtodoYUs^orr^ici^^i 7 bcodifrim t mor'atlarg'.Mii- 
fica cum Ac feereto Natura jtanquam fenfuum Rcima y tropssfias ontata pro* 
ceflerity reliquo cogitations exiliunt > omniaq\ facit ejici, ut ipfamfolum- 
modo dclcttct audiri. Triflitiamnoxiamjucundat: tumidos furores altc* 
nuat •" cfucntamCrvitiamcfficit blandam-exeitatigpaviamjoporantemqi 
languorem - vigilantibuo redd'n faluberrimam qnictcm : viliatam turpi 
amove y ad honnum fludium revocat, cafiirati m : fanat mentk todium bo* 
nit cogitatienibffl femper adverfum : pcrnichfa odia convertit adauxiliih 
tricemgratiam.' & ( quodbeaium genu cura'ionueB)perduleifimasvo* 
luptatet expetlit animi pafiiones: incorpoream animam corporaliter mulcet, 
&fole audit u ad quod vuUdedueit. 

( « ) Fi v c . As * Codim Rbodoginus obferve* out of de abcov-cited E- 
piftle ^uidCafflodorus ( feu hec )fuper modk MnScr podat. attendee 
dnm magnoperc.Mod"* Dorhis prudent i* I or & tor eft, & caslitatu effector: 
Phry gius pugnos ercitat.votum fur oris biflammat : #\o\\vis vnm tempc- 
ftates tf*nquiltat)fomnumq % jam placatu atlnbuit : T ydius tnteUiftnm $b» 
tufs acuity & terreno defidcrio gravatis cdeftium atyctentim htducit> 

fleridumin* 
defrays of 

ius, Hypcf* 

dorius : L Y D I U S. Hy polyduts, Hvpcrfydiu^ : JE O L i C U S, Hy- 
poxoliau HypcracelicusjPHRYG I U S^Hypoph^gius^Hypcrphrv 
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Verifa 



!jius : IONIC U S, Hypoiontcus, Hyperio*icu% In all wte Hjfo 
ignifict a dcfeft, and t*yper an excef of de Mud 4 principal. 

Scorn ancient Mufictans mad' but two Maid's, LOorik and Prygianr] 
referring all oder unto iem. f Quidam in barmeniit pofuerunt dual 
tyeciesyjinam Doric am,*lter am Phrygian:] Cdttras ornnes vet ad Don cam, 
vel ad ?bryg am referunt. 

De fiv c Mod's by wk dof< various effefts ar wrowgt, * CaflUdorsu 
fewc* tobav f dctrfevcraii appellations of de Countries, in wi-e, ac- 
cording to dcir fcverall manners and difpofitions,dey wer 1 invented and 
pradiccd Hoc Mum i izuhes)qninque modis agitur: qui fmgulipr** 
vinciaYuvij nbi rcperti funt^nominibv* 7/OCitaniur : as lik'wif* * Moetm : 
Modi Mufki Gentium vocabulo dcfignatifunt. j§>## enim unaqn*q> gent 
gaudet 3 eodcm Modus ipfc vocabulo nuueufatur. 

f>c firft ha* his nam 4 of Boria a civil part* ofGreec', nacr'Atens: 
de Oder 4 had dcir beginnings and nam's from certain Regions of 
Afia minor, wi-e bordering upon Grox c wcr* peopled by Grecian 
Colom's* 

De Lydian M«>d c was To called ofLydia, famous for de golden River 
Vattolw, and de winding retrograd' Maandcr : de on* refcmbling de 
treafur* and glorious matter of de Ditti ; de oder de pleafing Reports 
and Reverts, wi-r Oder admirable varicti's of de Mufik. De cief cittiet 
ar Tiladctyia, and $*rrfix[thc royatl fear of rich Cr*fu*J) 

Dco£oUkof*Aolia [de Kingdom of o£olm "| wenc* hee is feintd to 
fend his rufliag wind's : de wi-e dw l hecrin referable di> Ma>d c , dat dcy 
alio hav c a fopiting facujrt. 

De Vrygian Mad' of Trygia> a region bordering upon Lydia and 
Carta : in wk is cios Sat martiall Mart-toun, and de mod hig hil id& % 
famous for the Trojan war. 

De Ionian of Ionia, wie lye* between* ts£olkt and Caria j for de ga>d~ 
nes ofaier andde commodious flotation /inferiour to non c of ic Afian 
Regions: wof 1 plenty and idlenes turned dcir honcft mir* into-) lafci* 
vioufnes : as Attentats obfet ved in his tim c : *HoHra dtate lonum mores 
d'iicm f tint pit iitifluni: eetumqytidtm Cant us ab itto vetufio multiim di- 
ver fus. It was adorned wil 1 x great citti's werof Epbefus and Miletus 
wer c two. 

DisMcod' isalfb called Modus Ckromdttem[). color attu y fucatus^\ 
eX Chroma jColcfr ;becaus as pidur's ar beaiitifyed wit trim livMy ccollors, 
to pleaxde wanton ey j fo dis kind* is as is wer 4 cellared wit defeat* 
U v c ly (bnods to pleax, de wanton ear. 

( O Of de Doril[ Mcod c ar de P&lms in Master : and all grav*and ho- 
neft fongs : fu* as is, Ulfi to te Damasl^rofe we /&,- • - - &c. de Au^or 
wcr^ofisMrp.J^/^^^^ wo ha* written many excellent Divin c Po* 
ems. Dc.wol'book'ofPfalms waslat'lyfctfcori'in^Partsby Mr Tbi* 
masRavenfcroft) compofed by lobn Farmer, Th.Morley, G. Kjr hyphe- 
mas and lobn Tom{i*s,R. Allifon> I. Hilton, and fun dry oders : but de 
greateft pat t c by htm dat fet dem out. 

Of disM«d € wcr f dof 1 fobcr fcafl-hymns, w<ont to bee fung in de 

pwfa 



Cap. I. Of&e 5. Attbts. 

praizof honourable men: wi« « TuBi remembreth. Vtlmrn extarmt 
UUcarminaqu^ myitis feclis ante [nam *UKm in epulis ejfe cantitatai 
pngutstconvivit, de clarorumvir§rumldudib;x f in Originibm/iriftnm 
reliquU Cold. In f anoder plac ( , to dc voic c is added dc Recorder or 
Shalm. Gravifimui sHtbor in Originibm dixit Cato, Morem nf*iMafr* m 
res hunt epnlarum f*if[e> ut deinceps quiauubartnU canerent adtibtam 
tlarorum vkorum laudesx aldowg de Py fagoreans farmed rader to affeft 
dc Harp or other ftring-inflruments, becau* every on c by himfclf might 
fing and play upon* Entata togeder.Dis Mod', for de Moraliti and Me- 
diocriti der'of ( I may ad for faciliti ) de filofoper advifet to bee fir ft 
learned of yung beginners, f Manifeftum ( intuit) quod Doricam fr* 
ttteru decens eft junioves addtfeere. 

C ) Of de Lydtan Ma>d c ar do! 1 folemn Hymns and Oder (acred 
Chyr-e-fongs called Motcta, a motu: bccm% icy iwdv* dc harts of de 

1 am* • . _^ ,*^— _ j __ j ^ j _#»■• c ^i> 
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ting, wu frcqent , gracfull Reports and Reverts. Agreeable unto de arc 
of de Setters /cold* bee de at t of t ingers : fweerly and plainly to expref 
de words andfyllables of de Ditti, dat dcy may bo: underftcodof dc 
Congregation ; and basing lik'deir Jtftfctr[grav%fober, holy] to fing 
w« a grac € to de Lord in deir harts. P", /. x. f • 1 . § i« 4» and r. 1.$ f . 
Of dis Mu>d c feem c dol* religious r our of detojumundcirfiraifices; 
uid deir gra v c Canzons at de folemn feafts of deir Magiftrat<s : of wie 
[Tv\U\Neq y ver6 illudnon eruditorumtemporum argumcntitmeR>qifidin 
Deorum p/rtvinaribus, & epul* Magifiratuum^ fides pnecmnnt. And tik c * 
kvif c dof 4 funeral £legi € s of Noble men, commanded in de old ( Roman 
Lawz. * Honoraiorumvirorumlaudes in Condone memorant§r : fafq; ** 
liam ad can turn tibicinu prcfeqnuntor 9 cui nomen Narnia ; qui vocabulo 
uiam Gr*ci cantmlugubresneminant* 

Of dis Mud* is dat pa(Tionat c Lamentation of de good mufical King, 
for de dcat of his AbfaUm : Compofed in 5. Parts by Mr Tb.Tomfas, 
loiuOrganift of his M aicft i c $ Chap pel De melodious harmoniwer*of 9 
*rcn I heard in de MupltfltfDl*, weider 1 Jcold* mor« admir* de facet* 
nrel governed voices ( wu confonant I nftruments) of de Singers jor de 
exqifit Invention, wit, and Art of dc Coropofer, it was hard to deter- 
nin. 

DePM**/* or funeral Elegi's, fom c to hav* been defirft uPofdis 
M<od 4 : as Callus Rhodogmu* obferve* in de plac c of Cafiiodorns befor* 
:ired. Prima Lydii modi confiitutio fictui lament alioriifo canfa fafla cB. 
If am Ariloxenu* in primo de Mufiea y Olympurn tradil tnPytbonii/epuU 
tm-acctinijfc tibij ' y fee unMmLydinm moan m,fime r aliM. 

Dis ftat'Iy M<od< de filofbj»er preferred befor* alL f LTD I A 
maxim* omnium Haryoriari/mornalkmf/fntd y doSlrinr t mq\afcrt0 

( h ) Ofdet>£0 f i^Moad r# was that Encantmg Mufik of de Harp, 
>rovidcdfor King W«/> wen de evil fpirit t rubbled him : wie Muftk 
>odngnud < by on ( dat was cunning, and c»U play well^ fo carmed de 
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il fplrit j * *e f 4*/ aw rtfreSed, snd was ml; and it evtlfbirk it* 

paried/tombim. 7 

Of dis Mod* was de Patctkal long of de god BiAop Flavian/*: 
&i€BMVcdpimin&cEmpczoaT ibeodofitts, and procured Pardon for 
de peoples offenc*. <\ Populut AntioehenusTbeoaofii lmperatorss iram 
metuens obfrditionm exortam y Deo metodiis quibufdam Ingubribusfup* 
plicabat. Flavianusquoq y epifcoous>ciimpro€ivibusapid lmperatorem 
adbuc offonfum intercederet* perfuadet adolefctnlibus> qui admenCam 1m* 
peratoris canere filebant, ut pfalmodite canerent quainSupplicationibns 
Anliotbcnorum tjurpabantur. £hta fattoferunt lmperatorem mifericer* 
dii fuvcratum, confijtim irompofuijfe & wrbirccomtftatum. 

Of dis Mad'was dat calm Symjoni werSm Achilles appealed hit 
own Paffions againft Agamemnon : as * Plutarch note* out of Homer. 
Oflendens enim Muficam mult - in r thus effe conducibilem , htroduXUA- 
cbillem % qii! it &m advtrp<* Agamemnmemfitam coucoqueret t"ufic*operd % 
quam didicerat * fapicnttfiimo Cbironc, Mafic* jhnul> &pfliu*,acMe- 
dicinaDo&on. 

Or dis Mo>d c alio was de Pyttgorean Evivfong % mentioned by 
f £>*intliax £>ui am fomnum peterent % od Lyram prim knife mnlet 
filebant * ut\fiqu:dfm(ftt turbrdiorum cogitationm, componcrent : And by 
* Tulfi: Monies fas Pytbagp>ei I cogftationum intention*, cantufidib fq; 
ad tranqt'AlitAtem traducebant. For coafopking Car's and Paflions, 
Inftrumenrs Eutaiafympbon* (v.L ^. *•!.§ 1.) ar generally mor v fir, 
dan odcr inftruments, or voices. * 

( * ) Dus d<o c * de Filofoper defaib c dis Ma>d«: t Phrrgta diflrabU 
ac rapitanimum> & qua ft extra fe ponit. And againe $ * Habet tan- 
dem vim PhrjrU in Harmoniisj quam habet tibia ht Injlrumcnth : 

amba - m - " — — ■--- ^ - ^ n - z — " ~- ----- 

MokI 1 
fides 

or Fif 5 ha* among Inftruments : for bod ( of dem (W rouz up mens 
mind ( s and driv 4 dem into paflions. WU -ting de skilfull Mufician 7i- 
moteut proved in de great Alexander: Wom% wu his Prygian Rut c # 
hec did (b incens, dat de King ran prefentlyio rake up Arms : Wi« bay 
ingda>n, Su-r ( qot Timohns ) /a>ld c bec de Miifik of Kings, *Timo* 
theum aiunt Tibtt ludcnlim fail Car minibus adeo perti/rbaffe Atexandrnm 9 
nt inter audiendum cd Arma confefiim torripiendum accmrereu Timo* 
theum vero dixijfc, Talia oportereejje Rcgia Tibiarum camha. De lik< 
da>'{ t Marfeuuts report of dis Hyper jprygian Mood 4 , in fundry Exam* 
pies. 

Rut de ftori of * Eric us Mufician pafle* all • wo having given fort 
dathec was able by bis 4 rt to driv* men into wat affefiions hec lifted. 

r • !Lj r.. • -1 l L •„ — ^:-^j k.. *- vr— !_•_ 
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to fee moved wU (amftrang* andeontrariPtflioM: •ndatlaftwMI&f 
fryeian mod* h« fee de King into foe a Frantik mod 4 , datin a rag« bm 
fel upon his moft c trufty fticnds,and/or lack of weapon,i1u« Gun «* dan 
«.: < his fift- • wlewen ha: cam* to hirofclf, hoc did m»e lament. Disis 
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corded 



re 



nm 



^ „__,_._ fit fodc ware: Wring 

fo ufed b/de Laccdammans, Romans y Germans, and oder warlik 4 Na- 
tions, wU divers Inftrumcntt. f ** **#** fuis tuba utuntur Hettufct, * element AUx 
£ftuld Ai cades, Sicidi *ky3id*bus 9 Cretcnfcs Ijra, Uccdamowi tibia, Co* p*J d€% # 

nu Tb'aeet, Tymfano o£gyftn, & Arabes cymbals, ac Tries lit**: r - - 5 * 



Fidteufc* 



* M ifenu mitten, que nmpf* frontier alter +v£*eid.t. 
^£reclereviros,Manemq,aicenderea^u^ 

Ac ibid* Et litue fupias mjignu tbibat, & baftL 

t Exerchu* Ldcedammiorum Muflcfs fuife accenfot mdis ttadkuwu t $J"**- &b. i 
£>uid autem alind in nofiru legimibus Comua ac tubtfaciunt f Quoth* c *J>* 10 - 
cencentus quanlb efl vebemcntioY, tanti Roman* in beUss gloria ceteris 

pro/flat. Su€wasourAacc(brsMcod c : of wit * Tacitus by *> Contour * in dcfcriftU- 

tesibantadbetum.- m Germans** 
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i*/J? «/, * fluna* adljram ex charm, quo ejfent ad agendum erc&hm* ■ 

( k ) Of de l#»;{ M(odSwcr* iof*Epithatam}a y or Mjmensfaca&oaod. 
by.* Homer t in his defcription of ddr Nuptial Kit's : . 

Nv>44f VI* 8* ^Kdfup JbJA* o'W **fun|NP av*r- 
'Hj/i-tor «r« «esv cpM^t /* vfUrtftof imipt~ ' ' . 

tyo^f autem ex tbalamu, ttdk fubaccemft, 
Ducebantper whim : Jdultufa Hymen*** exchatusfrerau • 
luvenes autem f alt at tres in trhemagebant: inter q' y b$s 
Jib'ut cabaraq-, fonum edeiaxt. 

Alfo *of* Lar.fohnm > ofwi€*r«ffr; Nee dubitari debet >quiu fut- * ****.* fj«V 
tint ante Home rum Poet* : quod ex 'tis Carm.ruhu* mteMtriftcfl, .,»« g. 
pud ilium in * trocotum epulu canuntur. f And generally all plcafant *MWl A. 
ibngs at Feafts : unto wic £;;/«* ( in praft'ng ga>d men ) comparer de 
fw«« memorial of Km%J*fias. * Vtrememb/auc* ofjopas it mfmitt* 
MbWHiinallmpuisiandafAtoftiUaBdHqetifrM,*, 

De Abufbf dis Mad* is reformed by dc fobcr Ton's of de D$rH, 
*t*oetius £we< out of Tullfis Fragments : Cum vhu!m$ adolefcc*tti t 
ubiarum ttirn c**tu t ntjit, mfiutlt, pHfbcamtdieritfne'sfrangereutj 

adtwmtft 
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Lib. I. 



admmuijft tibkhtam nt Spmtdaum c turret ,PytbagtrMfdi tit ttr: quid cdm 
ilia feci fit j tarditate Modarttm & gravitate canentis, illarumfurentcm 
fttulantiam cenfedtjfe.lnde cbrimatunm, quid adolef centum remtlltfce- 
rent c§gcnneanimiyUcedamenesimprcbaJJefcruntnr 9 

Of dis McDd c ar Madrtgal^ini Canzonets. 

De Madrigal i$ a Kromatik Mad* In Difcant, woP not* da> c often 
exceed' de number of de fy liable* of de Died j fomtim' in Duple, fan- 
tiiit c in Triple Proportion : wu qik and Greet* Reports, and Repeats, 
and all pleating varietix of Art, in 4, 5, or 6 Part's = having, inon'or 
mor c of dem,on <or mor* Refts, ( cfpccially in de beginning ) to bring 
in de Points begun in an oder Part*. 

A Canzonet ( as de nam* importer ) is a lef or /orrer Jong, of de 
fam c M<od c : wof* not% for de moft* part* in Cottnterpoint,dc^ fcldom 
eve fled 1 de number of de fyllables, banning and ending togedcr de 
Lin's of eae vers, commonly in 4 part's : fo dat de Canzonet is tode 
Madrigal, as de Canticle to de Motet 

Dc<icftmotshe^o( were Alf^eFenabofcoy Luc a Mertnroy Harar 
t<o k'ceebiy 2nd J$*Croci. 

Of djs fort ar Ravins, invented for a flow and (oft kind* of Dancing^ 
altogeder in duple Proportion. Vnto wic ar framed Galliards for 
mor< qik and nimble motion, alwais In triple proportion: andderfor* 
de triple is oft called GallianUiro', and de duplet Pavin-tiatf. 

In dis kind' is alfo comprehended de infinftf multitude of Salads 
( fet to fundry pleafant and dcligtfull tun's,by cunning and witti Com- 
pofers) wi* Country-dances fitted nnto dem. But bo* c in Madrigalz 
and Canzonets, Counterpoint wi-i Dilcant, and Difcant wit Coun- 
terpoint, ar fconrtim* cnrcrcang'ably and artificially mixt. 

All wk iur«ly, migt and wcold f be mot* freely permitted by our 
Saeesj wer* dey ufed, as dey owgt, only far heal* and recreations 
and not cotrupted, as dey ar, wil dangerous immodefli, and fiUy ob- 
fceniti, to deoffenc'of God and go>d folk, and to de hurt bat* of body 
and fowl.( Vid. lib. %.c. j.€ 3. and 4. ^ 

Of de ufes and abufcs of Mufik and Verfe^ at feafts, weddings, and 
odcr meetings, dis is • Martyrs fentenc* : Omnia b*c(f moderate at tern- 
peflhe agantur ) &ferri & commendari pttfunt. Nam hue triabonorum 
genera caneurrunt, [ Henc(lum,Ktile, ac lucundm.] 



y)rid.(*y 



(")As wellcaMidj &c. t Cicero, Sum mam erudhionem Gnecifitam 
cenfebant in Nervorum vtcumqi cant\bm. Ifftnr & Epaminendasy prin- 
ceps mto judicia Gr*ci* y fidibm puclare cecinife dicitur • Tbemiflih 
cliffy , aliquot ante annu> cum in epulis reenfafjet Lyram, habitus efi in* 
d&ior. Erg$in GrtciaMufici floruerunt^difcebantq^ id owned nee qui 
ntfeiebatfatis exculm do&tinaputabatuf. 

C m ) ( tt ) * Macrobius. Hmfolum qui funt babhu cultures, verm 
miherf* qnoq\ batbat4tVatimts f eantWyqmbnsvel ad arderemvirttttis • 
animentur, vel ad mlliticm volMptatisrcfolvantur> exercent: &itadf* 
linimtntts eanticis Htupmtm> ut nullum fit tarn immtte, tarn ajperum 

pcflusy 



Cap. II, Of&hg?*fr V 

pe&us, qu»d ntn dbttilmentaritm udium mum tfU*. kcA f A» ^TXtfn^hfb^L 
tbcn*us:Adexmcndamattxnd4Mq i menimct*fiTt&M*pc*:qH+> tit. 14. - 
atcx afttd fingttUt Natoua turn Grtcgnm turn B*rb*nr*m t f «*«« 
noiuifimtuerunt teres gcmJHtiaat in fretitefL lt4^(utnmmfci^D^ 
mtnAthemeufis dixit) MgUato p»rfus ami, aw/maes ffifMlutum 
fieri neeejfitriim ejt : Itberalcs *c Qeciefim «t tniwk efcpmdi j cenirarp- 
tu obits quikits awm** Aherfite e/f. 




welUris it is He. UkSril* in Seal* A^rdir tc cmftknted Too* < 
C-fol-faut is Fa, mScalansturMlit It is «*, and in ScmU mtlUrish 
SoL Andfoofftc reft :S«*efccohd Seal* i»6».S *.anJ(')»» W 
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Cap. 2. Of Singing. 

$i. Of & Nwnber j de N**i, 
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U s 1 k confifte* eider in ( a ) Singing, or Set- 
ting, 
la Singing ar confidered fir* tings : fd« Namber, 

de Nam's, deTun*, de Tim*, andde 7 extern 
; Ad jun&s of de Not**] 

I Witin de ordinari eompas of human* voices H. from de 

lowed Not* of a Mans BaF, unto de higeft of a BoyzTre- 

\ ble.] ar conteined ( b ) 3 Septenarix of Mafical Notts: 

! aldowg da 4 ar found font Bales dat reach below, and 

; (com Trebles dat arii* aboov dis oidinari eompas. And In 

Inftruiocnts de Not c s ar extended farder, bo*« upward and 

doun ward : as in de Virginal to <?/£Q* aboov etla, and to C C 

I ff ut below itnmk* : ( in wU eompas is conteined fowr 

; Eigt$,or a Tetrakifdiapjjht) wertinto is alio added AArt 

\ placed upon de loweft of de narrow or Port Krvx : (of wU 

! fort* all de reft ar Hemitonia, (erring tor de /arping and 

j flatting of de ordinari Not'sofde Seal') all wU ordinari 

Noc's ar expreft in de broad keys aloof. But de Org** goes 

yet a far greater eompas t as reading on* woF Septenari 

B be* 
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Of Stuff n^ v Lib. I. 

below Ccfowf, and fifteen' Not's or a Vip&apafin aboov dt 
*Hjt>trbokjaCJolfj: fin all 51 Not*s in tbedircft and na- 
tural order of de Scar : 3 befid's de 20 extraordinari Hr- ; 
mjtm<s , and de (econd Set bo* c of frmcfaU and Dwp«*- 

De number of Not*s Mufical is der'for 8 divided bj Sep- 
tenariz 5 becaus der* ar in Natur* bat ( c ) 7 <uitin£t 
founds, expreft in Mufik, by 7 diftinft Not's, in de 7 fe- 
veralCliefs of de Seal'. For de8* and 15* Not«sha*«de 
(bund or tun*, and dcr'for* de nam% andclief, of de firft : 
dc 9 rb and 16* of de iecond : de 10* and 17 th of de *ird : 
de 1 i th and 18 th of de town : de 12 th and 19* of de fire : 
de 13 b and 20* of defixt : dc 1 4* and 21* of dc fern*. 

Bef* *ric< fcvn Net«s ( as de Chefs wertn dey ftand ) 
ar decerned by deir Places. A Plac c is eider Rul* or Spac € . 
InelevnRul's wit deir Spaces is comprehended de wol* 
Scal c . OfwU Rul c s in de pricking or letting dotra of any 
Part', ( a )nV ar commonly ufed : becaus dat number of 
Rul 4 * and deir Spaces ar Places enou for as many Not*s 
as de erdinari compas of a Part* daft reac unco. If any 
Not c happen to exceed* dis compas 5 his Plac c is to be 
notifyed by ( ■ « ) a /ore Rul c drawn for de none*, eider aboov 
or below, as you jallhav'caus. Aboov,as in de Bat*, and 
below, as in de Countertenor, of de 7>id, V. ( b ) m Aft* *r 

«/C.2,.$I, 



Annotations to Cip.II. $ I. 

( * ) OEcaus Singing is dc bed exprefling of Mufical (blinds 
X3 *cr c for% by a Synecdoche > dcwa>rd Cano [to Sing] isenlat 
gcd, and fignifye* commonly, as wcl to play onlnftritmcms, a« to Sin| 
wit voices : as Tift. J^uafi. J.i. tpawinondas fidibus p striate cectnifl 
dicitur. {vide ( ») c. i. ) and Eelog. i. tmitabere Tana canendo. Sc 
Met. i. Struttti cantat arjenst. Vid.lUiet.Ki. c.i. Singing alfo by a 
Mtctonymiaefe&i, fignifye* bar 1 as wcl de knowledg of de precepts 
as de praAic' ; for de pra&c c alon c date not mak' a Mufician : at Orni 
shoparebns out of Guido. Muficorum ac Cantor am magna efi differentia 
iOiftiunt & dMant \ iflifaciunt quod dictator. Sfl it*ft Mafcas at 

Canter cm, quedfm* ad fmemm 
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Cap. 1 1. Ofsingt^ i \.K)fteN*tnUffNtp*s. 

( b ) Dcf c *r« Septenariz or Orders of Notfs and Sounds *Tulli 
did obfcrv. Mir a eft quxdamnatw* vock: euju* quidem e tribm om* 
nino Sonk [t Inflcxo, Acute, Gravi 1 tanta fit & tamfuavk variolas 
pcrfetta in Cantibus. And * Quint* mentioned, wcr* hee likened Rhc. 
corik to Muffk Muficorum efamfiatio Atticnt, Manns tawan iff* con* 
fuetudinC) ad Graves y Acuto : y Medio fqyfonosftrtur. 

( c ) Def ( 7 natural diftind Sounds or Not c s,de poet /ewe t tobav f 
been obferved and uled, even by Orpbcns, [the fader of Mufik ] bo* r in 
toic ( and infhument •• wer% in recounting 4c picafant excrcifes of do 
£fyj£i»ficlds,h«&7ft . 

t P*rr ftdibm fUudunt chinas, & carmina die nut* 
Ncc nan Tbmcim, tonga cum vejk, facerdos 
obltquitur numerk feptcm difcrimut voctm : 
lamqi eadem digUv, jam pcttine fulfat tbmno. 

Scorn fiut ( de danc', lam verlct da' recti*; 
And Qrpbeuo de 7 fev*ral Not** der f fings 
In Numbers : and de fam ( dtf* iweertv ftri* 
Mou on de Harp-, nou on de Cfc tern-ftrings. 

Aliowg B^MfaffirmdcperfeaScpccnaritoha^bcnfoundottcaf* 
tcrwar J by degress, p&fr $ *.(«)« N«Ur. 

( ' ) Fiv* «r commonly. For Plain-Cong, it baring but ofllttle con- 
pas, fowr Rul c s hay* fufficed: for Inftruments(wi« go* beyond *e 
corapasofroiccs) fixarreojired:andfor de Virginals and Organs two 
Sixes : on< for 4e left hand or lower keyx j and t e odcr for 4c rigt, or 
upper keyz. Dcwi« twoSenatiz (wen gg is fetintfe higefttf te 
lower <recRul<sot 4te ti< thand, and ;•• in deloweft ofde higcr <r« 
af de left hand) d©« contcin al de Gam ut : de loweft of de ngt hand. 
and de higeft of deleft hand hoeing *e fan* t [ to witg.] 

(«) But if many Not*s excad', ( fo «at de (it pit* of *e (bog 
b« altered ) Tranpofitionof tfe Clief is permitted : by wi« means 
alfo a general miftaking of de places in pricking is wont to be 
ded;as 
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Lib. L 



Cap. IL HL 

Of d* Nj*j of it Nff. 

DE Nam € s of de Not's wer c ( a ) invented for dc mor* 
ea(y and fpedy inftruftion of Skollars in Tuning 
dem : dat being taught dc Nam's and Tun's togedcr ; 
wen dcy ar perfect in do(*, dey migt, by de help of dan, 
know del* de mor* reddily. 

Forde 7 Not's, der* ar but fix fcveraT Nam's: [Vt 9 re t 
M I,fa y /<rf, la.~\ De fevni Not*, becaos it is but • halt-ton* 
aixDv b 9 as de towrt is abcov A/ /$ ( wcr*as de reft ar all 
wol c ton's) is fitly called by ( b ) dc fam c Ninf : de wic 
beting added, de next Not* uil be an Eigt or Diapafon to 
de tirft } and confeqently placed in de fame Letter or Cliefj 
and called by de fim' Nam*. 



Of def* fevn Not c s dus Named, M I is de principal, 
Mafter-not c : wic t badng found, de fix (mil Not's dot/ 

follow , ( bot' amending and de&ending ) in deir order. 

As in example. 
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But dc perpetual order of de Not's in de Gam-rtt(* 
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Cap. II. Ofsi*I**£ 

tit, $utrtt*sTnintrUu£l*wfkUh*iu*ppHuxnl. $uUl$cmtii%* 
Kma* urbt* Pontifcx t •ffrtkanit. 

Dcf'fanxMtt Syllables hoe found ia tfe frft f 4/&if oftcHyauw 



I* 



J. 



Mlra geJUrum FAmuli tutnm\ 
SOLvefButi LAbj reattm. ' 

Wk fi* nam's wcr' dcnc'fort* generally taugt andpra&ifcd, in do 
(am* order, afcendiag aiid defcending : as in winy fwtns conceited 
Epigram, 



urn tollhwt Antitus bvpat : 



Mfifr. 171 




m codify Slier S3u 



[<*< ha* a diftinft 
dUKnftnam c ,and 




reft, dm : Bo, cc, Di y Gd> Lo y Ma, Ni. All dcf< agree, to call it fevn fc- 
vcrall Not's by 7 feverall Nam f $ ; f as Com fay dc Grades did by deir 
ftrn vouch, [a,f,iM,o»>v.] Bucbccaus (asisabonrfaid) disfc- 
vn* Not* i$ but a Semitonium from his inferior JL*, as defowrt is from 
his inferior M I ; qeftionles ic is beft, and oaoft ca/y for tf e Learners, 
to call dem bod c ( as de manner now is ) by de (am* Nam': aldowg 4c 
fecond Half*, not' may, for diffctenc* from de firft, boe written P*: 
s*ie is de firft fy liable ofPharos, de nam c of an hig tour, and of an up 
per garment ; as dis fecond Hemitonia?* is de uppermoft and higeft of 
all de fevn No^s. 

C ; ) Cat dis€ang ( is 4 Lettolpecdy and certain Singing, apparel 
by dis ; dat Sol baiig fbwr not's abcov */»and ut 3 abav Sol-la 4 not** 
abtovr^andr* 3 ab©v/* ; acqainting our felvswi* deir proper Nam**, 



\Merfe*m** 
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^ fioiMifn* 

4 Not«s: fo tfat 4c fo naming of 4cm, oV* not help to te different 
founds of «Tcf« different affiances, 
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lr 

t 



'» 
: t 



# 



* 



I 



1* 



* F«r /#»£ it 

be written ut, 
if if founded 
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J L.I. ft*. 



f I L <Jf & Itarir ff Mtt 



UhK 



ctu&erfta%ahg'deyli*r< w Uc 

m founds ( efpcciafly in qik dm 1 ) as Lg and Sa/j 



ar not fofacil and flue . , 

dc odcr datdey can fing at reddtty and as tru'ly wit 



'4>aswUall. 




___ of-eangi w 

A nd for ut y wen woe defcend unto it or afcend from It, fpccially wer c 
itison'ofdelowcftNot'sofaPart', it is yet commonly rcteined; and 
if cllwcr < it fame* not fo fluent and facil a Nam* y de tiefeft cau$ of 
it is Difuf c - But wen it ^all return* q//a(ipofHirinio, into its own rigt, 
and hav* pofleft it a wil< in Pcac< j it wil b« found as fitting as his Sup* 
planter Sol: and dat,in fwifrcft not ( s to>,if (T) his final confonant be clU 

f f fo 

dcd,as(L)inyi/is wa>nt,in lik'caf*, to be : 

as im example :! 

But houfoever, de great uf r and benefit, wil moi € dan mak* amends for 
a little inconvenience 

And for ie Oder Excufe, Expert Singers indeed', datinftantly know 
it tun c $ of de Not c $ by deir places, may call dem at deir pleafur* : 
dey may lay Mi (eye fa and/a for Mi j and, if icy will, ut (or fol and r$ 




t t u. mo ;; 



fling ioac not , at u*n »|;i r ow «iwj junntvia ^ iur ww ncip a IS tit 

Number ot fit Nam ( s was invented ) de drift obferving of dem in deir 
proper places, will prov ( no fmall furdcranc r bo*« in Singing and Set- 
ting : In Singing, as to a mor' fpacdi and tru € tun c ingof dat wit dey 
fee pricked- fo to a fpecdi tru c pricking doun of dat wi* dey hear tuned: 
And in Setting ( belacv 1 it ) dey j<ill m*e mor' reddily difcern de Con- 
cords and Difcords by obferving def ( diftinft Nam's of de No^s * dan 
by marking de diftances of de Qiefs. 
•jf If you tink dat de Metatbefis of de Letters will mak c dis nam* 
Dr< faqil } lb alfo is it on € of de f capitall fy Hables of de Iara c firfl vers : 



andfodco'* it begin wi* a Confonant and end' wi* aVouel, as all ode f 
Nam's da>S but on' ; wof'Iaft is a half-voael, fit eneug to preced'any 
of de odcr Nam's : fav' on c ly in very qik tim', wer' it is wamt tolof' hi$ 
final Confonant. y.fufr^. But if you lcov de Eaz and Speed* of de Lear- 
ners^in any cap- dimini Jf not de juft number of de Nam's, [ de principal 
help to certain and reddy Tun'ing. j 
- Nou for de palling from/k ro& ( between' wk de diftanc'is li>m- 
im c s of 3 , ia>mtuii's Q f 4 not f s ) becaus it cannot boc helped, ( * becing 



fo ordered upon god reafbn at de firft ) it muft b« tolerated : and on< 
fu? uncertain rifing a nd falling) among de reft, wi* ar certain^ cannot 
mu€kinder t 

(*) G,A % t>C,&c. Deufeofdcf* 7 Letters in de Seal', anfiyerabfe 
todc 7 efTcntiallor natural Sounds, ^Franebiwu fay< tohav^ been de 

Invention 



-fl 



Gap. II. of to tomh *f Nofsl . 

Invention of S* Gregeri. Septem tantum tfcntiatcs cbertbe feptemk Gtal 
ris a Greearie dtfcript* funt. Wcr* not* dat aldowg Gbcfe fevatfa- 
tet of de Latin Alj*b«,yet,ba;ing de firft letter in de word GRffiC*, 
kis fctin de firft plac* of ca« Scptcnari : and in de firft Scptcnari re- 
trine* de nam* and form of de Greek* Gamma r > in remembranc datde 
Art of Muffle, as oder learned Am, cam* from dat feat of de Mufes : as 
* Ornitboparcbue note* out of Bern* Abbas ; Grtca titer* in gravim In- 
troduttorii parte locotur, ad Groctrnm reverentiam j « qnibiu Mufti a de* 
fiuxitadnos. InquitenimBerntlib.i.MupctfH*, GrteeamUteramnw 
luermt ponere mtdcrw, qulmlatinam; ut Grtci atnuantur b*]i* Jrttt 
Autberes. To dis purpof 4 (peakct -\ Glarcanm : Vettret Hujki Voces 
ptbmg«s, Oaves Chorda fin nerves appeKabanU Has ctovet in erdinem» 
tan^um in S calm quondam, adGrocam olim cbtrdarum difofitknemt, 
redegit GuidoAretinus, [eximiterMdititituvhr:'} qnemnofiraotasfe* 
qukur: itaut'm infim gradu in line* paralldaptneret vocem Ut,pr^ 
fcrifti tenia Groeerum litera T : nempe ut baud immtmores efftm** h 
difciplinam, ut alias emnes/tGrocitep, 

( e ) Be firft Scptcnari. Sunt Clavet natnra diflinBo/cptm, totidem 
liter un*tdt*> b§c difenmine iMuficit pill*: Imajnfcut* f$rmu primf 
ftpumJeque7itesitmwbttS4&fH)pem*ieminattt.\ GlareanusDodcca- 
chord. I.i.(.x 
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(f) De Gam-utmt de Invention of * Guido Ambtm y about de 
yeer'pfo. For de Gr«k«s, and ancient Mufidans befor* him, named de 
fevn Cliefs and Kords according to de order of deir Places: CO^P 
pateJParbjpate^licbanos, Mefe t Paramefe y Paranete t {%)Vete, Unto 
w*w perfcA number dey cam* dus by dcgr«e«s. j his recorded by B#> 
mcr,dat liercuri finding a Tortois, woP nervs or Kords, being dryed 
and ftraincd in de Sun, yeelded, wU a ton«, a pleating found, did inert. 
uponmak*an ())Infirumentlik*untoit, wi«,afrer denam'ofdeTor- 
toisjhaecattcdcMj^LTfjrWiOaiuliTrtm^ wi« fowr Strings or Kordt 
of 4 diftinft Net's : de lowed Nete, de next faraneu, de Higcft By 

pate, and the next Pat by pate, dus : 

r— Hypox- 
ia.) Tetracbtrdon MERcyKll ^j pffi&tt 



co- 
co 

(I) 



(O 



( O Betwixt def* fowr, Cbtrebm [ de fan of ^ryi King of LydU ] ( O 
[ inter pof< a fift : wi<",of bis middle plac*, was called Hefe. Hjognk^ 

Prjjia^added a fixt : withering placed next abo>v Mefe 9 is fitly called . 

t Uebanes ; becaus as de for*finger is de fowr«, beginning at de loweftj f WflfJf, i. de 

- ' ' J - of for*fingcr. 




neat under Mefe. hParamefe. And (bha« ifc/r bis middle plac* in de 
Sevn. ( as at de firft in Bv* ) wi« it loft in de Six,becans dat hat no* 
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Of Singing. Lib. I. 

middle number. But Ucbaius, by tf is mean's is raifed to t e fift plac', 
fac place f&Anfichetr or Poltex : ] wet* yet it ftil holdc* tf «*tn* U* 
ebaut. And fo, tf is is tf e form of tf e Greek 4 Ucptdcbtrdm* 
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•HtfAte.* 



Licbinos* 



•ParbypnU* 



+mmmm 



Hcfe. 
Paramefa 
Pgranet e ■ 



«•• 



y«c 



Hragnis. . 

Cnorebot* 
Terpander. 



(O 



• AJfumpta, of 

Mtcifi* pratt- 
rt* 3 dffum, 

(7) 



Bus tf i$ firft Inflruoicm obtcined, at tf e laft, his fevn Strings, tceor- 
«mg to tfe fal number of tf e fcra diftinft Mufical N«t<s.But CO P J***- 
{•Wjobfcrving tfat tfe two extrcm* Kords wet* difcordaat, and tfac 
neitf er toigtcptrm nor Diapmte did mak* fo god a Sjmpoiu wU tf eir 
Ground, as if tf ey wer« cenjoyned in a Diapafon, aflnncd unto tf el* fevn 
Kords,an Eigt, (wfcis tfer'for* called * Projlmbantmenc ) to mak* a 
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j Ptrbypgte 

Vttamcfc 
Paranete 

fHypgte 

(P*rhypdte» 
Licbams 
<>MESE- 
iP*r*mcfe 
I P*ra»ete- 

rurpATE* 

I P*riypate 
I Licbaitos" 

j Ptrame/k 
1 Par mutt 



<e la 

<M la fot 
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tf (bl fa 

•it fa £ mi——— i 

Aclamire I 

ggfblreut . {ip u} 

/faut ^Wl 
-ela mi 



^Treble 



medi* 



Net* 



rflaWre 
■cfolfaur- 
Jfafrai 
hour 
gfblre ut 

F FA UT 
ELAMI 

•D SOL RE 
CFAVT 
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Cap- II- f IL Of to Nam*s tfN*t*s. 

* But ifderigt Nam's of de Not c s wer« affixed to dcirKeyrin deir 
natural order, a$ de> follow Mi in every ofhis 3 Cliefs, [»,!, and A j J 
ien wa>ld*dis bee de tni'forin of deScafc 
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if 




* 

In wk you may not*, dat wat nam'de Not* of any Ctief hat, de 
fam c nam< ( 8 ) properly hat his Bigt: Pm in de Mean C y and F* tot' 
in dc Treble and Baf« C ; Re in de Baf c <*, and H*in de oder two. 

Vntodis Seal* of a Trifdiapalon, may bee added ( for de * Virgiul 
and Oi£« ; ^ c reft of de 4 \ HyptkoUan, or dubhle Bafcdicfs, [EEL* 
Mi, DDfcl Re, and CC f*Vt\\ wit de 4 * UyftrboUan, or Hig Treble- 
Cliefs [G, ^ y I, C y ]ww mak* up a Tctrakifdiapafon : and (for de On 
gan ) D. For de 0/g4S hat but dison ( Keyyinor 4 dan de Virginal: all de 
oder tranfeendent Not's, [bai 1 Grav* and Acm c ] even unto Ppnukif- 
diapaibn > Hexakifd.and^eptakifd.arinad < by de Stops. 

Not c $ upon de Not* (f.) 

j(i ) fty*u (ft) tftit. {J*«t<&- of v'^ipwr^, de Superlative of 
"vmtfupr*: 'as vVm •£*; *\i\pmtumM> fu a*Tig^ Z.*yj fnfrmtu 

C a • **l*fiur: 
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f/tftrimici*. 

* Homer Xf far. ■. 
£//'** T/fcn 
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H I. Of d* Nanf*S4f n**a 



Lib. I. 



r. *. $ 4. 



"lupiter: lb JWni jg^tf, and ftmplieiter iim.ro fuprem* eborda, de 
<f higcftKord. Uk<mC<irij&> of rfex^, of ndn*®*, novifimi* % 
u idtim^^^wcnc<fnrif > uUhuifiuimach9rda 9 de lowcftKord : fo 
"StepbanM, * Ariftotle in FrobU Vitrnvim 1 % .c* a. M anient* Capctta* 
u SchoHaftcSjPfcf^/fft deMufica^nd Bocw* himfelf : (Videmfra) \nd 
* yet dc flream of ncoterik Muficians runnel an oder way ; waking 
€ < Hyp it e de lowcft, (as if dcy derived it from &-}, wieyet ha^no< 
cc fu€ Superlative ) and Nete % vice versa, dc higeft. Wer«of I can 
« conceiv no < oder mrou nd, but dc mift aking of etc meaning of dis word 
* L. 1 • c. 20. c< [ graviftima ] in * B^/i^j wer < hec fay*, 7*r; *» qu* gravifim* e- 

14 r*>, voeata eft Hypate. For aldowg among Muficiam, gravis bm 

€€ gc nci ally taken for low or BaP> as 4 «f m for big • ("as wer 4 . it is fiyd, 

cc t Acumen eft quod con fteitnr per Intenfanemy Gravitas qiue pet Kemif* • 

u fonem: quarido Choi das, ut congnuepnt, Intendimus aut Rcmhtimuo) 

fc yct it is manifeft dat our Au*or in dat Chapter, dco«* not founder* 



t Arl$$xenui 
Harmonic** 
rum element. 
1 1. 



f H*m Cam. 
l.i.Qdeio. 



cc (land it : partly by his Epexegefis of tc wcordj \quafimaior atq$ bono* 
" * ability : unde JovemetiamHypatonvdcant'] but Specially, for dat in 
u de fam c Chapter ( according to dc tru c ropaning of dc wards, and dc 
iC common deception of ancient Aiuars ) hee name* Hypale de fit ft of 
"dc 4 Superiors, ( Vide (6) infra ) andNetc delowcft of dc Inferiors: 
a (xr. (%)) as alfo in dc Diagram bo* c of his Heptatbordon and floe bar* 
*<den.in dc (am c Chaptcr,iscxprcfled. 

( 1 ) Wk was it foundation of Harp and Lut c , and other String- 
"inftruments. But w eider dis Inftrumcnt did mor'refembledeLut* 
" or dc Harp, is unceitain. Dc f Poet fpeake* for dc Harp, wer c hec 
c< caller Mcrcurl, Curv* tyr* parentm: aldowg Chefys or Teft/ido bee 
" commonly taken for de Lutf . 

( 4 ) Oct ochordon* f Mafic a quatuor nervis Ma conftabat : idq] ufa 
< c ad Orpbesm dkravh, ad imitationem MuJIae Mundax*> qwe ex qnatuor 
<* con [fat element/*. Cuyu Shtadricbotdl Mercnntu dicilur Inventor. 

¥ ErNi r.iwr cAjfh Iminm feJeior lxC& 



Hornet. in Mcr« 
turium. 

Intus teftndinem inveniens pojfedit infnitas opes 
Mercuriw : utiq*, prima mTcfludinemfafoieatUi eft eanor am. 

* So ill z c.zo. ( % ) *e>uimam verb Cbordam po& Cborebw, AlbU filiiu, adjunxit, qui 

^fnULydorttmrex* HyagnUVbryxfcxtumbuoppofuitNervum. Stdfep- 

u timusNervto a Tcrpandro LeJ V:o adjunttmefl Secundum feptemfciltcet 

yid.(i)&(%) t€ Manetarum fmilhudmem. Inqibuqu** graviffimaerat vocataeflHy m 

<c pate:Parhypatc/?r^^ > 7/^////^/4Hypatcn : Lichanot tenia, qu* 
" eft quart a a Nete, ut Index ab imo digito : quarto Mcfe, quoniam inter 
u feptemfcmper eft media : ^uintaefi?7Somt\^ quaft luxta mediam eol- 
< € toe at a : feptima autem dicitur Nete quaft Neatc^i eft m fin a inter qnam 
" & Paramefen eftfexta, qutvoeatur Parancte, quaftlnxta Neten loca* 
«ta : Paramcfet^r^ quoniam ttrtia eft iNcte, eodem qnoqi vocabnlo 
Ci Tritc,i. tertia nnncupntnu 



, • \ » 



Cap.IL OfSiHgng. *i :% 

{€ ) f Hujui lyra heptachord* Pythagoras content** rattmtm & \Gem$mV&k 

* proportioaem cxcogttajfcpnm**ftrtur. is cum lntficretur % infeptem m* * 
« vorum Lyra, exiumos nervotrprerfiu inter ft effe ecmdcs j exifiimavit 
** Hon mdiauano & quinto y nervos ipfos tfie confines tjficicndos, fedetU 
f am inter ft invictm components : proinde oft ovum adycit ; (qui ideo 
< c dicitur Proflmbanomtnos ) atq; ex Heptachord* fecit Qttoehordon, In * 
f Heptachord* & Oftocbordi drfrofitionibus, ( inquit * Boetius ) HepU* «t,rMO, 
*< chordum qui Jem dicitur Syncmmcnon,<j/^> g conjunttstm * Oftecbtr- 
« c dum vera Diazeugmenon, f «*i f/l disjuvfiurt. in Heptachord* eft u- 
« »//» 7 ctracbordon y [ Hypate, Parhypate, Lichanos j Mefe j] aliudyeri 4 

* Mefe, Paramefc, Paranete, Nctc : A/m Mcfen cbordamfceunda **- 






" meram't* ; <tf £ tit* Tet rubor da per Mcfcn cjon)unguntur. in Oftocbpr- 
t€ doataem(quoniam oftofunt chord e) fuperioresquatuor [ Hypacc, Par- 
' r bypath Lichanos, Mcfc] «jw/k 7 ctracbordm explent: ab hoc verb tif 
« junftum inchoat I Paratnele, progrcdilurq; per Paraacteq, & Nctcn, 
rc ac pnitur ad uUtmamJeu ProJLxmbanomcncn. 

( 7 ) ax. D c number of x* Ciief s in dc Seal* f Trancbtuui reqire*, as t £• x .*• x # 
IC nccclfafi ♦ aid owg Go**/* fee dbun but twenty, v - . ^ f . • - % . 

( 8 ) Property. To wit,, wen dedire&order of de Not c s is obfcnred. 
;c For fcomtim* it happened dat 3ii, having his certain Clicf appoinred 
[( *di row all Part's, is yet in lis or dat Part c ,for a Not c or two>changed 
:f intoF«*. yid.%%. • 

() Three Ggncdd'efs. Wkj arfnffidcnt for Song: dowg, at*e 
Krft, wer'tnaiked G**j m^\(o y and Ddlafol :(vid ( h ) )a$ nou dcy ar in 
Virginal- and Ot garvlcflcjns of exorbitant compas. 

( * ) Dc marks of de Signed Clicfs wcr c at d.e firft de KaraAers of I t 

jfeir Letters : as in Gam* ut it is IV and in Vdlafoly dd: wU two facing 
little ufed, had little occaficn to bet -eanged, as de oder by often tran- 
fcribing, had. De fign'ofF/krt becingat dc firft a plain F, (aim 1 ip 

rim*, by degrees; to deflfigur's A* t i 4 : dc fign5 of? C/W A ** 

TTT ,-L.g 

t»«ing a plain C was -ranged by 4cgr«cs into tfeP' I LI f\ I 

ind <te fign ( of G fol re ut being a dabble G, ^ , as of D U fit k 

it a dibble 9, ^ ( becaus all <te Treble Clicfs ufed to be written 

wit* dubble Letters) a ^turned into *2fC> : and now again, in printed *fkl.(c) > 

Cop'Ks, into a capital Roman G. LikVif'te Bat and /arp(wi«arbo<* ' 

MBfaB tm) ar mat ked^c on' by a round k, wU bV< yet rcmaiftjic o- 

f er by a f<j.ir«Q,wi<« by Jktle & litde,is *ns altered : H' "tF*^C^* 

(O.Ofrfej^w^rfeScal'UWsWV. . .0) 

t ... inurtlu, ' 

Scald <Natstrd*. • 

(.Maoris. 
De Dural, or /harp, hat no* Flat marked: and his ^ is in 0. Dfr 
Natural rui on' Flat ; and his yt in c. De Mollar or Flat hai a Plats 
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* I II. 0/ d* *jw/ #f Hah. Lib. I. 

anj hit Kir in f. As k U in *e old 1 Vers: 

Aldowgyet, de Mollar, wi« ha* a Flats marked ink, fdeon r in** v 
deoderin£ ) is nomor c flat indeed', dan de Dural, wie ha* non<: 
for de Duraf wie is ^arp in bod< doPClieft, bat yet x Flats in on € 
Heptakord, [c and P • ] and de Mollar hat aomor'} becau* dof* i Flats 
[ C and F t ] by de flatting of it and£, becom wol< notfa* [£>/ and *f . ] 
And dowgon«wo>ld< flat dc *ird Mi-ditf alio, ( wle lam* profeflmg 
to make an extraordinary flat fong, hav' don) and To fet Mi in Ola-fil-rc* 
Re in c-fo!-f*>ut j and Vt in Bfa»*m\ yea if hoc wa>Id< go 1 furder, and 
flat D to> ; yet all w©ld c boc on* : de long wold* prav* no' mor c flat wit 
all deP flats, dan wit non c of dem. 

( k ) W eider you learn de Letters abator de Not c s wit dem -, (( if; 
for de help of Ntemori, you will account dem Q as de manner is ) on de 
fingers))dey ar dus moft c fitly placed. l>ct Gam-ut in de firft joint of de 
forefinger, next de palm : denc c alcending. fct Are in de fecond, ft* j in 
de tird, and Cfa ut in de top : den defcending onde bak-iid', let Dfolre 
in de tird joint, E/*aw in de fecond* and F/k »t in de firft : and fo hav* 
ybudomon'Septenari. In lik c manner plac c de fecond Septenari on 
de Middle finger, and de tird on de Ring-finger* 



^■■B 



Cap. II. I IIL 

Concerning de Tan* of Not*s, From uWi w/*,and Iik c - 
wtffrom Id to pa, is bar ( a ) Half a ton* : betwasn* any 
oder two Not c s is a w»l c Ton* : as from fa to /#^ from/*/ 
to £*, lik*wif* from p* to at*, from ut to re, and from re to 
A/; .- wic ting is manifefted in a Lut* : wer* from fret to 
fret is but half a Ton', and from any on c fret to de next (av c 
on* is a whol c Ton*, or Not*. But, in Singing, hoa to 
tun*ea€Not* and Haif-not* to his fellow, cannot be de- 
clared by precept $ but is to be learned eider by de liv'Jy 
voic* of de Teacher, or by (com Inftrarocnt rigtly tuned: 
as if de firft baf< Lute-ftring, ftrcok* open, bas M I j de (am* 
ftopt at de firft fret foundet fa y at de atdfily at de fix ( wic 
is all on* wit de fecond firing open ) U : at de firft fret of de 
' fecond firing p*,ac tic lird stf, at de fife re, at de fevnt,or de 
fecond of de tird firing, AH again : Ice. 

Ankot. 



p. 1 1. * 1 1 1. Of * tun* ef Net's. 
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0- 



Apotome* 
Diefis* 



HAlfaTon*. »ef c Half-ton's weidcrdey be* EqaiorUne- 
qal, it is a Qcftioiu Ariftoxtnm de Mufician ( according 
e judgment of de Ear ) teace* d em to b<c Jtqal mo*tiz of a Tort*. 
'ijitxenx* Unpens, judicio annum cuntta permit tens, b$tc Semttonia * Moot. I $•€*!. 
arbitrator c(Jb f contrgCTma Dimidio y fed ficut Semitmia duuntur, . 
>fc DimidietatesTouorum. But Pbiblaus (as do fam« AutorJia* ) 
de* de Tm ( into x uneqal parts : wer'ef de on' is morgan Half, 
t h« calle* Apotome ; 4c oder les dan hal£ ww h* calk* Erie- 
f Pbiblaus duos eficit partis : unam qua dimidiofit major % eamq\ A- f Ibid. c. % . 
men vocal > rchquam qua dimidio fit minor, eamqi Diefm dicit. 
€ Parts, wi* dcir Parts and Particles, hecda>'<t dus defin'. 

Tonus duobiis Semitomis minoribu* & Commote con^at. Uamplottu | ****• k$*t.€. 
us ex Apotome c t onHat ac Semkonio j [ (cilkct Minorc ; ] S emit mi urn 
i ab tpoteme differt Commit e ; nihil eft aliud Apotome ^ti ft Scmitonium 
ut, & Comma. 

tit/is (inquit Pbilolauf) eBfratium* quo major eft SeCqunertia proper* 
fob us Touts. Bod' wichaedtf* afterward defer ib c by de number 
^ooMiia 1 *. 

\ Minus Semitmim minus eft qukm quatuor Ccmmata, majus quarn J. £. 3. r» 14. 
• 

' Apotome major eft qukm quatuor Commata, minor qukm quinqy 
9ia[cbifmie% dimidiumDiefios. IS emitenii minor u. 
~emmaestfilatium quo major eft Scfquiettava prober tie dnabus P/V/T- 
• 
ichifwaeftdrmidiumCemmatii. 

f ntcgrum vert dimidiumToni^quodefl Semltmium) constat ex duo* 
Diafchtfmatibus ( quod eft unum Semitomum minus ) & Scbif* 
\e. 

Dis opinion of Pbilotaus y concerning *c uncqal part's of a T00V 
tim vkcx mu€ pains , by his qeint Arumettcal Conclufions, to 
intcin. Btic dat it is indeed* ameer«fanci, forged on c ly by Mclan* 
lik imag? nations, der' is no* Mu&ian lb fimple* fat knowei not : * 
1 dat dc )t;ft Hcmiton* is that, *le naturally pafle* in de Order or* 
'tct of de Not'* in tc Heptachords *x Septenari^of dc Seal'. So dat, 
ording to Arifloxenusy de Diatefaron confide* of * Ton's, ami <c 
ipentcof$ 9 wit on'eqal Semite*' : wi« if it bec railed or depreft 
:n its )uft found, de quantiti of a Diefis, or Diafcbifma, or a Comma 
Scbifma, or lc^ Hies may bee - % it is out of Tun c • and no ( g«d Mu- 
> or tru c Concord can bee mad* wif lt $ til it bar rtftifyed, and browgt 

de pcrfeA lltmitouium. 

Cap. 11. 
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$ IV. Ofdetim* $fNit's< 



Lib. I. 



4 
Betittfi tf 

fit's. 

(O 



Cap.II MV. 
Of d« Tmf ef Nrfs : % I. OfFi#tt*t. 

TO fignifi'de different of Tiitf, de Not c s hav< («) cigt 
different Figure and Nam's : a Larg* f 



^"5 Q» * Brirf Q > a Sembrief $> a Minim 
Grocet 1, a Qayer I , and a Semiqaver + • 



uum^> * 



( k ) 



( b ) Be principal Tint-not* is de Sembrief : by wol* 
&e sembrufk Tmf, de tim c of all Not's is known : andic is mcfured 

tc Mefr.not*. by T , 5j| , or de St]fok « of ^ Handj in a 3^^ ^c 

or diftanc* : de ivU, Imitation and Ui* will make yom 
perfe&in. 
thefts & Arps. De part's ofcla&ut ar two : [Tbefis and Arfisf] i. de De- 

prcrtion or Fall, and de Elevation or Rif c of de Hand. 

Dis conftant tim c of de Mefur'-not' do/* contcin 2 Mi- 
nims, 4 Croccts, 8 Qayers,and 1 6 Semiqavers : and, on de 
oder fid c , de Brief conteinet 2 of def* Tim's, de Long 4, 
and de Larg* 8 : as is h«r* exprefied. 




So dat, every greater comprehending his lef two tim's, 
on* Larg is as much at 8 Sembriefs, or 128 Semiqavers. 



$ IV. f II. Of fnprtwm. 




Vvpl*. 



Sign* tf 
Oufle. 



is fiing %Mmwu % for on* Sembrief wi-c covntervailei dem J 
(and confeqcntly 4 Cw-etfx, 8 j£aiw/,and 16 Semiqavers,) 
on c to de Tbefit or Fall, and de oder to Arfu or Ril*of 
de Hand : de Sign* wcr'of is dis : /f> 

7 *W, 



ap. 1 1. HV. Of dtTinfi of No**/. 

'triple Proportion is, wan 3 Minims [oraSembriefand 
nfuiira,] (and confidently 6 Croats and 12 Qayers) 
> c to de Sembriet-ftrok* .• 2 tod€Fall,andde.tirdtode 
i{* of dc Hand : ( d ) de proper Sign* w^r'of is dis (• Unto 

I c 3 Minims, 1 in 2)*tp/.* ar* eqi valent : and der^ur* may 
; fung to dem by an oderPart* : for in bod' Proportions^ 
Handfelletin deftmMnftant jdowg ir rif ( a little (ooner 
de Dttpl*, dan in de Tripla ; in aat, wen 4r ,. in dis, 
>.n~ orde tim* ispaft. 

Sextupla is de Triple of de Minim in Vttpk Proportion : 
rn toea€ Minim in Duple Tim c ,is fung ( e ) 3 blak Mi- 
ns for aWakSernbriefandaMinim,](andconfeqcndy 
2rocets, wU muft bav% for dlfferenc', de formot Qa- 
rs) 3 to de Fall, and 3 to de Rif* ©f de Hand : [ or, if you 

II keep* f Minim-tim c , 3 to on* ftrok c ,and 3 to an oder : 1 
£ Triple is der c for c called Sextupla $ becaus 6 of de(* blak 
inims go* to on c Sembrief-tim c . 

Noncttpla is de 7Vjp& of de Minim in Triple Proportion • 
rn to each Minim in Triple Tim*, is fung 3 blak Minims, 
o de Fall,and 3 to de Rtf of de Hand : wU Triple is der*- 
c called NoncupU } becaus nin'of def* blak Minims go* 
on* Sembrief-tim*. 

De Sign* ofSexHtfiU is, wit de blak Not c i, his figured 
imber 6. 1 : ana of de Noncttpla, it is, wit de lik c blak 
t c s> his figured number 9.1. 

Becaus Sextupla is de Triple of Minims in Duple Timo> 
xdNoncupla de 7V^/* e-f Minims in Tr^Tim* 5 der*- 
r* was fall reddily out oiDupk Proportion, into Sextupla } 
in de Kinps Mas\ : (aldowg in de A4eMey y dis Sextupla 
ft immediatly fucceed* de Triple) and out of Triple into 
wcftpb ; as in de G K V NT> : wU being Jet tode 
rginaly de ri#t hand difcantet in Nonatpk uppon de plain 
■iple of deleft band. 
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Of Singing, 

Examples of it 4 Troj/ortUnr, 



Lit 




13* Notfhaar^dat deblak Minim ia Sextuft Proport 

beeing } of a Vupk Minim, and etc Crochet in Tnf>k I 
portion, basing i of a Triple Minira,ar bod € ,as of on* fi 
fo of on« dm* 5 der c going 6 of ca-e fort to a Scmhitf-fi 
but derc is drs difference dac of de fix blak Minimi 
fowr* beginnet de Ri(* of de Hand, and is der'fer* mor" 
tably accented; as de Firft is, wU beginne* de Fall : ai 
de tix Cro*ets , de Fift beginnet de Rif*, and is dei 
mor* notably accented 5 as lik'wil 1 ' de Firft and Third i 
dat de blak Minims go' jumping by Thra^s,and de Cr< 
by Two c s : wsr c -by de Melodi of de (am* Not's be< 
met divers : as in dis Example. 

I 6. i. 





Propmm $ 

Sounds. 

CO 



Befid's de(* uf*ful and neceffury Proportions of Ti 
Muficall Not's, Specnladv' Muficians tea-e alfo ( f ) 
portions of Sounds : Specially in de tras firft-found 
cords, [Vhtpjfo^Vijpcme, and VtMefarm.'] 

Ani 



*7 



Cap- II. *l V; Of to Ttm* *f Mt's. 

ANNOT.to Cap.IL $ IV. HI and IL . 

Of Fjgu** mtd Trqortim. 

(a) A T tfc firft, as in Syllables, To in Not% der«wet c but t 
m £\ Qantiti's, [ a Long and a Short, or Brief:] and den as S}/« 
lababrevu, (o Neta brcvti unius crat tfnporu y tonga Antrum ButMufr- 
cians finding afterward dat in datjort tiin' dey migt paf *Noc*s, 
divided de Short into two Half-^orts or Sembriefs ; joyning alio 
% Longs into on € Figur*, wlc dey called a Larg c : [ Larga or Maxim*.] 

De form of de Short or Brief was a Sqar c Q : dc wi€ haying a Jfwk 
added unto it, (to fignifr his leng*) was de form of dc LoUgj ! 
and de S<\2t € being dubbled, wi* de lik c ^ank added, was deformf 
of de Larg | 1. DetormofaS^r/r/orrHalf^oit] wasaTri* 
angle orhaftofafqandivided from angle to angle : wi* &k% forqik 
and decent Pricking, icy hav c canged into a Rhombus or Diamond- 
fijar'r dusQ.. 

Phdippm de Vitriaeo, not long fine', divided de fmfr/cf alfo Into 
t.voNot's, wicha called Minims, or lead of all : perlitading himfctf 
dat distort or brief tira c ca>id c notcontein a greater number of Net's 
daa 4 : de form of de Minim was de form of de Sembrief wi* a iank 

I 

added unto it A* °^ fiv c figure ar comprehended in dis *ld € Tew* 

tametcr or fiv Mieted vers : 

Maxima, Longa> Ircvu, Semibrevu Minima* 

All wk Glgreanm affirmed to hav c been in uf c fcom 70 yeei5s hefor'his 
tin)*: wolivcdaboutdeyecr'efourLord iffo* 

De original of dcPfiv* Figui % or Tim'-not**,* Francb.tu* deliverer. * I. %. ft il . 
Teet* atq\ Mufici omne yoeis temp*' breve longumve pofuere y &unius 
temporis men fur am brevifjllab* adferipferunt : long* vers duevumum- 
ponm quantitatem* Sic Notularum alia brevii efl> alia longa : naturaliter 
namq>toireptio &prc dutliofonis ipfts, veluti &fytlabu ineffe nofcuntur. 
Jguare Mufici Brevem prmo Noiulam qnadrato corpore tradiderunt, 
hoc mo do: □ ; ( Lcmzam quoq\ quadrat a cum iirgula in dextra deorfum %el 
furfum: O D* Bicvem inde quadratam duos i* panes diametraHtcr 
particnte*; \ Semibrevc conduXerunt y dimidiam ei Brevis quantitaiem 
tdftribenw > hoc modo \ /fy. Ncoterici pofiremb Scmibreyi ttmpork 

mius menfuram adferipferunt jThefin & hxfm^umufcujufifi Semibrevis 
fotoy to* tin dent es : & Semibrevem ipfam intcqrd temporis men fur J difj>+* 
Giam du 'f in partes aquas diflhtxerunt \ quiba* minimum voe* plcmt*- 
dincm atfc ri\, ft runt : ipfas inde Minjmas nuncupates. Miniir.T Hguiam 
difaibunt^aabrtxta^ appofitu alters acutorumangiiliraihVirguliboc 

Denif, t duplicem Longam fip<rdnxcr*Ht Mufti in Tt» f Sen laryim, 
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f Dis T*#/tf 
MfjVxsdeum c 
dat is mem in 
dc Canons of 
Fuga's : as Fa- 
g* invnifono, 
pott duo tempo* 
ra : u pojt 4. 
Semibrcvi** 



OfSimhg. / . Li 

But fuccaeding ages ha v c gonfar beyond Ffcity,wo *owgt h« 
dcfarJcftFor acy hav« mor'over deviled not only ales dan dele; 
alfoa lesdande les dan dc lead, yea and ales dan dat tco Defirft c 
Wk is a Half -minim, htd de form of a Minim wi* a Cruk' added 1 

V wcr*of it ha* de name Cr* c e< [a diminutive de Frcn* ctoc> a h 

C?aA c ] wicnam'itftilretcine*, dowg it hav< loft de form: fo 
de Jgaver [ a hal f Crocet ] and Se&iqaver [ de qartcr cr o*ct \ 
invented ; dey, for mor c expedit pricking, diftmguiihed de ' 

from icMimm on € \y by blacking de fiprel, <*c J^ocr (wicis 
fi eqent) from <f c fwctf t>y his crak'fr and de Simjtvcr from da 

byhisdubblccnok* '*. 

And yet wen all is &j>n y dey may fem c to hav < don, in effeft, 4 
as noting, For in dcf*Nu r Not% dey ar fain to keep c Minim- 
and dat haply as long or longer dan de eld ( Briefctim* : and 
Nu c Jgaver wil bee no fwitter indeed*, dan de old c Minim was 
wer c dey wil n«rd € s uf 4 Semiqavers tco * dey can b« content t< 
trad de Minim^tim'/pccially in tinging, dat lo dof c many Not c s m 
conteined in it. For, as LyflcniH* fay*, de 3 Not<s wle were im 

finc c it Minim [ I P f j J<^d fev radcr for Instrumental, d; 

Vocal Mufik. t Tr€s pfterwes ftccies mgis Muftcit inftrnn 
propter nimiam c€l*r)tatem, qH\mhhmgn*vociempetunt. 

( b) As in former tim c , wen de Sembrief mi Minim wer € d< 
Not'Sjdc Brief was deMefur^Not'jorprincipalTim^Not*; (b 
baling mefured by de ftrok c of de Hand, de juft rim c of all odcr 
was known) fo fine* dc inventing of defmallcr Not%(dc Brief gr< 
by little and little out of uf c ) de Sembrief becam' Mefui^-not* 
ftecd : as now in qik tim c dc Minim beginner toencro€ c upp< 
Sembrief. 

DcTim c -ftrok c of it Brief, Lyfknut itxmt* t Taffui major, a 
de Sembrief Ta tfta minor : dc wic h« dcn c -t dus defin c : Taffus 
efi y at* Brevis Tailxn.enfuratur: Miner e$ % CHm Scmibrevis///£ 7 
cadit integrum. But now de Sembricf-tim c is our Major Taftut:* 
Minim -tim* our TaHm Minor. 

( c ) D ef*4 Proportions of a, 3, 6> and 9 to on c , ( baring piai 
At Mc{ur c -not c ) as now dey ar in refpeft to de Sembricf-tim € \ (t 
ity formerly to de Brief timS wen dat was de Mcfur'-not* : t 
den called de 4 Mcod<s : [dcPcrfcftand ImpcrfcdofdemorS (• 
and dc Perfcft and impcrfeftof deles % >C 9 ] 

©e Pcrfeft of de mor c was, wen 5 Sembriets went to de Brief 
and 3 Minims to de tirtV of dc Sembrief - lik c unto de Proportion 
cup!*: in wi€ f blak Minims go c to de Sembrief-tim c . 

Dc Impcrfcftof dc nioff<,wcn & Scrabncfg went to dc Brief- tin 



ap. II. 9 IV. Of to Tlm c #/ m*s. 29 

Minims to *e Sembrlef : lik* unto our Scxtupk « in wU * blak 
linims go* to de Sembricf-tim'. , . 

DePerteft of deles, wen 5 Sembriefs w«nt to *e Bricf-um% and 
Minims toaScmbricf : lik* unto icTriple Proportion : inwif \ 
linimsgo* to de Scmbrief, [de nou mcfur^not* i ] « 3 Scrobnet* 
enttode Brief, wendatwasdeMefiu'-not*. 

And de Impcrfea of dc les, w en 1 Sembriefs went to tfe Brief, osf, 
nd i Minims to de Sembrief : wk fame* ro bac all on* m* *e Do- 
le Proportion : ncider of dem altering de Natural and common 
altfofdeSmaUcrNotfSjinrerpc&ofdcirlntegralt. . 

But now,dc Br*/ba?ing nolongcr ufedior de Mcfur*.not c , de Maxr* 
r grown out of uf* wli him. Never-dclcs, our Mailers ar pleated, m 
ionourofAntiqwiti,tocontrou- dctcacingofdef* 4Mo>d < samongdc 
irft Rul'sof deir lfagog ; as if dc Brief wcr* ftil de Mefur* not*. 

1 read of fundry oder ftrang* Proportions : as of * to 1 , 7 to 1 , 9 to* , 
o to 1, &c : de wi« (eider having never been in uf«, or baring nou 
tut of uf}) becaus of dem der« is no uf*, but on'ly to perplex de Setter 
nd Singer, and tooffend de Hearer j ( wof* ear to plcai is de catf of 
ttufik) it is cnoug, if not ta> muejOtfy to mention dem. 

( d) Sa>m uf for a mark of Tr/pfctimS blak Sembriefs and Minims ? 
and den de wit* Sembrief camming among dem take* up de ful Sem- 
►ricf-ti«j< ) but dis maker a confufion of de Proportions : and uom 
if* blak briefs and fembriefs: butdef* ar not Co proper : dey had ia« 
l«d* deir uf',wcn de Brief was de Mefiir*-not*jbut now der*ls no n«d* 
>t dem at ail : and fom, to mak* fur* wark, uf*de Mcod« C, de blak 
»ot*s,de figured number 3. 1. and all. 

( c) Dcbtok Minim in Sextuple dc bl*k Minim in NnteufU ; de 
^ro^etin Dupla>»nd de Cromin Tripla,having no'differenc* inform, 
ir dusdifcerncd. Dc Crofccis dehalfofde Minim: wi-e, welder it bee 
^leor Triple, is known by de Mcod*, [ (£ or (• 3. De bUk Midmh 
ititd part of his wit* Minim ; and is known bo« by de bla^ Scmbruf 
accompanying him, and alfo by his figured number : wie,if de blak bee 
teurd of a DttpleMbi a t is, 6. i.ifofa Triple, 9.1 

(f) Dis (iippofed Mufkal Proportion h borrowed of de Aritmctical. ArHmttual 



5& 




*#/*«*, out of Proportion, fignifye* on* and a half : as fcfquibori on 
hour and a half, fefouil'tbra on* pound and a half : but, in Proportion, 
being compounded wit <tc Denominator of any Fraftan , it f.gnifye* 
on* emir*, and alfo on- for de Numcrctorotdc Fr aft ion : nsfcfquitertia, 
on«andon*4ird part [i,j : ] as 4 is to j : Imt annexed to a Multiplex, 
on*ly on* r<f e Numerator of de Fraaion : ] as Tr.pla fcfqmfotim*, 4r« 
and on'fcvnr part, [ 5, J ] as %% is to 7. 
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Superpa»ticns t 



Multiplex* 



Of Singng. Lib. 

In lflc c manner £it;w,cosnpoundcd wi* a word o£$ut>crpartient Propo\ 
t ;ff*»fignifye* on«Iy on* cntiv* : afeer wif is cxpteft de Numerator of d 
Fradion ; and Jen dc Denominator dcr'of ; as Superbipartiens tcrtix 
on < and two «rd partes [ 1 , ? | : jas f is to 3 : but annexed to a Multiplex 
k fignifye* nodng; but fervc* on f ly , as a Copulty to join dc two Propoi 
tionsinon' : asTriplafuperbipwtlcnttertiaty *r« and two *ird pari 
[3 j] li^ < as ax is to A 

Multiplex ha* no* common Ggn f j but every Sort* is expreft in its pr< 
per Term: as Dupla twofold*, twiP fonau«e:lik < a$4istotwo, 14 to i; 

Eac of def'*ree forts of Proportion hat infinit c y^ccift* Super panici 
Uru hai Scfiuialtcra 1,5, fcfqvitcitia x, \ fefquiquart* t>\>fefqu 
quint d iy \ , &c. in infinitum, 

Suptrpartieas ha* S uperlnpartienSy ptpertrip aniens , Superquadt 
partitn^ &c in infinitum : and every on 4 of def c ha* alio hisinfini 
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ilium • «j«u <u j#^irf|ift»(irfvtir (M/ii iffHfiftM^btAii iiiiiiiuuhm 

And Multiplex ha* Dupla,Tripla, Quadruplt&nwtupUy firc.in infinitui 

Scorn of dtcf 4 Proportions * Foetius apply ci to his Concords of Mufi 
wcr c ha- fay r , ////^ r^x^^r ijje coptitum debit y qu.dmnes Mufica Co 
fenMti*, aut in Dupliy /Mtf/aTripla, *A/i«quadrupla, atamScfai 




to (hew deir wit* (as Glwanu* fay 4) hav c taken mu-e pains inn: 
king la'gS tedious, and intricat 4 Difccoifes of fundry Oder Pi 
portions : wi<c ho: finding to bee ft uitles and impertinent toMuf 

7 Vodecachor* <to> c * * us reprehend : -Jvto ztf ars eft tradi debet. At res ipfa nunc clam. 

ion Op. 1-. fupe ffiuumcff,' tot PYoportionumobfervdUones : quarum Hemo,quamlh 

cantu ercreitttM) memimfle queat : quafcnutM ex do fl iff! mis noflrtti 
t«Mufictidgmtns eft (pneter panadas) inSympboniam ajfeifcere : ut 
i.kibx* major tabor in add ifcendo* rufafuavitas grattaveineantandoi 
tw'ict. Tepor itaq^ difplictre^ auhd mags b*c ad oHentanda ingenia* ail 
ad Mupces nfuv invent a vide ant ur A nd dcr'for' h« reteine* on c ly d< 
few wi<- ar (aid to bee in dc Concords Diapafon* Diapcnte* and Dial 
Juron : dc wi f hoc du> ( * dus difcr ib c : Dupla ut 4*1/1. Supcrparticula 
vocttur, quotics maysr nnmtrus minor cm mfchibet totmn femeh & pra 
reaunamdituam ejus partem. Si dimdiarn\ \rop<n th ?/?Scft]uialtcrJ 
qu* etixm fefcupla, & Gr*ci hemiola vacatur : nt ^adi,6ad^ Sit 
tia"* partem j fc^buitcrtia dint t r tut 4 ad 3 . 

f)cfc Proportions; Vythagoras U fayd fii ft to hav c found in de Sm 
Hnnriicrs, dtfti^guiflicd by deir wi i p ts ; as ifde (ccond Hammer, m 
founded upon de AnvilaOz/rr/^r^to de frit, wcigcd fo mu-e as 
and a *ird part* : dc *ird 5 wir fc>undcd a T)iapcntc to de Firft, wciged 
rou r and half lb muc : and de fowr*>wi< founded a Viapafin to de FS 

wcij 
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wciged mil* ft mu« : Wi« ting B«r iut da><* tus deliver. * Fytbagerat, " 1. i, c, I«. 
<t«* i*quirtbst, quanum rattens finmer & chanter Conf$nAnUarud 
moment* perdifceret; frit eriens fate Tabrerm 'efficittas, pulfos Malieot 
exMtdivit> ex dwerfa futtit wmm quodrmmie Cenctncntitm ferfingre: 
diujue c*njiierans> arbitrttms eft diverjiiatcmfentrumferientium vires ef- 
fietre : gtque ntid tpertm clique ret, mutarent inter fe AtaMeos wpAravt^ 
SedfeneruM preprieut non in beminum Ueertit hereto, fed * utatos MA* 
lees cwitabAtur. Vbi igitnr id animdvertii } maUeerumpendm ex*mi**l» 
Ztdupluirtptrtifuntpendefe, qui jfbi ficundum Piapifo* CeHfenOttiam 
TCfpoitdebant* Eundcmetiam^qni lupins efetunt, Sifquitertium altcritu 
effect}: prebend* : *dq*cmftilkct DUteftronfenakat. Ad*Ut.mveii 
qucndaw(qmeidem*Diipe*teetnfo»Anti.i > jiatgebatur) cundewfuper'ifik\ 
Vitplum, repetit cjfeScfquultemm. Due vere bh (ad que* faer'uris 6w 
plexiSefqNiKrtius&Sefiuialterefcpnbamt eft) adfe invieem f Sefqid- t «£#* 9**** 
tftavAmpropwtionemptrpenpfvntculiedire. jguumigititr, gntcTytba- tinentZ, & %• 
goram, CenfeudHtU MufietfArtim DwpAfan^pxrtim Dtifente, ptttm Di- f NamTerti* 
Mejfar»n(qu*e{tetnftnMM*mmma)vocArtiit!tr •> prmus Pytht-giru jpetfefta & im* 
bee mdo repent , quapreportioHcfibimet hue fmrum cbgrda jungeretur. perfect, (»t 



nentiam perfonaiiutt. MaBettsverb i iptnderum td maOeum f,& Malleus 
%wdcr»mAdmibeum6pondtrum (fecttndiim Epitntam TrofrrtUntm) 
Didtelftren eenfenantii )ungebxtur. Novcw veti ponder urn ad6>&ixad 
8, Diapente conjbnavtiitm permifcebant. Hwem verotdS, in Sef/mStva 
prtportione t refonabantTo*.nm. All wic Proportions,as tfey ha v* relation 
on c to aa o«tcr, ar expreffed in iis Figur c . 




2,1 i 

Dcf Proportions iaJewcipt of «fe Hammers., wcr' afterward obfer. 
ved in Jc leng* of Ncr v$ : as * An{iot\t manifeftc* in his Tnquctr/t. *lu VrabLSitt. 
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$ IV. Ofde Tim* tfKofs. f 53 

terfubAtpla. eft, aque intent^ Diapaion Confonantiam rtdiwt : gtWH ' "" * r 
**tim c one inen di y quid Diapcntc Mominatur^elquidtcxl cox$*t i qu$J 
v&*Diateflaronxwd*0J^ And after 

/AtinMagnitu^alfo^Capaciri^andCrafntud^ofoicr^ngs :fasfl^ f Li.^it. 
fi/a note*. Hcnc € it is, dat Concords ar faid to bav< Proportions ; Dj. 
apafon,a t>ufU > Diapentc^a Sefqmalurd ;and Diateflaron,a Scfquherti*: 
becaus * c *mgs dat yadd 4 del* Concordant founds, hav< in f cm fue 
Proportions : So dat de knowicdg of de(* myftcri's feme* rater to 
concern de Artificers dat male* Inftruments; dan de Artifts dac uf* dem: 
aldow g it may bee, dat dcy follow oder Rui's and Proportions in deir 
wa>rk> dander. 



f Calvlfiti t.%. 
and Mutourtr 



4 Haedatdcfirc*to know detra' Proportions in all forts of Inftru- 
meats [ boi c Entara and Empneufta] let nim read de ingenious and ela- 
borate work of Mtrfennus, De Harmonic* lnftrumentit. Wer<h«£dl 
find' de various Forms of all Inftruments, wi* de Proportions of ddr 
Not c s i ro6ft c Anifkially typifyedanddefcribed* 

And dis is de Doftrin* of C<mctrd.pYop*rti$n^ received from Anti- 
qiti. Unto wt€ f (torn of our Neoteriks hav c added Proportions 
of de oder Concords [to wit SeJ^uiqua/ta of Ditom$,Sefquiqmnta 
of Smiiitmut, Supcrbipartiens tenia* ot Tartu f-diapente, and Sufcrtri- ■ 
faYticnsqkiat£So(S:mitomum 9 cUapente: wic haply dey hammered out 

of dc known difference between* dc Proportions StfqmiertU [i,\ and 

SefquUlterx [ x f J 3 wie different is ^ : wer*unto de Diftanc* 
between* de Concords Dtatt far on 2nd Diapette ( wid isa wol c r*'} 

deft anfwer. So dat I ft Pr$porti$n anfwerc* to a Tm € in tar*** •• 

nnd/ f inVrop^tmitozUemtimum. 

By vt&ThefsotMa %im, asby * Ly din lapis jilldcPr$p<rtUns in an 
Eifct may bac found and tryed. 

For * feingdata Dlapafon is ofde Dgp/* Proportion t watfoever is 
de number of any Kord, de number of his Digf>afi* muft bm fo mu« 
roo^tasifdeMcanntbocix, de Baf<r* [hisD/*p*/«] wii b« X4- 
Lik c wif P* being accounted 1 a,de fam< G round yt,hu unto it de Pro- 
portion of 1 *(wic is on' entir c )and £ of n, [or at.] So 5#f or Jtt bar- 
ing I x,dcGrai#dha*dc Proportion^ sand,^ -j 
wicisiji and to de oder of i, and y* [or 14 : } and fo ofde reft* m7,Hypaceit» 

A Typ* of all de Proportions of a Common Grwni to de oder JJ*.^}^ * 
No*s in anEigt, bot« T«rt and Himkw's, followciln a Examples. J ^"XP^ 

Wcr* not', dat de Number fet after any Not*, is de Proportion of de tim refnabit. 

Grtundtoicfurf No? :**},*$> [or xd] fet after ^li/isde Proportion 
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* Arid. Probl. 

35- Cum Nete 
DuplaadHy- 
paten jft ; 4**- 
c«»^ ingetere 
NetcduttenKr 




«rw 



3 

•>.. 



J 



] 

4 






\ 



*» J» 



J 



f/. 



Li ' 



t 



» 



* 



•| 



; i 



»■ 



34 



Lib. I. Cap. 1 1. Of Singing. 

ofr*to#f>»otefJ**toF?.*an4i,f, /» ic «e Proportion of f* co 
F*, not of F* to f *. And UkSrif* tfat nfct after* tc Gteund, tstfc 
Proportion of every Not* to icfaof Cntmd, 
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By dis it may app«r% dat iowg tfc Imetvaftum or diftanc* betwatn* 
Diatcffaren and Diapente ( vti-cis J ) becrigt; yet 4e Diftanc* bo*' of 
Diatejfaron and ot Diapente from <te Ground^ not exafily calculated : 
for dc Proportion of Diapente (wi-eis of A'/ to 5o/) is a Sefquialura 

and £ : and de Proponion of Viatcffavon ( wi< is of ff to V* ) is a S«/^ 




And deffor* aldowg a Piafenu and a Didteffkrindtf maV a ful P/*. 



Gap. II. * V. Ofie N« c / Extern AdjunBs. 

fafon in Sound j yet zScfquUltcr* and a ScfquhertU wil not tnak< a Diu 
fla in proportion ; wi-e 4ing is evident by de for c d ted Inftanc* of our 
Autor : wcr* 6 is dc • itf number y i a dc D#f U, 9 de Sefquiaher^ [ as 

concerning* and 5 of *,] and 8 dc Sefquitcrtia, [as contenting^ and 
£ of*.] For faring dat A c Different or Etcefof de SefquUUers fr] to tf 
is bat 3 , and de Difference of de Sefquitertta [8] to 6 i s but a ? dcP Dif- 
fereaces wii de Set number tf, becing but 1 j , cannot mak c a Dnpla, 
vtU is 1 1 : no mor* dan J and \ of a Sum, can mak* de wokDe Propor- 
tion den anfwering to the Concord Diapenu> is not a Sufquiaberg, 
wfr is SuptrpanicidarU ; but a Super par ticnt proportion : i.Supcrtrhar- 
tiem fcrt.u cum femffc , or Superjeptempartiens duodecimo?. And lik<- 
wif c de Proportion anfwering to DitfcJJaron, is not Sefquitertia ; blip 
Superhipartiens fcxtai cum femffe^ or Supcrquinqip&tiens duodecimo*. 

And das de * Differences ab©v da Set number, C wic ar ? and t * of 

6 j becing added to de Set number 6 y mak c de jnft DufU % 1 *. De lik* 
Judgment is of de Proportions of de Oder 4 Concords. 

But imagin woe deP Proportions to bee not on ( ly in de Inftruments 5 
( as Bottiu* and Ariflotk writ* from Pythagoras experiments ) but alio 
in de Sounds demfelvs , caufed by de different proportions of lnftru* 
ments; and aifodatdeyarrigtly examined, andapplyed to de Con- 
cords i[Sefqnitcrt'>a to Diateffkro*, SefquialhratoDiapenie, aniDupU 
to DlapafoH j] yet, unles our rooft 4 skilful Muficians ( wo arnou grown 
to dat perfeftion, dat noting neceflary or uWul to de Art is bid front 
tf cm ) can find c Com nf< of &t\ € lderf$ j let dem reft : and reft woe conten- 
ted wit de f proper proportions of Mufik, fo uf ful and neceflary ; 
datwuoutdem, fdowg dcr' may bac a kind* ofSyujj*ni) all Grac* 
and Efficaci of de Art is loft. 
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Gap.IL f V. 
Of it Kir**/ external MhtftQu . . 

DEr c belong to Net's [das described by deir Number, 
Nam's, Tun% and Tim%] def* 7 tings : a Flat, 
a Sharp, a Ligatur', a Repct c , a Paui, a Dirett, and a 

Cl02 c . 

A Flat canget Mi into//, nuking him half a Ton* low- 
er : and is dus marked, b. 
A Sharp raiietji or rrf, half a Ton e higcr, not ranging 

deir nam c s : and is das marked, X* 

A ( a ) Ligatw% devifed for de Bittl't GK $ is wen 2 

E a or 
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FUt. 

2 

Sbgrf. 

. 3 

L?iatM*i 
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3< Lib. I. Cap. 1 1, ofsi/tgixg. 

or me' Net's a fling to on' Syllable. And It It eider 
old', of de Longer Net's, [D, |rl;] orntf, of de 

Jorter.cJJIf.] 

( b ) ( & ) OW' Ligator r ha* was lortt of Rul's : i, concern- 

ing Initial Not't : 2, of Middle Not's : and 5 , ef Final 
Not«t. 

Of Initial Ligatni*, 4. 
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3 7r>m< "Mm Lev* Brink tfi, catcUt* Jarfim. 

4 Stmiinvit frimt ef, frrfrm ctHibtsftJifitaifa;. 
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Of Middle Ligawr*, 2. 

I QjuBtt m m«b Jrnri «J! : 2 || « prtxitiu fUbdrcru 
SmjHM amine fn StmWevi rtffitttur. 
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Of Final Ligarar*, * 
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I Vkims confanJkns Brevtt eft tpuamp U&t*. 

3 Eft dliqua Brtvit ftmfer fitdtt b*knds. . 

4 ^Semikrevit 9 fttrfttm tatbi* froxims frinu-tf. 
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BeLigatur* of de JerterNotfs is a (emicircle, wof*2 

end's point to de.i Not c s conjoined : as 11> 1 !• Sa»n- 

tim c , (fpecially wen deNot*s b« many to oa« iyllable). 
dis Ligatur c is fignified in de Ditti on*ly, by Jetting dat 
fyllablc, wit a Hypen undtr de firft Not*, and de following 
fyllable after delaft. 

De middle and principal Not*$, is conjoined by bod* 
dcf* Ligatur*s. And wen any Not* and his halfoior* jn de 
fun* plac* ar conjoined for on* fyllable, de mark of de half- 
not*, and of de Ligatur* ta>, is a Point fet by dc Not c ; 
as 6. I . : for it is as mu-e, as if wit de Not* his half-not* 
wcr* expreft, and conjoined by Ligatur*. 

A Repet* is eider of dc iam c not's and dicti togeder, 
haxing dis mark (c) f $ or of dirti wit oder Not c s ha- 
ving dis nurk h :||:, ©rdis, ?j : befor'wUdefirftwflordof 
de Repeted ditti is commonly placed under his Not* or 
Not c s : or of a wol' Strain ^ having at dc end* dcr*of 2 

pricks Bars, narrow all de Ral's : dus, :| : . 

A Pauz is a mark of reft or filcnc c in aioag, for dc tim* of 
ftom Not* : wer*of it hat his nam*. 

M3 AUn* 
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Lib.I. Cap. 1 1* Of Singing. 

A I'm* depending from a fupcriour rol', and not con- 
ning derul c below, is a Sembriefreft : de lik'lin* riling 
from an inferiour rni% and not toudng de rul c abcov, is a 
Minim-reft: de iarn* wit a crook' to de rigt hand, isaCro- 
<et-reft, and to deleft hand, a Qavcr-reft. Alfo a lin c rea- 
ding from ml* to rur% is a Brief-reft, or a Pauz of 2 Sem- 
briefs : a lin c from a rul* to a third rul c , is a Long-pau», 
or of 4 Sembriefs : and 2 of dem togeder mak c a Laf g*-pauz, 
crof8Sembriers. 

A Dire& in de end of a lin«, feme* w?t c de Not* ftandc 
in de beginning of de next lin c : and is marked du 

v^/>ordus ^r v ... .;-.. .- 

A cloz* is eider perfeft, or ifnperfe&. A perfeA Gloz* 
is de end of a Song, noted dus (T), or das ^ ; or wit 2 Ban 
atnrt all de Rui's • or bod c ways. An imperfeft Clo? c is de 
end' of a Strain ; or any plac' in a Song, wer* all de Part'* 
mat* and doz«, befor' de end* : and it is marked wit a tingle 
Bar. 



Annotations to S V. 

• • - • - . 

( a ) T lp&m*. QiLiyaty to bind* or ty € : bccaus.it tye* many 
J v Nocs to on< fy Uablc of de Ditti. Wi€ Adjunct *fmchiwu 
<ho'* dus3cnn* : 0«w» Ligttur* , qMnquam muUas complex* e(l nAu^ 
Uu,*nk*mfHbtYabitfylUwmfrmHna 

( b ) In dc Old* LigaturS, de Ligatured Not's, [ a Long, a Brief, 
and a Scmbrief ] liar 4 on* form : baring differenced on'ly by dc Rul c $ : 
w ; € dowp a manda*' know j yet in PradkS upon de fuddain, hae may 
cafily miftak'. And der'for 4 , for roor* ccrtainti and faciliti, it wer c ex- 
pedient, dat ( as it is in de nu c Ligatur ( s ) de Not's hecr* wet 4 diftin* 
guiihed by deir proper forms. But de ui< of def< antiq* Ligature is 
now wel nig antiqatcd. 

(c) Dts Rcpct' V is ufed alfo for Net's alon c f wcr 1 do c is no* 
Dim. 
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G a p. ii. y v i». 

A Mif Sjmpfi* tf&< Serf, mdo&erpemjfo rtaift* Singing : 
W U ***** J Initial Lefem, arts hegm d? Lejrmrt B«£. 
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&e fiv* UitidLefins. 

Be fiv* Initial Lcflons /cw de progref or paffitig of de OradttUm & 
Noi's bct c afcending and dcfcending,/?er Gradtu & Saitm : *&&§• 
[ by Degrc's and bySkippings.] 

DefidtLeflon is de Duple Vt-n : conteining deCra- I 

dacion [orpafliing by Degrees] of all de Not f s iniVu- 
/><*/<v/,bGt c upward and do un ward. 







4ma 

£)c iccond Lcflbn is de Skipping) of Thirds,firft upward 
and den doiinwird. 
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Be Third is de Skipping*, firft of Thirds dounward, 
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Lib. I. Cap. II. 0fsfaff«£. 

and Fowtm upward : and den of Thirds apward,aitd Fowrls 
dounward. 

HJei^Leflbns hav'eac ofdem 2 part's in on': wer'of 
every iecond coomet in npon 2 Sembrief-refts. All wU ma; 
bffl(u»gronn<linfix Part's : detra: leading Part's begin- 
ning ftiltogeder, as lik'wif de odcr 3 dat iccond dem. 

Be Fowrt is de Proof 4 of de uluall Skippipgs : in 2 Part's, 
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De fife Leffon is de Triple Vt-n .- in fowr Part's. 
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Cap III. Of Setting. 

th Of At'ttrft «/ * Stuff 

g is de framing of a Song in Part's : wU, 
[e moft part, ( foecially in Counterpoint ) ai 
w r f_ (a) Baf, (b) Tenor, (c) Conntertenor, 
(d ) Mean:! of wU> fam Songs,is wanting on' 
or two : and in fora,tor a veic' of an hig pit€,is added (e) a 
Treble. Yea and in fooni,(fpecially of de Lydian Mood' ,as in 
Tallifcs and Birds Cmtimufacrt) bend's de oder Part's 
Cngle, ar 2 Bafts, or 2 Trebles, or Tenors, or Counterte- 
nor* : and den def ar fix Part's : fomtim' 2 or 3 Part's ar 

dubbled 



II I L Of Hamoni. 

dubbled : and fo der< may be 7 Put's, [as in Tallies Mfi* 
rere ; ] or 8, [as in Birds Veligcs "Donwinm : 3 And (bra, to 
Jew dcir exorbitant skil, wil male* ( f ) manymor* : but in 
dei* cafes, fcora Part's muft paui wil* oder fag 5 or els dey 
muft nffid*s cobteidere. 

In dis kind' of Songs, de Malik doo't mor' confift in re- 
port's and fid Harmon? 5 dan in de Melodi of de (everal 
Part's. 

c5* But a folemn f Antem, wertnarwet* Melodious 
Treble, or Countertenor, fingct Jingle, and dc ful Qir € an- 
fwere*, (rau-e mor* wen 2 Cue tingle voices, and 2 ful Qjr's 
entercnaog'ably repli' on' to an oder, and at de laft cIo2* all 
togeder) is dat Hjferlydian Mufik, wi€ ( war* de Sobrieti , 
Decenci, and Pied of de Singers concur wit de Art and 
fwet<hes of de Song) maket Cut a heavenly Harmoni, as is 
plea&iguntoGodandMan.rzU1.2,c.2,$ i, I II. and $ 2. 
(f) in Nter. 

All def' Part's fet togeder ( dowg for de da*peft Baf*- 
voic c , and de loftieft Treble-voice) ar conteiaed whin de 
compas of (g) 22 Not c s : wic is a Trifdiapafon, or deful ex- 
tent of de Tam-Ht : but ordinarily dey do* not exceed* de 
number of 1 9 or 20. And generally, eac Part c by it (elf is to 
be kept whin his natural compas of (h') 8 Not's : unlet (for 
a Point or (com oder (pecial cauz) you ds (oomtim c conftraf- 
ned to tranfgref def* bounds, a Not c or i, or 3, at de moft. 
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Annotations to $ I. 

( * )T^b E BafC is ^ caUc<J > * DCcau$ «*«*** fcfjft or foundation of dc 
-|T" £ Song, unto wi* all oder Parr's be* frt : and it is to be fung 
•"-^ wu a deeps fid, and pleating Void. 

(b) De Tenor is fo called, becaus it was commonly in Motets de dit~ 
tWpart,orPlainfong : wi* * continued in defam'kind'ofNot's [ufiu 
ally briefs] mite after on' plain fartiion : uppon wU\ 4c oder Part's did 
difcantinfundryfoit^sofFiRur^ and after many different ways : or 
( if you will) becaus ncirfei afccndtng to any hig or drained not', nor 
defending very low, it continue* in on c oidinari tenor of dc voic c : 
and der'for' may bee fung by an indifferent voic*. 

(c) Dc Countcrtenoi or C*ntraten$r 9 is fo called, becaus it anfwe- 
rer dc Tenor j *owg commonly in higer keyx : and det c for c is fitted for 
amanofafwart'IrilvoicS WkPart ( dowgithav 4 UttleMcIodiby it 

F ftlf, 



tGrarcc f ; 

V*> <>Wr3t# 

fl*re$ , of cb'&£ 
for a Flour* of 

quodfurfum of* 
c*ni*t dam 
crefcit : becaus 
de mor^it in* 
create* de 
mor c kalcctt* 
de*. For dis 
is dat fair flour, 
dat ji%iUim % 
or Titer fbrt* 

its fwaet^rocU 
ling favour, af- 
ceade* from 
dc ground of 
anhmnblc 
Hart, unto de 
higeft Hea- 
vens : evento 
de Mercy-feat 
ofdenoft'Hig. 

Baf*. 



* Tenor, of 
tenet, fignifyet 
on c continued 
order or faiion 
ofating > hcldon 
wit out eang*. 

Countertenor. 
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fclf j (as confiding mu-e of monotonies) yet in Harmon! it htt-Sc gr 
eft grac c : fpecially wen it is fung wi* a rigt voic c : wi-e is ta> rar c . 

(d) De Mean is lb called, becaus*it is a midling or mean hig parr* 
between* de Countertenor, [ dehigeft part ofa man] and de Treble, 
[dehigeft part of a boy or woman : ] and derfor' may bee fung by 
a mean vcic c . 

(c> De Treble is fo called, becaus his noc<sar placed ( for de mod 
pa in de *ird Scptcnaii, or de Treble cliefs : and is to bee fung wU 
2 hig deer* fwect* voic 4 . 

( f ) Many mor c . Partes aut voeesin Hart/ma, vel di*> vel tra,4,f , 
6,7 y $ 3 vctplvrrs adbibentar ; (nam b$d'c etixm vel quadraginta,vcl inter- 
&*m qvin'utgfata, taUs Partes & voces in umca cantilena imeniuntur) 
Principals tamen untum quatuerfunu Calvifius Cap. x. 

(g} ii N$r<$. Discompas of i% Not% or a Trifd iapafon, is for 
Voices : for Inftruments it may bee nuu larger* Vide C. *. $ *»(f) 
<£■ jjj* in Notti. 

( fr ) t S f $t<s. Yet de Parrs of datDial-fong ( wie is conteincd in dc 
ordinari compas of Trifdia afon) d<t>* all exceed* dc ordinari limits of 
an Eigr : [ de Tenor reading 9 Not's, dc fecond Treble and dcCoun- 
tcrrcnorii, dc firft Treble and dcBaf* 11;] ash«r c youmayfee. 
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Cap. III. *IL OfMrfedu 

IN Setting ar always to be ©bfcrved ( befid's de Rul's rc- 
quiuV co Singing) AfcAwfi and Harmom : wit dcir 40f* 
Barents Q Conftcutimiy Syncope, Fuga 9 and Ttfnulki, 

(z)Adckdi is defwaet* modulation or tun' of «k parti* 

itfelf. 

As de part's ofaSongougt to bs Harmonious on' to an 

oder ; fo /©Id' dey bee Melodious ea€ on' in it ftlf : Specially 

in de Meters of de Dorik and Ionik Mcod's. Sn-e as ar all dc 

fowr Part's of dat OxjordTutf : deMcan and Tenor wsf- 

of, in de Pfalms fet out by Tho.E*fl, ar (for deir Melody's) 

snad' two teveral Tun's, (under de nam's of Glaflenburi and 

Kcntif Tun's) wit oder Part's fet unto dcm. 
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UntowUyoumavaddcl* oder PIalm-tun c s, fet to de 
voices and capaciti ofyung beginners. 
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BwTiaer' on* of de upper Partes is neceftarily to Ihav* a 

B rcial Melodi aboov de reft : wi-e is called lie X>wft*/ of 

Tun* : fu€ as may delist a Mufcdiwr, dow£ltl>« fling a- 

1ati< hv if 4f»1f Of rti« inrr onr * slrilfiil Aii*r»r*fiav* dmrifivf 
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bbferv. 

Modulations in Melodi ar mor< (mood", fccil, and tii~ 
ent, by Degrees, dan by Skips : (and der*for c even in 
snahy 'Part's, de cief, as rnuc as may b®, /oold'ebfar 
pegrffi's.) and Skip's ar better roConfbnanc dan to DhTo- 
tiahi!feterva!ls rastoaXhfr^l rfFoWrt, aFift, an EigtL 
and (cnirittm c a Sixt : but (clddrn to a Sevnt, or Nin c * ; (ana 
dat not wltont fom fpecial caw) and to a Triform/ or £««*• 

F 3 4ty<rt* 
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S'moxlvto, 



wol« Strain, in de fam c vers: as In ftcfurl's you may JJJJi/i- &*. 
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dUpente never. Agranble is de Doftrin* of * Cahifiut. 

Etfimaximem id inct*.mbendHm eft, ut MaduUtU potius per 
Grsduf, fUdtnper Sultmpr.ocedxt $ Cfwpterea quod Harmo- 
nia indegmuretur £qttabHhr y voktb&or, &fjcilior) tauten cum 
id tibiq* fieri tton pojfit ; qtundo per Sakus progiedUruium eft 9 
eligtnaajwttpotiHS mtervallaC<mJdn* 9 quam ViJJhna. Tri tonus 
& Semidiapente fntfu vitand* ftmt : mterdum Septimx, 
raiitts Nona adbibetur : &mnnificei;titdecjujif._ , ... 



CO 



Cap. III. MIL OfHarmom : 

^f 1,0/ Intervals. 



(<) 

Intervdts ii t 



Af«ww*f«t- (a) * TT Armoni is* a deligtful congruiti of all de 
£?*tf"!L r XXPart^of * Song among demfelvs, troog de 
£*tmgruii Concordant of certain Intervalls, wU G • d in Natnr* 

( roc witout a w under ") hat mad c to agrs cogeder ; w^as 
oders d« c (bund fb har/fy on* to anoder, dac no Mufical ear 
can endur* demi. 

(">) ( b ) Intervalls ar de different diftances of hig and low 

{bunds, v 

And dey ar eider Simplc,or CompomcL 
(c), Simply Inter vails ar de diftances of all de Sounds 
whin de congas of a Diapafon, from deir Ground : de 
wic, !ncreating?by half-ton's, ar in number twelt : [ | 
SemitoniuRi, '2 Tonus j 3 Sefiputonium or Semidkonus, 
4 Dicenus, 5 . Diatcflat on, 6 Tritonus or Semidiapente, 
7 Diapente, 8 Semitoniura-diapente, 9 Tonuf-diapente, 
10 SeraiditonuftUapents, 11 Ditonif-diapentc or Semi- 
diapafon, 12 Diaptfijm.. . .,', ., 

1 . Semitonhtm is a Setond imperfect : i. from Mi to F<* 
orfromLtftoP*. « 

2. Tonus it a Second perfect : as from fr to Re, from Ut 
toMi 9 fromF a to Saxhorn S»l to L*, and from fVto P>. 

5. &mi^t*z»f , is an iraperfeft Third > confifting ©fja 
Ton* and a Half-ton.', : as from Re to JF^Jrom £^ to P<*, 
from it//' to J#/, and from I, no ZV .' *•<,. . 
( 4 ) 4. Z)to»w is a perfect (d) Third, confiding of a Ton< 

and 
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and a Ton' : as ftomV t to Mi, from Fa to L*, and from 

P*to&* 

5. Diateffarm is a ( d ) Fewrt, of 2 Ton c s and a Beau- 
ton' : as from Vt to F<*, from JRe to Sal, from ^/i to 
La 9 kc ' 

6. Trhonm 9 er Scmidiapcntc , is a Fife imparled, 
coafifting of 3 wol c Ton € s , as from P*to Mi $or of 2 
Ton's and 2 Hemiton's, as from Mi to P*. But Cdvifim 
(for do&rin's fck') doo't diftinguif dem : calling de 
Interval of P* to .A/i, Triunus ; and of /W to Pa, Semukt- 
fentt. Vid. Contention of DHcords. 

7. Viapenteis a perfeft (d ) Fift, of 3 Ton's and a He- 
mi ton* ; as from Vt to Sol 9 from X* to £<*, from F* to %. 

S. Semiunium-Diapente is an imperfed: Sixt, of 3 Ton's 
and two Hemiton's : as from Re to P*, from A/i to ?V. 

9. Tomf-diapente 1 s a perfeft Sixt, confiding of 4 Ton c s 
and a Hemiton' : as from Vt to J>, from F* to Jte, and 
from P* to &£ 

1 o. Semiditomtf-dutpcnte is a Sevn t imperfett, of 4 Ton's 
and t Hemiton's : as from Vt to Va y from Mi to Re, from 
Set to F*, and from Re to Z/f. 

11. Vitmuf-dispeute or Semiduipafin 9 is a Scvnt perfeft, 
or Eigt imperfeft, confifting of nV Ton's and a Hemiton' •* 
as from Pa to L*,from Fa to/i^andfrom t]/arp to [3 flat ia 
deEigt. 

12. DLspafonUipetfcR Eigt, containing (c) a 2)i> 
^t**fr , and a Diateffarm ; or $ «wol' Ton's and 2 Hemiton's: 
£ i. all de 7 * Natural! Sounds or Not's belid f s de Ground $] 
er briefly All de 12 Simple Intervalls : (ww'of it hat his 
t nam' ) as from Vt to Vt, from Re to Re t or from any Not' 
in any Clief to de (am' Not' in de fam« Clief, in de next 
Septenary 

( f ) Compound Intervalls ar mad' of de Simple, and 
on' or mo' Diapafons : asaTwelft, or a Diapafcn-fifc, ia 
compounded of a Fift and a Diapaibn : aFowrtsnt era 
DiapalbR-fevnt, ofaSevntandaDiapa/on : as deir nam's 
import'. Lik'wil* an Eigtcnt or a Di/c'iapafbn-rbwrt, of 
a Fowr« and a Difaiapafon : aTwentu or a DHdupafon* 

fixe, 
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fixe, of a Sixt and a Diapaibn. And fo a Trifdi*pafon-fe- 
cond, or a Trildiapafon-tird, ofa Second or Third and a 
Trifliapafon. 

All wi-e Compounds, having de (am* Cliefs, 6*e . Am* 
Nam's ofNot^s^andjin efrc£r,de (am* Sounds(der c b«ing,no< 
oder dirTcrcnc' in dem, bot Acumtn and Grstit* ) wit deir 
Simple Intcrvalls 5 ar der'tbr*, in Harmoni, ufedasde fanj c : 
according to de common Maxim of Muficians, Dc 08xv'u 

Man t(i indicium. i>tie £? in C. *.$ 1 • 
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* Dodecachord* 
1 1, c. 8. 



^ 1 1. Of Concords and Dtfeordt. 

Of de t 2 Intcrvalls 7 ar Confonant, and 5 Diflbnant : 
do ^ ar called, i« on c word, Concords ; and del 1 Dijctrds. 

( g ) A Cmcwdis de mixtur' ofa Grav* and Acut c found 
fw63t*ly falling to de car. 

( h J A Dijcord is a jarring noiz of 2 permixed (bunds 
offending dc ear, .» _.•; 

De fevn Concords ar firft (i) an Eigt, ( wic * GUreauut 9 
for perfection and -eiefti, callct Cmfinamiamrn Regina) a 
Perfeft and imperfect Third, (k) a Fowr«, a Fift, a perfect 
and imperfect Sixt : wit deir Compounds. Unto del* In- 
tervall-concords is added de (1 ) Unifon : (b called, becaus 
(landing in de (am c Clief dat de Ground daft, it yeldet, in 
an oder Part 8 , fa € a found, as faanet on c and de torn* wit it. 
De wic aldowg it be no c Intervall • ( as all oder Con- 
cords ar ) yet, dcGround and it basing 2 individual con- 
cording founds, it may wel bes called a Concord : and be- 



Prfonirl Cott- 
co r< ls. 

Ntti*. 



caus, Ilk* an Eigt, it doo't fw«t c ly refonnd in Harmoni ; 
and wit its (wcrties, is ofttim's neceuari in contexing of 
Points, and oder melodious paflages j it is juftly recko- 
ned among de Chief of dem. 

Of Concords from ar Primari,and fiora Secundari. 

(nri Primari Concords ar an * Unifon or Eigt, a perfect 
Third or Ditorws 9 and a Fife or Diaptnte. De wi-e of dem 
felvs, witout de help of any oder, daf mak c a fwest* fjm- 
Poni. And dciffot* as dcy ar god in de beginnings, and 
oder places ; fo ar dey neceuari in de Clozes : wenc c all Se- 
cundaria u excluded. 

Secundari 
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Secnndari Concords ar an imperftft Third or SetmMt** 
nt*f t ( n ) a Fo wtt or a T>'uttfjrm i an imperfect Sbct or St* 
mamimn-MsptBtc, and a Perfect Sixt or T*mfJi*{**tt. Wi« 
beeans dey found not fo (W«t«ly as de Primari do*, Mr fl- 
ush* dc ear wi tout a fwaster following j derfbr* noa c of 
dcra is admitted into deCloa' : and aSixtorFowrifcarc* 
alloued in de Beginning. 
Intcrvalla ar alio differenced by dc Numberof de 7 Sounds; 
( *peider dey bee 7W/ or Htmitotfs) as dey follow on* an 
oder in de Scal c . ASecend > tThird > aFoi7rf > aFUt > a$ixt 9 i 
a Sevnt, and an Eict, ar fo called, oceans dey contein <b ! 
many leverall Sounds. Dae der* for* wic conteinct 4 it caj- 
ledaPuteJftrwtora Fowrt : anddat wU conteinet 5 it 
tailed a Viaptnti or a firt. But de 4 founds of Visit fm* it 
but 1 Ton c s and a Semi-ton' aboov de Ground, as F* it a- 
bcov T//, or Sol aboor JLt .* and de 6V founds of Dhfmu at 
3 Ton c s and t Semhon ( aboov his Ground, as S#J it£o Zfr, 
or JL j to JU, Lik'wif from P« to //i aboor ar 4 founds, at 
in a VUtejptwt : but dey ar 3 *rol' Ton's from de Ground, 
wet'of dat Interval is called Trkmtu : and from JsYi to f>* a- 
boov ar $ diftinft (bundt,at in a Viafentt: but dey ar from de 
Groundybnt 2 Ton's and 2 Hemicon's, wer*of dat Interval 
is called * Stmiditftntt. So dat dc TrUtnus is an excd&V 
ViaHfan/ty Haifa Ton' too muc ♦, and de Scmdl^emt is a 
dcfe&iv' l>iapentt t half a Ton' too little : %rU in effect is all 
on' wit Triuiuu. And der*for*,a$ in de tru< Vistefari* y dc 
refpeft or relation of T// to F* or of Rt to £*/, and, in a 
tru* Viopatte, de relation of F> to 5#/, or of it* to *> (be* 
caus dey ar Concords ) is Harmonkal • fo, in de excemV 
J)iaujarm % de relation of P<* to Mi> and,in de defcftiv* Di- 
*fe»/e, de relation of A/itoP*, (becausdeyar Difcordt) 
is called RtUti* ntu Hsrntmica. 

But del* har/ Difcords, by dc help of Flats and /arps, 
ar reduced to dcir trn' Concords. For as de Trkmm^ eider 
by flatting de /arp,or/arping de Fat, is mad' a trn' Diattf 
firm $ fo de Smutiytntt, by dc (am' means, is mad' a tru c 
7>'u$t*tt t 
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Be 7 aen e etc Third and etc Sixt, and betwsn* de Fift and 
deFowr*, is (con affinici : for a Third to deBaf*) isaSixc 
tohisEigt • andaSixttodeBaf c , is a Third to hit Ei«t. 
Lik c wi(* a Fift to de Bai*, is a Fowrt to his Eigt j and a 
Fowrt to de fea(*,i* a Fift to his EigL 

A Sixt bsing joined wit a Third, rouft bas always fii£ at 
dc Third is : ifeiderbeperfeft, deoder nraft not bas im- 
perfect : as becaus from Re to T* J\irp it a perfect Third ; 
der'fbr' Va vru is a Sixt, tnuft bs lifcwif* /arped, dat it 
may alfb bae Perfect : becaus from £**/ to Mi is a jperfeft 
Sixt : dcr'fbr' P.;, being to Sol a Third, nraft bos/arped, 
dat it may lik'wii* b« Perfect 

<o)AI- 
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( 6 ) Aldowgllnifons and Eigts ar , good in <fe Hegin- (o) 
nings, and ncGcflary. is de Clozes ^ yet in oder places of> 




gur% andnotatdelam'inftantrjU] ^. ... t , 
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(p> 



Concords da> c den found moft c (wet'ly,wen dey ar (et in 
dcir Natnral and proper Places. 

(p ) Be proper places of an Ei-gt, a Fife, and a Fowrt, 
ar in de IqwerPart's : and of Thirds .bot* Perfeft and Imper- 

tc«,aoa>v. 

And dcr c fer c wen de Part's ftay togeder, (fpecially at 
Clozes) de Concords ar raorV fitly placed in dcir Natural 
order? But generally, iri 'de compofing ofMelodious Har- 
mon!, dey ar varioofly jnrermedled, in all Part's, accord- 
ing to de Grounds and Rul5i of Art • 

» • 

dfrcords ar de Perfeft and Imperfeft Second, de Per- discords* 
feft and Imperfeft Sevnt : and de Tritouta or Scmidutptntt. 

As all Part c s muft agrs wit de Baf c , fo mud dey not 
dHagrsamongdcrn Iclvs : and der c for c if on* Partite a 
Fowrt '; an oder may not b.*E a Third or a.Fift, fmt a Sixt : • 
ifon c b® aFift ; an oder may not b^ a Sixt or a Fowrt, 
but a Third : for den wcold £ dey difegr« among dem felvt 
in a Second. Lik c wii* if on* b* a Sixt, an oder may not be 
a Tvvelft : ( w,i € is a Compound Fife) /or to wil dey diA 
agrffiindeSevn*:&c. . ' * 

Yet a Difcord, as in Occonorni, fo in Mufik, isfcomtiro* 
alienable, as making de Concord following de (waster : but 
neider in dat nor in dis is it to ba? held t<o long : and der c - 
for c in fwitt Divitaon it is belt, and moft ufed : especially 
in * Gradation, ' [ wi <• i s a continued order of Not c s aiccn- * V. c. *, $ •. 

G 2 diuij 



■l! 



■»l 



i'.. ' 



5* 



* icnjur, a, n. 

JIO. 



Lib.I. Gap. HI.' Of Sitting. 

ding or defceoding :] wet* & Difcbrd do** btttet in dc 
6svn,danittdeodFUc c : atinftsExainplev n.' . . 





Alfo a Di {cordis good io Binding : (eider in Cadcnc* or 
oderwif* ) wet* it is always fie od Not*, or dc latter Part* 
of de Syncopated Mefur^norA V. Smcoft i*$-4, ^[ 2. 

Lik c wtf*dc Melodi of a Pari* and de oiaimcioinj of a 
Point may excaf a Diicord. 



ANtiOT.tO$3. Hi&*. 
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* TT«w»i»u«JI diver forum fair urn unit, rth&dti etnttntum. 
Jj[.Vm tmmuntum fwplkept, in eeutieribut tut remjfienbnt 
fern, MtdtttdritMcm (hoc eft fingalarts voctsJ4clodiam)«jf;ftimf, <> 
tkintcnaUe ti intervtfum, vttvtleciore vet Urdttre meiu, feamdum 
Temfue inFii&'u Muficis prcfcitptuw, prtttdU ; fedtmm dial voces, 
%u* cencentum ftclunt) tunnenta btktt : ex fuiinty Unqtum iurPar- 
//***, HarmenU cempenituf . Sethus Cap. a. 

(b) IntervaBuM ep fvti Mcuti jrvrviff, difgnt'uu Cenpmantia ef gtw 
lifmgravifqi mixtur* fuaviter auribm «(t\icnu Difonantitefi dutrum 
ftnevum fymet permixt§rum nd autem veniens tfrers *tq t tnytand* 
fercuft. Beetius 1. 1, c f, 

( c ) Simple Interval!*, lntervaBa Simflicld fiat Ditpdcn, & 4pue 
inqndiket ejui fiecie ctntinentur ; *t fitnt fitiada, Tertu, £u«ru, 
JQiant*,Sext4 9 Septtm*. Calvif.Cap a. 

(d) (d) (d) ©ePrafcsh*i«ofMufik and ofPyfik Paccori • «te 
NumeralU of bod' being under food inAufhfi. Foras*ePyfician3da« , 
fey a Tertian Agu«, wk yet comine* but every fccondday, and a Qar- 
aanwof<acref is every .tird day ; fbecaustfey count *c firft Fit-day 
&r on' ) fo da* <fc Muhcians call a Third, a Fowr«, and a Fift j ( wie 
yet ar but a, ?, and 4 Not*s frotu ic Ground) becaus tfey account *e 
Oround it lelf for on*. 

(«) Pjtn&rici Confontntias Diapmt*c DUrtfsra, fmplkes 0$. 
trtntHt : «f $ tx bit umm DiapMfin Confenantum fu*gimt. Boctius 
Lib. « ,c. f. 

(O Compound Interval!* Cempefit* InitrvaBg fitnt wimwm «*iM 
Tuqafen : & fiunt <* qutlibct lnurv*tio ft, ( ltci turn atu-ux DUptji* 
fecie : */> 7«»«i MdDUftfentddat.r, vtlTmU,velgMgrt* i ri/*r 
^»tf . Vectmd, rndecimg : & fie de sliis. 
(|) v h) rUrWfiqr*. 

(t) Anbiet. DcDiapifonorFgtCfayi* $r. Fr4»w) bin Mm.* 
M, dc fnactft Concord : in fo iau« as it is, in effeft, an Ur.ilbn. 

And 



I 1 1 1. Of Ktrmm* Annot. ft % I . <$• t. 

And CalvifM Uk'wif', vigfsfa frim eft •»•«« c»nf0uatumm t & 
pfrftftiffim* : Mime* ittdeduxit, qui<lim*i* inurvgfa SimfltiH cm- 

<k } AF**rt. Dis Concord it on* of <e * *r«t, w canons in alt 
Antiqtti ; wi« de Symj>onl wcr<ofde foftMnficianidid content dem 
fclvs i and for de inventing of wof< \ Proportions, dacmoft' ancient 
and fubtil * Pbilofoper ha« baen ever fine* fo owe renouaicd among 
all Pofterict. De joim-doftrin* of def< 4r« Concordt, towg It b« as 
ancient as Mufik it (elf, approved not on'ly by FyUgH*, but atfo by 
Atijtatle, FUfrrtoUme, E.^Wjandby Anfltxenu^Bteti^frAiubymt, 
GUxtanuSy and all learned Mufic'um j yet foot pregnant wits, of later 
tint's, bar* mad' no* bon'i to tea-e dc contrari: and nou/orf<o<«,*is Duu 
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Di*fmtt t mi 

t (Sef;tatcru* t 
Sepjuulur*, 




Kxafon alio, and tf e very tudgwent of * c f Ear, reclaiming. For h* 
*ar lifted to tri ( uppon de Organ or wcl-tuncd Virginal, /all find 4 dat 
of ir fclf ir da> c * * wcl accord wii de Ground, and better dan eider of 
dc oder Sceundari Concords [de Si" or imperfeft Third : ] and wii 
aSixttoyazldftsixu'aSymponi, as a Third wit a Fift : and mor* (Wet* 
dan a Thin* wU a Size : and\?i* a Sixt and an Eigt,to found fully 
and Hftrmonioufly, in pleating varicti, among Oder fympheni's. So 
tfat, aldowg, becingno I? riman Concord, it bac not fct rode Baf in 
a Clox ( ; (JSaebefor* Primari Concords ) yet is It ga>d in oder Places, 
even MQRicdiatly bcfor € dc Cloi*, .and dat in flow tini ( : at in dis cx«* 
pk. 



\A>Vt§t*mc\.u 
* f. cxpreflj: 

ConfontnfiM 

fcnfks quiitm 

percipit:& um 
qveDiMltfptro* 

twr>&tam<iu* 
DUpentt i. 

Quint*. 
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Moreover, albeit befor<deCloz',a f Difcord eider wit de Baf*, or 4 y.mxctf 
wru an oder Parr, b*f«>mtin»« alloucd j (dc Not* baeing but of /art 
tin*, and a fwtetcning Concord prefemly /uccecding) yet in dc 
CloaS ( wcr< all l»art<? matt' togeder) in a lone* tuned Not*, not 
wuout lam pauz uppon it, ( (b dat de car dto«i fpecaally attend it ) 
dec* is never any Difcordat all .* but all de upper Not«s ar Concords 
of on* fort or oder : and 4o(*> as Prircari to de BaC«, fo Sceundari 
among demfclvs. For example, wer* de Clo7/-not' of de BaP is jn 
Gam-ut t ( and. confeoently doP of dc oder Part's in ff-nj p. 
/•/-re , and. G-f$i.re-ut» or 4eir Eigts ) f-act boing a perfect 
Third to de Baf*, is an impofed Third to D.fjl-re t and a Sixt to 
G-fil-vt^ut : and lik'wif* D-f*Lre t baeiuga Fift to Gm-ut, is a Thiid 
itapcrfca to *-wi, and a Fow t to Gfel-rc-Ht. Seeing den dat in Clrf- 
lcs, wi^arfimplyharmonioi. , no* Uifcoro is admitted, butallNot«$ 



concord among demfclvs ; itfoUowe*, data Fo.vrr as wcl as a Sixt, 
«r an imp erfeft Third, mult ba- a Concord : aixi r«.ii!g 
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* Lib .I.Cap .1 1 L Of Sitting. 

atidhisEigt aras it wcr<all on c , (vii.lt?* i**! a. $ i.)koweanaiy * 
man 4 ink d*t D-fol <t f wic is aFift unto Gam*;rt y and a Fowri unto 
G-foltt.ut [ his Eigt ] ^a>!d r bee dc fwacteft Concord «nto dc on c , and 
a Diicord untode orfcr j and yet dat B-«i, wk is but a Third unto dc 
Ground, J<cld b<sca Concord alfo to dc Eigt? , 

And d er c for c dat honourable j Sag* ( wof< general knowledg and 
judgment in all kind* ofliteratur* is generally applauded by etc learned) 
rejecting dcir novel fanci <fat rejeft di$ ancient Concord, profeSct 
himfelftobtrofanodcrimnd'. Dc Concords in Mufik (fay* ho?) be- 
tween* de Vnifm and de Diaptft*, ar dc Fife : \wi«e is dc moft pcrfc&J 
dc Third next : and dc Sixty wUis mor c har^ : and ^as dc Ancients 
cft«med, and fo dco'my fclf, and fu>m oders) de Fowrf, ww Sqj 
callDiatcjfaron. Among dof< Oders, dac lingular MuGcian ("to worn 6 
tfeStudcntsefdisabftrof'and myfterious Faculti ar moi c beholding, 
*an to all dat ever hav* written der'oQ [ Sethm Ca'vijiu* } is on*. His 
words ar def<: *Rc]kitur b*dic i pferi/iji Mufici^ex numcro Confonantia- 
rum y Diatefartn : fed mfausreQe. Nam omnes Muficiycteres y tarn Gr*d 
qukm Latiniy torn inter Ct/ifonaBtiat ctllocatant : id quod monument* 
ipfvrum t eftantur. Dcinde quia, eon) vn#a cum aliis inter valliSy par it Cm- 
fonantUm : ut fi addatnr ad Vi&ptnte, fit Diapafo* : fi ad Ditonon, vet 
tribemitmoHy fit Sexta major aut minor. Nihil astern quad in l*ti?vallif 
pluriim prw&rtionhm confonat, perfe difonare pQtcfi. i Tertii 3 fi third* in 
lnpumentit Mtfic'is^exaCte juxtaproptrthnctverasuttendantury \*idU 
Jyjenantia in Diatefaran apparit ; fedambe fm unifermiter & cum fk*~ 
vitateqvadsmawcsingreditinhr : fie in Tefiudimbus cbo>d* gravmet 
hoc intervallo inter fe diftant, & ration Diatejfaron inteniuntur. Quarti 
nuBa cantilena plurkmvoettmhabtri poteft, qu* car eat hoc C&finantia* 
Weqnaquafti igitgr efl reyicienda ; fed, propter ufm> qnem in Melopaeia 
(fidcxtre adbibeatvr)habei maximum recipienda* But wcider dis Con- 
cord bacperfeft or I m per fed, [i. PrimariorSccundarij it is aQ$ftioiu 
yHeijtfra(m) &(n). 

(1) Vnifbn. ynifonsn dicitwr quafi untu fimts : & definitttr, quid 
fit unto duorumautplurimConorurn'meadtm Clave conffientiam. inter- 
vfilluvAHtemtSmfonui non efi % necpr^rie Confmantia : idq y vetindi 
patet t quod interval/urn difiantia fit acuti fan* gravifq, : Ifwfnui autem 
diflantiamfontrwn, wood acumen & gravitatem* n$n admittat. Jdjunr 
lituiautemCenfonantuSy & quidem perfeHU , propttre\ <jubd nihil ma- 
giscttfonum&utpcrfcftxmejfe ;#J?irj qtim quod nfreEtu fai una a eft. 
ScthusCalvif. c. #• 

Cm) Primari Concords ScthHtaXUf Pirfeftfind Sccundari f Imper* 
fell : but Perfea and Imperftft ar differences of de Intervalls ; as a 
Perfcft and Impcrtcft Second, a Perfcft and Iropafeft Third, a Per* 
fed and lmpcrfeft Si%t, a Perfcftand Impcrfcft ScviK. 

Moreover hacmakc4 dc 4old c Concords [Diapafon, jMpente^ Did* 
tefaron and itVwfan] to becof dc foil fort ; and dc 4 nu c [depcrfeft 
and imperfeft Third, depafeftand impetfcA Sixr] to b«* ot de fe^ 

cond 
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$ IIIL Of Ornaments. %\.Ofe$nfecutkn. 

'cond Tort : aldowg Ditonm, or a pexfcft Thud, W> {bund to to t 
perfcd* i. a Primari Concord, as admitted into <tc Clot' j and aFowra 
or Blatejfaron to bee but a * Secundaria and excluded* 

(n) ATomtrh Aldowg Sf/frtf* joining Diatcjfanmm* Ms old c fel- 
lows DiapentetndDUpafon, d<* f account it a Petfcft [i* * Primarr] 
Concord j yetda> c * he fatn'toextcnuat'its perfection, faying fin f c« 
on ( plac c , $0* 4%w mode ptrfeGa eenfttur : and in an b*cf plac r of* 
^£Am^Ch2ytcT^qu4evixferfeSlde^HmatutB 

( o ) Nm frequenter in paudoribm vocibui coUotand* funt ORav* 
nut Vmfowu : qu*> cum variatieinem concenttu non admittant, Harm^ 
niamgcnerant aliquant o fimpliciorem, & qua fiegenamMontammideb pair 
pratfus yitand* : Harmnta cnim, ut Claufulas formet 9 & Modidatio ut 
tliitnuut&volubdius Pretedat, fape earumprifentiamrequh'&t. C$n* 
venientius aiitem u fur pari pojfunt, fi *mb* nee paribus Figvru, nee eodtm • 
temper k moment* coincJant : fed ft alter a vox poflenorcm NotuUe alt 
rltu partem occupet. Scth. a 9. 

(?) *J**. *?!* l*&vaM* verfwur naturalhef in gMvibmfinie : At# 
pofi Difdiaparoq, fin Quintan dec imam, Ditono<tt Semidfomo /reprint 
loom attribuituTy ydin gravibus mbtih foner* funt. Raseffcventtlfr 
naturales barum Cbnfonantiartm fedes, ufus & qu&tidianajnlntlrumtnlx 
Muftehy experientia liquidb ofiendunt. Scthus Cal vif c. lo- 
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$ IV. Of deOrnmentf of ASelodi and H*rmt*k « 

• » 

^ I. Of Cntjectaion. 

Vhto dc perfection cf Melodi and Harmoni, ar. reqtoed 
def c 4 Graces or Ornaments:^ Confecution^Syhcopcf, 

Fttga^andForraalid.] » ' ' ,r " -""-. 

Con/ecution is dc following of Intervalls, Consonant 
or Diflpmn^upon Concords. In w ic, skilful Artifts hav* CtnfeeHtm, 
cbierved divers necefftry Cautions^ dat way b« reduced 
unto certain briefRuI's or Canons. - 

Confecution of Confonanc Intervalls is eider Simple or 
Mixt. r 

Simple Cenfecution is of Concords upon Concords of 
ir own kind*. Concerning wteder c ardef c Rul«s; 

Canon I. Of Simple Conjecut'rttt. SwpleCiwfrsth 

BeConfccution of Unifons upon Unifons, of Fifts wLndi?#t 
«pon Fifts, and of Eigts upon Eigts, or of dcir Cora« *****. 

I pounds, 
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Simple C$nfe- 
tidivt 9fp}th 
f*ns t &c.pr«~ 
Mited. 
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Lib.LCap.IlL Of setting., 

pounds, not ranging deirKeyt, is god, and der'for* Ai- 
looed: at 




Bat etc SimpleContecution of de(*$ primariConcordSjb**' 
in Gradations and Skippings, is ( a j irkibra to de ear, and 
doffor* prohibited : as 




Canon I IX * 

j 

J . • 

(b ) Bef € prohibited Contentions «r of dat fore*, 
dat dey ar not uken away by de iaterpofition eider of Dis- 
cords, or of de unaller Refts. ' 

Firft, de Confccauon ofVnifins is not avoided by a St» 
tend, nor of £*g*/ by a Nm't or a tow**, nor of Fifis by a 
Tritmut or Se/wafi^/tf^interpofed: as 




a • 7 

Secondly, ncider ar def* Contentions avoided by in- 
terpofing any Reft, les dan a Sembrief : as 







But if de Not*, anfwering dc Re*, be of de (am* tin*, 

/ an* 



Mill. ofOftumemt. IT i Of Conftt$nt9H. 

and de Net's fellow be moored into an od«r key } de fealty 
Confecotion by dat means is avoided. 
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Can o n IV.* - 

But de continued Confecution of oder Concords is al- 9es'mfk £*• 
loucd, as wcl afcending and defending, as immorant in de f ectft "* of 
ftm* plac c : efpeeially of Tbtrtbmd Sixttm (i)Gradation, I^fL/ji 
and (2) foomcim' in Skipping : bod 1 *rU [basing, in di(R> smsMUU *' 
rent *Intervalls,(c) Perfect and Imperfect] da>% mt deir va- * Vu $ t» f i. 
rieti, avoid dat tediouraes, wic de Conlecution of Uni- (O 

form primari Concords da> c < incur : ( Vide (a) ) as 
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C A N O N V. 

De Confecution of Fowrts bsing uniform, \_i. all of 
on ( Interval!, as de primari Concords ar ] is not Co good : 
yet becaus dey be; but fecund ari Concords, dey ar foomuin* 
continued : as de f Mulician did obfcrv : Vix tptufem Qu*r- 
t* it* vitarifo(funt 9 Ht dux vel tret cont'wu* non admittamtw : 
tomtit idpkrHtwj; lariata B*p, & in ctrta forma Cbujulamm 
fitriemfxevit. And again heifewc* it to bo: depra&ic* of 
moft c Muficians, to continu c Fowrts in Sixts: Co datdey 
begin wit a primari Cencord, and end' wit an Eigt. Gb- 
fervttitr (inqiiit) quod fkt,es Sextr (ft vred'utioxe^Tertiam 
inferior* loco haheJnt; & JQturtam fitpcrhre ) contumantur s 
plcriffo Aluficit : nvx'tmc dejetndcrulo : tam#M 9 moio infer* 
##* Cmfmantid wcbutttty & in Q&ava jwimtttr : as in clef 6 
2 examples of 5 Part c s. 
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Mixt Con/ecu- 
ti&n. 



(A) 



MutualCmyc- 
efttunoffri- 
mri Cimurds* 
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Confecution of 
oicr Concords 
upon tern. 



ConfccHtion up- 
on dcTbirJI. 

By Vnifons, 
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Lib. I. Cap. III. Of setting. 

5j| Wer* de upper Part* of dfc 

jj| fir ft example, and lik< wif* of 

= +_! de fecond, hat 4 continued 

ill Sixes to de Bal* : w i€ ar fo 

, "| many Fowro to de Thirds 

££*=■ in de Tenor. 

srtH"f* •■•^•^ 







And <3ef« Con (ecu dons ar Simple: [ of de feverall kind** 
of Concords following demfelvsj 

Mixt Consecution is of all (bits of Concords, variouA 
ly emermcdlcd, and enter cang'ably (uccteding on* an ci- 
der. 

Dis Mixt Contention Hat def* Rul's. 

Canon I. OfAdlxt Cmftentim. 
(d) De divers forts of Concords doo* beft follow on* an 



oder in Degree's, and in concrari motion : Qon'Par^afcen- 
ding, wil c de oder defcendet.] 

C A N O N II. 

(e J De(* 3 Primari Concords, Unifon,Fift, and Eigt, 
dco c wobfollow on' an oder 3 if on* Part* proeaai* by De- 
gra*?* and de oder by Skips* 

Canon III. 

(f) De Confecmion of de oder Concords, [ as Thirds 
and Sixts perfect and imperfeft, wit dcir Compounds] 
upon def« Primari c s, Llnifon, Fift, and Eigt (bot« by De- 
grees and Skips, Amending and Defending) is facil and 
familiar. 




C A N O N. I V. 

( g ) De Third, bot c perfeft and imperfect, is followed 
by de Unifon, in ( 1 ) Dege^s wen de Part c s moov c con- 
trary - 9 and in Skipping, bot c upward and donnward, 

(Owen 



§ 1 1 1 1. Of Otnamntt. % i. Of dnfuutUn. 

( 2 ) wen on* of dem ftayet in his plac* : ilfo (3) wen bod* 
Part's afcendtogeder, at Superior by Degree, amide In- 
ferior by Skip. Bat wen bod' Part't daf (4) defend ; and 
wen bod* Part's (5) Skip togeder 5 de Contention it not 
goad. 
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Secondly de Third is followed by a Fife, in Degree's, B/ a Fife 
(1) wen de Part's nacov' contrarily $ and by Skipping boa* 
upward and dounward, ( 2 ) w"Q on* of dcm ftayet in hit 
p!ac ( :as alio wen de Part's defcend or afcend bod' togeder, 
( 3 ) de Superior keeping Degrc in Defending, and (4) die 
Inferior in Amending : and Co de Fife may follow a Tent $ 
(wic is a Compound Third ) aldowg de Tens da** not a£ 
cend, but defcend : for a Compound defending a Fire, is 
as his Simple afcending a Fowrt . Laftly C $ ) wen bod' de- 
fcend by skipping, fo dat de Superior Fall de diftanc* of a 
Third. 
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4 4 5 
De Coniccution in de firft and laft of def* fiv* ways it 

excepted againft,/wpf<r * ttUthmem non H*trmonic.m. But t^r^inc* 

dis happenet fcldora : for of all de 7 Relations of de 7 ^ *. 

Not*s, in bod' del* ways, <2er' is but on' Non Htnmnks^ 

and dat, wen it happenet, by Hatting de Sharp or /arping 

de Flat, may bee corrected. 
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By an EJ£t, 



Lib. I. Cap. III. Of Setting. 

Thirdly de Third is followed by an Eigt in contrary 
mowings, ( 1 ) de Interior Part' defending, an<j de Supe- 
rior aicending : and(2)tomtim < wendc Interior Stayet : 
especially if de Sixt, to wi € de Superior Skippet, be im- 
perfeft, and in CtAifis or Elevation : (3) but de amend- 
ing of bod* togeder is not good. 



•- rdr*: 




My a Fowk. Fowrtly deFowtt followet de Third, win de Inferior 

Stayet, and de Superior a&endet by Degro.' 5 or wen de 
Superior Stayct,and de Inferior defcendet. It may alio fol- 
low a Fift, wen de Inferior Stayet and de Superior deicen- 
det j or wen de Superior Stayet & de Inferior a fcendet. And 
as de Fowrt followet a Third and Fifr, fo is it followed by 
dem : and wen it is fet to a Ba£-cadcnc% ( by reafbn dat de 

" fids ufcnc*. * B5nding-not* is /arced) it is followed by a Semediapente. 

Not* heer c dat de Fowrt is commonly taken in de Affs 
or Elevation : if de Not* b« Syncopated, jt is flil taken in 
dcTkeJrr : and in Sxnple Confeattion it is taken bod c ways* 
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By a Sixt 
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Dis example basing divided into twif*7 Minims, befid's 
deCloz-not* ; in de fecond Minim of de firft Part*,de Fowrt 
in f Arfis followet a 3, and is followed by a Fift : and den(a 
Sixt intcrpo(cd)de 4 in A fit followet a 5,and is followed by 
a 3. Inde oder Part c begun wit an Unifon, a Semidiapente 
followet de4in*T/*y»/;dende4in>f'/frfolloweta 3 :and 
laftly de 4 in Tbefis is followed by a 3 : wit de Clot.' in an 
Eigt. 

De Third is alio followed by a Sixt, ( 1 ) wen de 

Part'i 
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Port's moov'contrarily : and (2) wenon c of dera Iwspet 
his key. 
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. As dcSixt follower dcThirdjfo is it followed by deThkd: 
( de on c proceeding by Degree de oder by Skip $ or ( 2 ) 
on' of dcm Staying ; or (3) bod* Skipping. 



DeSixtby* 







De Sixt is lik'wif* followed by a Fift, ( 1 ) on* of dera 
Staying : and by an Eigc ( 2 ) in contrary mowing : ( * ) (el* 
dom w*n dey a&end or dc&cnd togeder, de on c by Degree^ 
de oder by Skip. • 
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Conjkut'uu ifVijcordf* >• " ' - -•- ";*, 

And fuc is de Contention of Confonant Inter vails. 
Der'isalfoa Confccution of de Diflbnant : (h)dewU 
bxlng rifely taken, not on'ly ar tolerable in Harmoni j but 
alfo ad a Grac* and Ornament unto it : as wer*by bo« : fde 
Concords ar road c fweeter ; and alfo many Mufkal Points 
(wUccold'notbs: witout dera) ar (weetly raainteined. 
Yea de moft' har/Di&ords Tritonw and Semidi^fente^}^ 
for deir cxtrcm' jarring aboov oders, ar branded wit * Reb* 
tu non Harmonica , baling ordered arigt becoom Hermo* 
steal. 

In d '/ ConficHtim 6fJ* Rs&s ar to bfZ obftrved, 

Firft dacde Not c $, becaus dey ar Di (cords, bee of fan 

H z tin? 
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** Lib. I. Cap. 1 1 1. Of sating. 

(i ) tim* [ Minims, Creiets, Qavcrs : ] for Co (i) even fcbtM 

nm Harmonica wil not onend. 2 Dae dcy bee ufed almoft* 
t^C»,$rf. alcogeder in f Gradation, amending or defending : in 

Skipping ftldom, and not aboov a Not* or two at one* } 
wer'as in Gradation, dcy may paf tcorrow a wol € 7>ia£afm t 
or furdcr, if nead € bee. 

5 . ( k ) Dat dey wU ar of de (am c tim c doo c follow dcir 
"fide Syncope, leading Concords in de Evn Plac € : except in * Bindings 

wer< dcy aralwais taken in de od:or odcrwU* (oomtinf, wen, 
for de continuing of a Gradation, de Concord and DHcord 
bes forc't to cang' Places : as w^r* Mi fa anfwer to Fa be- 
towdera : Vide P IS C R 2> S m $ 3. 
• 4 . Dat dey begin wel uppon a Pointed Not 4 . . 
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Example of Tritmuc amd Semi&apente. 
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Has* de 2 P*'/ , fct below, ar 1 triions to de .Wi*/ aboov : 
and de fern*, let aboov, ar 2 Stmidiapentu : yetting dus ta- 
ken, dey roak' good Harmoni : yea dowg de Minim-$a be? 
al(b a Sevnt to de Baf** Bur to turndis difcordant Minim 
into a Grocer , wit a P oifttadde d to de Minim precedent, 

is mor c ufnall : dus kr{ 'fel j=[_ 

"Bet* ConftcutionsbotofCbnibnant and Di (Jorum In- 
tervalls, dowg generally dey ar to bee obferved in Harmo- 
ni ; yet maft dey famtim's giv plac c to de greater Graces, 
[Report* and Revert, de Melodi 8c Formaliti of de Partes {] 

%ren 



* III I, Of Ortumentr. % tOfConfeehtkn. 6 J I 

«r mi dey cannot bee wd cffc&cd witout fam tiofation ctf I 

de Rul c s of Confecwion. B«th«darwa>!d*b« torrowly | 

informed in def* MyAcri c s, had naad* firft to peruke rurder- , 

Dircftionsofderaoft«ArrfialDoSorstiucasarf«Awwi«r» - ' 

Ctf/fi/iw, andourCountrimanM r . thamm Mvrlty : and 
dcntocxamindeExamplc»ofde f naoft* skilful MtUpmi- ^yiieBfbfr 
msj for imitation. - 

Annot. to $4, «fi\ 

CO T 5 Jr *^' 7 ' '* ' e ear - ° n ' c,us hoer ' of " de excd ?3& 

jTw*;t<nesof def'Concoids : wer'wi* deEarbccing (kit- 
fyed, dc iterating dermis tedious: for de fw««ft ting* (>Scte Ora- 
tor obfeivei in his ovraFaculti) dio'foneft breed* faritti. f ^ jgM »«* ■JOMf./.J* 

i*:e /enpf j »o^r<i; mpeBu*t voluptate, ah its ceUrrimi f*flidi§ qufidst* & ..-.-=-* 

paietateakditnamur. Anodercaus is de want of Vtrieti in dd* Coo- 
cords, to prevent fatieti. For alt Fi/h hav* but on' Interval, [ of $ 
Not's andahalf : j and allEigfe hav* lik'wif' but on* Interval, [off 

Norland ihalf.noc's j wei'as TbirdtaniSixti hav'dis pleafingv* \ j I 

rieti'm dem felvs. Foron*TWrrfconfifte#of»Not's, and am oderof J I 

aNot'andahalf: on* Sjx/ coniifte* of4Not ( i, and an o<f cr of 4 and i ,,| 

a half : fodatdef'd®' follow on* an oder * wiiout fatieti : wte to- * „«^ frt> | jjl 

avoid, de Tifts, Riffs, and lik'wif' Vtufons, had n«d* of fcom oder "jy >4a ^ < " 

Concord to oom between' dem. And yet in Multitiid' of Voices, du 
fault, asodsrs, beting not canty oblerved, may bac fuffercd. -\ Eli +t$ 
wer' de Stop of Twelfiin Organs (wi* is added on*ly (or fulnes ofcde 
Mufikyinexcufable; feeing dot dcr*by,dc Simple Confecution o* Fi/«, 
s« wel mcovingas immorant, it perpetuated. 

( b ) rant x va eft bujm cexfecutitnis, ut ntq- t Tauftt wnxmbus, neq$ 
Viffenant'mteM pofftt. SethusC- 9. 

(c) Ptrfeda.ndImperfeS. DcrevnNc**sda>*raak' t lnCoWccur!on, 
7feveralTHrrfr ; wcrof .freear perfect, and fowr imperfect : alfo fo ■ 
manyfcverilS'H.rjs wer'of fowr ar perfect, and *rac imperfcA. For 
Vt\ Third and Sixt ar bod 1 perfect : R#t Third and Sixt ar bod* 
imperfect: M!'rr/j>rfand$;iararbod*impcTfcct : Fa*s ThirdmiSixt ' 
ar bed* pcrfci> : SO L'S Third is imperfect, and his Sixt pcifrct : : 
L«*j Third .md f ;« ar bod* imperfect : and TifsTbird and Stxt bod* 
pcifict. O* ?IidcPTib/)-(/j,onMytwope)fcctimmaiiatlyfollow on* an • 
i.dcr : riarn'ly, P« Re s and f^t JHi* wie dowg dty bee Primari Con- 
rerds (ai wtlai^7;/*»j > Fi//f,and£igfj)yeti«.ingdeyar nocofdeaa 

, ftlv^fofwaV ; dcy paf wel enon g among de reft, wUout fatieti. 

(d) par Ccufonantti per ft fits ad MpafeHtm, & contr*, tranjmus 
(ruant u:\fitri jtieft) hi Grad'thau tSr'm maru uoaimtor,tr*ri$ : it* utf 
nltfraafce?td*t } rdiquadefftndat, Calvif.C- 1*. 

( e ) C&fMMti* perfect* nm ejufdem gmetif, fife Jtqvi pojpmt ; ft 
^. r.Utr* 
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Lib. L Cap. 1 1 1. Of Setting. 

aUtrg procedat Gtaibtu, altera veri Silt ft. Sechus C * But Mirfrf 
wil not allou ruing from a Fife to anEigt, nor from an £i gt to a Fift • 
wi< has callc-t Hitting tfc £i gt in fe fac* : as t 

■ * « _ 
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(f) Experfcttis adimprfettasfaclis eft tranfitut, tarn fer Gradut, 

quin.perSaltitti tamaJcendendo>qn.mdcfccndchdo. iict r wfmu\tranf- 

*ftu imperfec- f* w^iii *minorem, ac\ma)orem : c> i* Sextan minor em, tonus 

tam. inmayrem. Quint a veto in Sextain major em ac minor em : item inDito- 

i feujtrfcttam. "*** * c Sembdttmxm. At% ita dt Oftavis. Idem C. to. 

( g ) Concerning def ( and de oder Confecutions nppon Third*, Set 
inor 4 ki Calvifmt. 
* Utmpeln Con- ( h ) Dijfonantia, ft non ten*re,fed+ certis qwbufdan mddis Harmo- 
fecutione, & fti<M0 tngrtdiantur ; non tant km facile tolerant ur j fed concent um etiam 
Syncope. 

Ifinfiinr*, 
qua fctlicet 
tempus indicat. 



(0 



(d) 



(c) 



* marnopce exofnant. CalvifiusC it. 

( i) Tritonus etiam & Semidiapente 

( k ) J§>u* untus f form* font, alternatim confonent : its ui Confona in* 
ehoet, DiJJtnafequatur. In integro iu^ y TaRx conf&nare debet ex duabut 
Minimis prima^ quxTa&uminDeprefrone inchoat : ex quatum Semimi- 
nimii, etiam prima, nuaefl in DeprefionoTaftm ; & f tenia qut eft inprin* 
cipioElevationis : &exoftoFufiimparcsqHdtttar [prima* tcrtia, quinta, 
l*ftim+] 

# 

. $ 4 Of Ornaments y . 
<$2 OfSptcopt. 

(a) Q Yncope is ( b ) de Dittoing and Conjoining 
Oof (c) a Mefui'-not* : wen (in re(pe& of Tim*) 
it is disjoined inco 2 Part's j yrtr'of Jc former is conjoined 
wit de precedent half-not* in on* Tim c , and de latter wit 
his fiibfcquent half-not* in an oder Tim* : (d^. De Con- 
joining of wU latter wit his half-not* following, is called 
by Sttbm AUigath> 9 and by ^rty,Binding. In wU, fordid 
ftlnftion, de firft of def< two conjoined half-Hot c s is called de 
Boond-no^and de (ecood de Binding*not c : unto hA € two, 
der^anfweret ( eider in de Baf* or in fa>m oder Part*) on* 
(c)enrir*Mefur < -not«,«wfo is asitwei c deBand,dat h^ld- 

et dem bod 4 togeder : as 9&&&1 an(werei to 
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$ 1 1 1 1. Of Ornaments, %\h0f Synepe. 

Bis Ornament is (f) very u(*fol, not only beaut it 
graces and (wet'netde following Concords $ bat alio be- 
caus it helpet rnuc to vari de Harmoni, and to /ew de e»- 
trgi and tmcaci of dc Died. 

1J BeNot«s dat ar bound in Syncope, ar eider Difcords, Binding of 
or fecundari Concords. Concord* 

Of fecundari Concords, de Fowrt is freqently bound V.tfttfrml 
wit a Third : fcldom wi t a Diapente, and yet foorotim* wis 
(g) aSemidiapente. 



C6) 




In de firft Bar ar 3 Fowrts boond wit Thirds : in de fc- 
cond and tird, 2 Fowrts bound wit Seraidiapcntes : in de 
Fo wr t, a Fowrt bound wit a Fift. 

De Third is bound wit aFift, oraFowrt : anddeSixc ^f**V^ 
witaFift. mdfiiSm. 
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In de firft Bar is a Third bound wit a Fift, and a Fowrt 
wit a Third : in de (econd two Thirds wit Fowrts, and a 
(econd wis a Third : hide tird two Sixts wit Flits. 



1J Su £ i$ de Term* of Syncope, dat it makes de fecundari Binding of 
Concords as (wet'as dePrimari : yea and de very Di(cords Difcord*. 
as god as any Concords. 

Of Difcords de Second is freqently bound wit a Third, B. ofte St. 
and Iconuim' wit an Unifon : and de Sevnt freqently wit a endni t(U 
SixCjandfcomcin^wuanEigt. sent. 
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In dc fitft Bar ar tr« Seconds bound wit Thirds : in de 

I (econd 
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Binding fingle 
and continued. 



Cadcnc*. 
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Lib. I. Cap. til. Of Setting. 

fecond is a Second bound wit a Unifon :ia detird Bar ar 
trfflScvnts bound wit Sixts : and in de Fowrt is a Scvnt 
bound wit an Eigt, and a Nin't wit an Eigt. 

De Tritonus is bound wit a Fift : anode Senudlapente 
wit a Sixt j and fiomtinf wit ( h ) a Third : but fo, dc 
Bound aod Binding Not'swiiwant *deendr < Band, wi-e 
is nccclfcri to a perfect Alligation* 





1 rit. 5. 
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In dc firft Bar is a Tritonus bound wit a Fift : in die fe- 
cond is a Semidiapente wit a Sixtrin de tird a Semidiapente 
wit a Third ; and a Second wit a Third. 

Alligation or Binding is eider Single, or continued. 

If de Binding (i) Concord b* a Single or Ion* half-not*; 
de Alligation it der c ended Single : but if it bs de half of 
an oder Merar c -not e $ de Alligation it (k) continued : and 
cat mor* or les, according to de number of fuc disjoined 
Mefur c -not < Sj immediatly following on c an oder. 

Example of a Single Alligation you hav* in deP Not*s 

:wer* a Fowrt is bound wii a Third. 




Moft c excellent in die kind* is a Cadcac* : wU is an Al- 
ligation, woP Binding it mi ton* talks into de next key 
(I) alway/orp: of wU railing de Cadenc' hat his nam* : 
(m)bywi€aeHarmoni &(oompart«of de Ditti inclines to 
reft . Cadenc* is eider Pcrfcft ©r Lnperrcft. 

(n) A perfect. Cadenc* is dat wic to de disjoined Mefiir'- 
not* and dc Binding Concord, addet a tird Not* in de key 
ofdc disjoined : wi c mnft bg eide t an Eigt or an Unifon 
to de Baf* : as g ^S-g- j fe ' " 



De two Not«s of Syncope in dis Cadenc* ( left de often 
Repetition of dem in de (am* manner fatW wax tedious) 
ar woont to ba» di verfly Refblved into Not c s of les figtir c s, 



dus 




Mill. Of Ornaments. %l\ OfSynctpi. 

U Alfo dis Cadcne* 



*7 




reiblved , by railing de Bound Not* into die next key : 



as 



(o) Be Imperfect Cadenc*da>*t %nfi* very little reft^eider 
of Harmoni or of Ditti : bat dat dey ar bod* to procaxr 
furdenand it differet from de perfect in de tint or laft Not* : 

wic eider it Clencei, as 



depro- 



imfdft*- 




per key of an Eigt or Unifon, to foom oder : as 

I ..-.-.. V u -t - 1— 1- t - — g-—j : - r- . ...... _ t , 




iad* in de Baf*, de Cadenc* re- 
rdelcs is imperfeft j becaus dc laft 
Not* by dis means, is neider Unilbn nor Ei«t : as 
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So proper is a Difcord to a Cadenc% dat if der* bee non« Cfdww wjir*. 
in de Cadenc* to de Baf* ; yet is a Difcord wd admitted, in &#•'**» 
fom oder Part*, to deGadenc*. Wer* not* dat if de Not* 
in a fowrt Part*, anfwering de Bound-not* and his Dif- 
cord, besaThirdtodeBaf* ; it is better imperfeft dan per- 
re& : aldowg de perfect be a Fife to f on* Part*, and de t ft«mr. 
imperfect bas neider F ift nor Forwrif, but * a Difcord of a *SemUIUffwte* 
half-not* betwen* deni bod*. And dcr*for* if dat Third bee 
naturally fiat, dey wil not /arpit : ( fb dat deoder Part's 
(landing dus, 

Spgfegpiipljpl de fowr* Part* wil bas M^j ^^l ) 

but comrariwifs if de Third bee naturally /arpTdey wil 
flat it : fo dat if de oder part*s ftand dus, 
B T C^ 

, de fowrt Part* 
M 




fall not bee 
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Lib. I. Cap. III. Of Setting. 

And hederto of Single Alligation. What Continued 
Binding is, fecbefor^i) and(k). Examples der<6f 9 M r 
Mirlej upon bis Plain-fong,hat de(* two. 
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Synctpetsh 
SemhiefSf and 
Minims- 
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In de firft Example ar, firft a Fowrt Bound wi« a Third, 
and 3 Sevnts Bound wit Sixes : den 9 dis Continued Bin- 
ding basing ended wit a (ingle ha!f-not%de next Continued 
Binding (caufed by an oder od half-not'befbr* de disjoined 
Mefur*-not c ) is of a Sixt wit a 5, a 4 wit a 3, a 6 wit a 5,a 6 
wit a 6. and 2 Sevnts wit Sixts. 

In de (econd ar 4 Fowrts Bound wit Thirds, a Nin't 
wit an Eigt, and again 4 Fowrts wit Thirds. 

Moreover de firft example finget every not' of deplain- 
long, and den concludet wit a Minim-cadenc*. And de Se- 
cond example ftrang'ly defcendet from de higeft plac* of de 
Lin c to de loweft 9 conduding wit aCrocets to «vn de tim% 
bcfoi^ de Cloz'Hior*. 

And de(* Syncope's ar of Sanhritff* 

DeSyncopating(_ or Disjoining and Binding ] of Mi- 
nims , hat 4 fr ccial ways : wU ar woont to be taugt among 
de R udimen;s of Setting. In de trs firft ways dc Binding 
is Single : and in de fowrt, Continued. 

De firft is wen de Binding not* is a (ingle Crocet, mak- 
ing «vn de latter.part' of de Mimm 9 disjoined, in Tim*, by 
a Crocet precedent .• andfo, all tr« making up a jaft&ii*. 
krief ar. often iterated witout alteration : as in dis ex- 
ample,. 

Be 



•. 




H I II. Of otnamatts. % 1 1. Of Sjnctfe. 

Be (econd ii win te all def 3 Not'i often iterated, you 
prefix on' od Minim, [in Reft, or Not c ,or bod' : 3 by meant 
wcr'of de Sembriefvtu always end' in de middle of de dif- 
joined Minims ; and fo wil de Nat's never cam ssvn, til at 
dclaftyonadtode \\\ » Minim, [defcllowofdepre- 
faedMixim, datmid'deod«:]dus: . . , . 
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De lird way is wen to every fiw 3 Not'i yon prefix * 
Minim : de wi€ is not disjoined, as every Iccond Minim is. 
Def* 4 Not's dnbblcd mak' 3 juft Samvitfi : dus : 




or oderwiC wen you fet de Mtmm after dem : but den S* 
form of de Point is altered : dus : 

De fbwrt is a continued Binding : wen after an od 
Crmet d«* follow many Syncopated Minims, befor* you 
emm to an oder finale Cm at, to nuk' de tin* 1 earn . For 
until den, every Sunb.'uf-tinf, and every Mintm-titf end- 
ei in de middl' of a Minim : dus : 
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Annot. 
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7 o L*b.l. Cap. 1 1 1. Of Setting. 

anmot. to c.iii. *nn.f n. 



• fW< Orat. 



( a) O Syncope. Aldowg n/V in dis Compound may fem* to ad no- 
SoriCor ) CM- ^ 4 irig to de fens of d c Simple j yet, facing dat Sj»» «*« do>«* 

«*/«• heer* Rgmfic not onMy de Disjoining of an Jnrcgrcll into tv;e> Part's, 

hatalfodeConjoiningagainof de Part** into * Integrals j as Kea* 
Ifea'to] da** import* de on«, fe may evf I fatal or iwll inrimat* de 
Oder : and fo de * Noution of de Nam* is a full Definition of de 

I. a, c* i, $ jr. Thing. • . . 

(b) Dii)Mi*i**d Coaming. Agreeable haer*unto is de Definition 

of t Setbus : Syncope eft irregularis ojflicotio Notul* ad TaBum, faff a 
provterminoremFigurampraeedentem. wi«hacd«o<* dus cxylan* ; 5*- 
mtbrevuenim t (umTa#ufuoabfolvatur,tegula>iterinDeprefiioneT48ui 

l tttcbodtur, & in Elevation* fimtur. Quando intern ante Sembrevem 

1 j Minimum tfotults vel paufis coBocatur, an* Ta&um incboat in Depref- 

Sone i neceje eft ut Semibrevis i* altera parte TaB:>t t has eft in Elevation*, 
incipitur, &in *epr*$iont fequmtit TaSkm definat : atft itaparttbut 



f Cap. t x, 



; put ad dwtrfa Ta&us d:ftrahatur 



*LiBbeniu4 (0 Mefuf-not*- [ Sembrief or Minim. ] For ^a$ anciently * major 

andCalJelu Tahit was of de Brief, and «i«r of de Sembrief ; fonou, w* having 



,.. nit* forgotten to k«p« Brief-cim«, and learned (in oik Figures) to k«p* 

2 I j ' * | e Tim* of a Minim ; our major T«tf «f muft bee Sembricf-timS and our 

U I Minor, Minim-tim*. Vide c. a, $ 4, *> C b ) '« »**• . . w „ 

j i (A)lnanoiertimf. So dat de Not*, wi« regularly is Mdured by 

1 I de Thetis and Arfis of on* and de fam* 7 *ff w, basing Syncopated hat 

•■« i • jf e former Part' in de Arfis of on* , and de latter in de Thetis of an oder. 

* 



For wi« eaus a pointed Sembrtcf, and a pointed Minim in Arfis ( wof* 
Points begin de Thefis of anu* TaSut) ar accounted Syncopaa : 

*s M^ ^jatgy^^ S Semikrevisac etiauMinimayCumPunBOijt 

I i MhmTxn Lltvationt T oftut ponatur , Sjnccpttk axuuaerantur. Se. 

thusC.ta. 

fe) Ent'tY i M>fur'-ntt < . Entir* in refpeft of de Taam : dowg, for 
{j' -J Vide (a) i« 4e Dhti'sfak*, it may bo- parted into fun dry \ Figir*s : as 



magnam 



vitatem addit fequenttinu Confouantiii \fed etiamqmd mult Urn font ad 
variandm HarmonioM, & ad energian Text us iemonftrandam. Cat 

vine.*. 

(g) VaeiUns *>u*rtam Semiatapentertfotvitur^taittum mibiadein 

ij Dko*H9tpervewatur* Serb. C. 1 *. 

I ( h ) S'midiapentt, gfat notula Sjncopata, bat md>t\one ultratur, 

} modomDitonnmperoeniat. ScthutCia. 

(i) Wddcrdr Bound- not* b« Concord or Difcord, de Binding 

not c is always a Concord : fav* onfly dat a Fowr< nay be bound, in a 

Cadenc*> wi4 a Scni4iapcnte« KMt(g) 



Mill. Of Ornaments, f III. OfFmga. * 71 

(k) Sfutpe kHquand* tMhuuti* : & nonuiuuntim Httut* *i 

T«&** irreptUriter apptieatur, fed f lures : dmeeredm «j*t t«*P*tit 

N$tulA> cn\u* frit Figr*, qua Shapes cauf** in mim /rutoft. Sc 

chut C.ik 
<J) At**ysfart. Veadowg <Te Cadc nc' bac in icBaF, and a flat « jf.?**, »; 

(urn upper Part anfwcr unto it: as £}■ " f^L/T /? ^ 4*J * ft f* *** 

Ww Example Jforl'j dart dus defend : Asfor de farp in de Bai* 

for de Flar in de Treble, de Baf< beeine a Cadency <e natur* tfer«of 

reqire* a ^'arp : let de ear bo? Judg : ung it, arid you wil lik c d« jirp 

roue better dan de Fiat. Dis is confirmed by ^Calwfm, wer c hee de- * ^ ft . 

fci ibe* de natur* of a Cadenc c : claufila onPtu, fveSt i* Acutit Jhe in "• 

grapibusyCfinpdt tribm Notulis, quar.m ptmltim* dtfrtni* r uliiwu *£> 

tendxt : & tarn defcenfm qrtmdfcenfus per fe*u$mum ft •• five id ft 

in iit Ctavihut, qutfemiteme natnrsliter diflAUt j five in dip in qmbmper 

ifgnnm chromaticum* MtrvaVumTtni ttminui & tdStmUtmum rtdip + «g 

potefl. Kati&aenim m bis locis apfetU hoc intervrium, &tltv4t f*#- T ** 

dimmdofonum, etitrnfigne Cbrematue nen •fedfte* • 

(m) ClaufiUamriXadeniUm^vdcdmfUitummdkUthnh 
RamonU ad qiaeteminetinat, V&rfc dliqunTexm finknr. 

(n) ferfeft* CddentUfunt, qu* integr* [i. qun diitis tribm emfnm 
notulii,] & in ptrfeflifftmi* Cenftiuntus ttrminmtur : ut inunjfpnpant 
pft*v*> 

(o) lmftrfefacUuful* funt y qiut H or monism m*£s adftittem dt- 
dticant, fed tarn ariqut modo r uCpendunt y & idttriiy modtdande ffPpeiU 
eniumeffe fflgnant : qmdfit cnmuttimsnetuU vd ex frefridftde mmm 
ft. vet at, fa in imperfeftdm CpnTennntinm ina£t. : ' 



$4 Of Ornament*^ 
1f3 Of Fug*. ' 
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an s de mor* dey ar exerci £d in Setting, de mot c ftnddi and 
pains dey beftow in dis Ornament. 

A Point is a certain number and order of obfervable A?&*. 
Not f $ in any on* Part c , iterated in de (am c or in divers 
Part's : vruin de tim* commonly cf two Sembriefs in oiii 
Sonnets } and of fbwr or fiv* in graver Mufik* 

Be Part<s of F*g»ar(d) two, de Principal, wa^Ieadet | f 4^ 
dc Rep li'- 5 w 'i€ follower And de Sores lik* wi(* two, 
Report* and Revert. 
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7* Lib, L Cap. 1 1 1. 0/ Setting. 

Rtprt*. 
*&■*• ^ Report* is de Iccrating or raainteining of a Mnt in de 

lik* motion, [per Arfin mt 7>Ji» 5 ] de Principal and Re- 
pli'bodA&ending, or bod* Defending. 
Report* is eider Direft, wi€ iterate* de Point in de (am 4 
Cliefs and Not*s [ tfnifons or Eigcs .] or Indireft, wU 
iterate! dc Point in oder Cliefs : for it may bee taken at any 
diftanc* from de firft Not* of de Point : but fpecially at a 
Fowt or Fift. 

Direft Report', or in de (am* Cliefs, is isommonly in di- 
vers Partes : Indircft,. or in divers Clifes, in de £ira < 
Part*. 

Revert, 

Xn«rf. Revert it de Iterating of a Point in contrari Motion, 

x*t* djmit LP er -drf* & Thefiu $ 1 de Repii* mooving per TtxfiM, if dt 

Principal Afcend, and per Arfin, if de Principal defcend. 

Wi# kind* ofFnga is mac (e) mor c diifictlt dan Report. 



<0 



Ohjervatwts in Fuga, 



«• rug* »*•» 

(9 Song 5 begiaing 

not*s : (pecially 




all wandring modulations to dcir Proper 
(0*9+ Air. Vid.(i)in^^ - . 

2. Fugamaycoomin wel whom a Reft ; ttowg better 
upon a Reft, fo Unknot abater 4 Sembriers : but beft 
vpon on* od Minim-reft or tree. 



•^ 




orTa&us, of de Not'* in de Point : and rifing or filing a 

Fowrt for a Fift , or a Fift for a Fowrt is ufual : 

as in de(* 3 example of M r Morhys^ [ on c ofTreble-diicant* 

1: and 1 of Baf*»di£ant3 upon bis Plain-fbng, in de (econd 

Part* ofhis Book*. Wet* you may wander to fe hou many 
oder feveral Di&ants h« hat mad' for hit ieveral pnrpofes 
upon dat on* Ground. 

fit 



Mill. OfOtnmms. fill Offnjju 




In de firft Example de Point confiftet of 8 Not*s, in 4 
fembrjefs : w*k is Reverted in a Fift wit 1 1 noes, in 4 Jem- 
briefs : and den Reported in a Fowr* (for of dat diftanc c 
ar all de Not% except de firft wic is a Fift) in 3 fcrebriefs 
and a half, befbr* de Clot'-notS 

In de fecond de Point confiftet of 10 N:>t*s, in 4 fea- 
birefsand a half : of wi€ der c follow nin< Reverted in 1 
Fift, in 3 fembriefs, delaftNot* being omitted : and den 
8 Nod's reported in a Second, in 3 fembriefs and a half, 
2 Not's, befor* de Cadenc c , baling omitted. For da laft 
qavers and crocets ar but a breaking of de Cadenc* : dc 
wU is a Fowrt to de firft Cadenc*. 

In de tird example de Point confiftet of nin c Not**, in 
fowr fembriefs and a half : w'i£ ar Reverted in a Second in 
let den fowr fembriefs :'de Lift Not* wer*of beginnet a 
Report of de 4 precedent Not c s in a Second : but de lift of 
de Report rifing to Elami «anget de Interval : de wi*, as 
wcl as Number and Fignr c , you may find* not always kept, 
in def* and oder Reported and Reverted Points. Vl.ijfante, 

5 Be fift and laft obfervation is, dat all forts of Fuga't, 
[Reports and Rcverts,of de (am c and of divers Points, in de 
lam* and divers Canons, and in de fam* and divrrs Part*s,] 
ar foomtim* moft c elegantly entermedled : as in dat inimi- 
table Lcflon of M r Birdr, conteining two Part's in on c 
upon a Pluin-fong : wer'in de firft Part c beginnet wit a 
Point ; and den Revertet it, Not c for Not', in a Fowrt or 
Elevnt : and de fecond Part c firft Revertet de Point in dt 
Fowrt as de firft did 5 and den Reportet it in de Unifbn. 

K Befoi« 
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» Poinr* 



3 Poitt. 



Lib. I, Cap. 1 1 1. Of Setting. 

Befor* deead'wer'ofden'rft Part having refted 3 Minims 
after bis Revert, fingci a (econd Point, and Reverter it in 
deEigt : and defecond firft Rcvertetde Point in afbwrt; 
and den Reportet it. in a Fowrt. Laftly de firft finget a 
tird point, and Revercet it in de Fife 5 and den Reportet 
it in an Unrfontand (b cloze* wit (com annexed Not's rand 
de (econd firft Reverter it in a Fife, and den Reportet it in 
an Uniibn, and fo closet wit a fecond Revert. Wcr', to 
male' up de fu) Harmoni , unto def* 3 Part's is added a 
Fowrt, wi € very Mufically tou^et (HI upon de Points Re- 
ported and Reverted. De Leflbn is dis. 

1, 1 |_. 1 
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I Ml. Of ormuticms. % IIL ofwug*. 

Iterating of de ( g ) wol< modulation oft Song rnanfly 
wen two or'ino* Part's ar mad* in «tf ] it a kiwTof Fn- 

BeP Part^fPrincipal and Rcpft'^fanrfn* dey prik dona 
(everally by oemfelvs : as in M T M*rty examples of two 
Part's in on*, in ( h ) EpUBatcflaron and Epidiapcntc, boV 
in Counterpoint and Difcanc - • 

- Jn Counterpoint dut. 
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In Difcant dnt, 




Soomtim* dey writ' only de Principal : and prefix a 
(i) Title, declaring boa* de Diftanc' ofde Reoli*, and die ( • ) 
tim c wen it caunet in : ( adding afterward, in hit du c 
plac c , denurk'of hisClez^ wte Tide de Muucians call 
Canon, As la dis example okCslviGm. , . . 

Be Canon is Fttgs m Epi<G*p*fi», ft* Ottavafiprtotjoft Sn&mfa 

d*e*1tmfrrs, ?!iy$ m !!* 
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Lib. I. Cap. 1 1 1. Of setting, 



S^ 




«.•■*-•*. * . J * » 




Wet*, for raor* fur^ri, 4c Not* in de Principal, ipon wU 
de Repli' coomet in, is nurked : du* •> • , 




De Canon of dc firft is. . 
Vngt in Ttrth fuperiort Pott Tempuf, 



tfSg 





Be Canpn ©£ defccoftd i;s, 

Fug* in Hjpdiafmttfopif^pif, 



w. 






i- 




w «* 



Butwcr^defecon^CncfwUhiiRtfftjtwcidcCanpn, 
dc Title wit de Mark of earning in nvy faera c foper- 
fluous, 

" ru nwk c mo« Part's f 3, 4>©T 5> 1 in on* i deir Ca- 



nons 



prefixed in order on c to an oder : as la dis example of 
Jacob* Gslttf cited by. Cthifiw. 



* UlL Of OrwtmM. ^ III. Of ftgtf. 

DcCanoait, 

FugaiVicKminTtrtUftifxritreifoJlTemp*. 



a 



t4^JltU 




As Fttga Siktoy Co lik'wif 1 Ligata may b« Reverted, Ttcn FunUpatper 
:ing de Pincipal as wcl by Concrari, as by lik* Motion : Jrjm & The- 
as in de Example alleaged by CaJvifim out of dc great. A* 
Maiiciaa Jtfyb Zsrlinus. Wof 1 Canon is, ^ 



ratiag 



F«g« in Vnifomup ((ho ttmptd y fr ftr 

Comtrarmm Metum. 




Refolution of de Repli* prickt as it is fang. 



p^gi^»m 
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(k) ACatc is al(ba kind* of Fugs : wen, upon a cer- 
tain Reft, de Part's da' follow on; an oder round in de 
Unifon. In wte ctfncjf* Harmon i, dermis muc varied of 
plea fin y; Conceipts : de Compofers wsr*of affura* unto 
demfclvs a fpecial ficenc*", of breaking fonuiiti 1 *, fitibumH 
head : in 'unlawful taking of Difcords, audit* (pedal 
Con fecution of Untfonsand Eigcsjwen&y help-to deMe- 
fadtoftfctt' : .': : .;" .• '7^. \\ }' [ ' :' 

II De knowlcdg of dqfanyfteriS is bed obteiaea^by oMer- 
ving and imitating de-fb) beiVAators : and de praAic* 
der'of, asitfervettoexercifand/arpendewit } ib wil it 
tunc avail you to skilful and reddy Competing. 
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ttb.L Op.HI. Of Setting. 

HsrmmU Gmhuu 

Per* remaine* yet a kind* of Fiig*, wte de Italians call 
Centraptmte type f Dubble Counterpoint i J (belik* .be- 
caus it was at firft prattifed oft'ly in eqal-rimed Not 4) 
& de EnglUh ( becaus it is nou mad c in qicker Figur's alfb) 
dVcall it Dubble Difcant : but Cahifim mor* fitly tcrmet 
it HarnwtU Gemma : [a general nana*, dat comprehended 
bod* : 3 and liecau* dey hav* gon Co far in dis ftrang* Inven- 
tion, as to invert a «rd Part alfo 5 h« addet Ter gemma, 

Dis qeint Harmon! has dco c * das defin* : Harmmi* Ge- 
mma out Ttr gemma eft* tpta 9 vocHms mverjss y feamik ma 
tenia vkt cmifottfl .; uH femferaUm atfo alius eomoentm ex- 
audkur* ....'»!.-.». 

Dat wU Invertet on c ly two Part's, has defcribe* dus : 
Gemma barmmia fit ex aiaUu yocUmi 9 fi Gravis exaketur y 
Acuta verb JePrimatier : dat is, wen 2 Part's [wU ar called 
de Principal J ar ft Compofed, dat being bod* mowed ont 
of deirKeys, dc Superior dounward, ana de Inferior up- 
ward, dey do/ yet agree togeder inan oder Harmoni : wfc 
2 Part's das inverted ar called de Repli*. 

Of Hamunia Gemma and Tergemmay der* ar many ways, 
bot* m Uk* and Contrari notion. • 

De firft way of Harmmua Gemma it, wen de Superior 
fille* a Fift, and de Inferior rife an Eigt. As in OH cx4 
ample of ZarUru cited by Calvijmt, 

Vncjkpewrj 
or de higer Pare of de Principal 
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* IIIL Of Ornammt. fill. Of Fug* 

or de lower Part of & PiifedpaL 





^irnn^TC^ P 





Refokt'w Vocit mfir'urit qtu afiendit aiOStav* 

Or de Repli«,of de lower Part*, in Epidia- 
pafon or de Eigt aboor. , 




sill^lilisiilgE 
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De fecond way is, wsn de Superior falle* a Tent, and de 
Inferior rifct an Eigt. 

De tird is, wen de Superior faUet an Eigt,, and de Infe- 
rior rifet a Tent. 

De Fowri is in Contrari motion, wen de Superior de- 
fcendet to de Nin c i> and de inferior aicendet to de Scvn*. 

But 
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Llb.LCap.IIL OfSetihti. i^ 

But de fundry ways of <?<m£m and 7e%tmma Harmmia, 
fcot € in likf anaComrari motion, wit pregnant Example* 
anddeir flefolutions, ar taugc by <CahiJtoinH* 20 Gap. 
and by M r ^/«f^ in dccn<F of his Second Part. 'Que© 
n?of< fubtil Tra&at c s, I refer de Curious Reader, dat de- 
fire* co tri'aad exerctf* bis wit in del* abftrul 1 and qeint 
Conceipts. ' " :; " ' ~ ' _ '■ '"'/''' 

( a ) T7Vfc« «/Z etrtd dUcujus moduldtionis RejietUio. Calfifius 

(b) in Mtlodi and Harm. Not on«ly in 4e Harmon! of Part's, wcr< 
itha«agrcatGrac<; bucallbinde Mclodiofea* fingle Pare* : dcr« 
being fcarc* any Tun* (fpecially in 4e Kromatik and Dorik Mod's) 
w«w« tc hearing, wei'in a wol* Swain, or half a Strain, or (awi Part*, 
is nee one* or often rcpe«^ ■ < .' - I s 

(c) ModuUtioftum Repetititntt ( ditjunB* UmmmtmJh tmpms, 
fonorum grrvitatc & dcum\ne> numerorum item ctlerime ac tarditate) 
non tdntuw^ quando priitn.':m audiuntur^ .mrmm modummnteshum*- 
*<u dfficinnt, dt^'mtonfiderationemfuiferetotM dbtifiuni rfed et'um 
tUtem fount y &<juo f*p}*i *ndtuntvr> to plus dffeunt dtUft+tionis. 
M*jici iuq-><iH»f*rttxtrctiat'wti vimienda Harmm» t eimagufu*t 
inVufuefrngtnduHcupati. Calv.Cap.ff. -' . ' 

(dj ?*rtes?ur*du*funt ; Prior efyvoxqu* prtcedit, alter* qu* 
ftquitur: five unfit, five f lures. §it* pratedk vox, Duett ofe'tofun^ 
tu*:»ucu igitur nomintethm i»fiinitur:qu* fcquuntur^Comiipt. dpfeOan* 
tur. ibid, fie 1 Part's of Fuga wi« Merit) callc* Principal and Repli*, 
ar hect' called Dux and Comes. 

(c) Difficult. Dijfitilior mdm tH y ft Comes Buctm fuum centrariis 
fdgibus fequatur i & tantumdefcendat quantum Dux afcendk, & centra: 
an* fugs dieitur fieri per eontrarium, five kovt* Jtyew* t, $*<rip. Atci~ 
dit autem in aliqiabns ft* turn fof niii : ut in Semidkono nut Scftim*. 
Cilvif C. to. 

( f ) Aw-not's. Dat is *c final Net's of on c of <c few Cadences pro- 
per to ie Air. Vide (h) tn f 4* 

Cg) Fi<gaeflvcl?eriotgmCa*iUe>um y veliHPdrte tsntm. $m* eft 

per Cantilenam totam, Fur a ligdtd dienur: ubi necefe </!, Omnid dceu 



or Infcrioun But tfe *w old^ Concordt, \Dist /f«fo*, Diap*ntc,*n& 
Diapafon} ar commonly diftingui Jed by tc Prepoficions ; # »i & tM : a* 
Epidiatcffaron, Epidiapcnrc, and Epidiapafon » wen * c Rcpli* it in 
ic DiatetTaron, Dupcntc, or Diapafon aba>v tc Principal: and Hjr« 
podia reflaron^ypodiapeptc, aodHypodupafgn > wcnitcKcpli c it m 

fu€ diftanc c bencf '» 

(i)A 



JIIII. OfOtHMmems. «fIIII. OfFfmaUtu Si 

( i) A Tide FvgMligttM infipbitur art* litul$> ( quern C**m* 
Mufici vtcant ) M0, & Temptrii lntcrvdBvm y in que Cemkes Ductm 
fcquuntur, & mod** catndi indicator. ( CalviC C. 1*0 as inde ex- 
ample* der c following. 

(k) A Cat*, Fug* etiam frtcies efl> qtumie vices ally *#,?$£ cer- 
turn tetrfm/u Vtufen* m orbem cgnvnt, &*finedd Frinctfium redeunU ' 

Ot dis kind* hec ha* 3 examples • and wcinfink* : wer*of On* ha* 
collc£ed, and ret for* a great Part. 

( 1 ) Bep jiuUrs* M Merle j hat givn us man/ artificial Examples 
of a Part's in on% upon*Plaia»fong divcrfly placed, [i»famtiro*aLbanr 
de a Part'*, fiomtim* bene*' ] at all diftances ot de Repli' from de 
IVincipal[>,io,4if>*>7>and8.] bo^abonrandbencd'i^and aswcl 
in Contrari, as in Lik* motion. M lobn Farmer [ Autor of de fix* 



long, na* raacr xcwt a tuuiana • ctcx x on- amercne rrom an o«cr« 

(m) Refeluti*. Dat wic CMhifrs caller Refolurion of Vexfuferm* 
and P>* inferior, [de two concordant Part c s wi« ar inverted] M ■• J##r- 
ley caller de higcr and de lower Parc € of de Repli <,to de higer & lower 



Part c of de Principal 



» 

$ 4 0/ Ornaments, % 4 Of Fomditi. 

OE Lift and eicfeft Ornament is Formaliti : *rU is de 
mainceining of de (a) Air , or Ton c of de Song, in C a ) 

his Part's. 

Dis is Qrnamtntum Omamtntontm : de Ornament of 
Ornaments : wif wic departs ar (waerfy conformed on* 
roam oder, and eae ofdem to it (elf : and witout wU,noc 
on c ly de odcr Ornaments lor 1 deir vertu* and ceas to bar 
Ornaments 5 but alio boc c Melodi and Harmoni dcralcWs, 
]oi<deirGrac c , and wil be neider good Melodi nor good 
Harmoni : de wol c Song being noting els > but a Forra-Ics 
Chaot of confuted (bands. 

Be proper Ton c of ea<: Song, is (b) de Cioz^not* of de **'«* <fl? Ah 
B*(* in his Final Key : wU /eold'ever b« ft-e, as beft fui- #r *Vf'J % 
ret wU (c) dc Entrance and Progrcf of de Sttbje&mn^ CW 
f *C.M>tM or Plain-fong ;} and al(b agraet wit de CI02*- • ^^ |U» ^ 

f not' Ctf/.j.ft. 






dof* two Famous Muficians [B jr/ and Alpboxfo] wo in a loving con- ] 

tendon ( at • M * Motlej fpeaku ) aaad ( upon etc I'lain-fong of Hife- * In *e end* of '| 

rcrt % 40 icveral ways. But Mr Getrg" Womb tut ha« in tis kind* &r <e Second 1 

furpaffedall : wo, (as Mr MorUjicr*tcRifyct) upon^cfam* Plain. Fart*. j 
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Lib. L Cap. 1 1 1. Of Sitting. 

net* der'of, in de fiitf Interval, or at leaft in loom oder Prk 

mari Concord. fj4(m)Nie. £•$*;• 

Of Ton's der* ar fix (everal Sort*s, defined and diftin- 

guiftrdby de fix f Servil not's, [(d)ff,Ke,F%5^fcs 
andP* .' 3 deSevnt( wic is de Mafter-not*) wil not bee 
(ubjeft to his Subjects r nor, in dit low plac', agree wit 

dem. . . 

Of def* Six Airs, de Third, Second, Fowrt, and Firft 

[Fs^ReySol^wdVtjat fireqent : Va is rar c , and L* mor 6 



*bt Air main- 
tetned by h « 
Means, 

Vroptr Car 
deacv. 



rar 



De Air or Ten* baling das deduced from de Subject,. or 
oderwiP (witout a Subject )«ofcn and constituted by dc 
Autor, is to bee nuinteined in all places QEntranc% Pro- 
gref, and Cloz c ,] of de Song. De firft two ar manifeft. 

DeCloz c is a Formal meeting of all Part's in Primari 
Concords, (comaionly wit a Cadcnc c ,and not witout (bra 
preparation and prolufion onto it ) for (e ) de concluding 
eider of de wol* Song, or of torn f Priacipal ?art der«of. 
De wU> as Epilogus Oratiouit, /cold c bee ( f) fwffiteft and 
moft 4 Patetical : and der'for* reqiret moft* Art. 

Of Clozes foomar Simple, witout any Additament to de 
Gtoz c -aot* : fuc ar fit for Counterpoint. And (mm ar ex- 
tended, or augmented wit ( g ) an Appendix : in wU de 
* tree Means of Mainteining de Air, ar or may bee (weet'ly 
entcrmcdled : fu-ear fit for Di (cant : efpedally in de Lydi- 
an Mood c . Of bod c wU fort's, many Formal Examples, 
wit Cadences and witout, bot c for grav c and ligt Mufik, 
in 4, 5, and 6 Parr's, ( collefted, as I fuppol 1 , out of de belt 
Autors)ar particularized by M'Morley inde tird Part*bf his 
Ihtroduftion. De wU ar wcwrdy to beediligencly examined 
and imitated of all Students and Pra&cioncrs. 

De Means, wer*by de Air in del* tr s Places is maintein- 
ed, ar tree : [Cadences, Fuga's, and certain finglc ob- 
(ervable Not's. 

Cadences, in refpett of de Air, ar eider Proper, or Im- 
proper : and Proper, Primari or Secundaria 

De Primari Cadenc c is formed(h)in deTon* it (elf 

[UBifon or Eigt.] _ 

De 
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* IIII. Of Ornaments, f IIII OfFormaliti. 

De Secundari Cadences arir« : formed in decree Con- 
(bnantlntervallsofdeTon*. De firft In de medieti of de 
Diapaibn : wic is de higeft Not* of de Diapente : dc Se- 
cond in de medieti cf Diapente, wU is de Third : and de 
Third in de middle betwasn* de Fift and de Third, wU it 
de Diateilaron. So dac all de proper Cadences [on* Prinuri, 
and tres Secundari J ar conteined in de Ton's Diapcnte. 

As if, de Ton* basing S O L, de Diapafoo be § 
deprimari Cadcnc' wjUhe fffc*"*' "T^ j > de Fift-O 
dene* |fcg<ElEl=gi| > de Fowrt-Cadenc* jj[ 






and de Third-Cadenc' 

De Primari Cadenc' on'lyisufed in Clozes , dowg not 
in de Glozes on { ly 5 bat in all odcr pafiagc s alio of de Song : 
and dat mor* freqently, dan any of de Secundari Cadences, 
wUar taken in dof* places otfly : in wU it hat (i) dis 
peculiar pouer abaov dereft, dat wen troog Improper, eider 
Cadences , or Points, or great Figaros, deHarmoni feme* 
to digref into any oder Ayr , it on'ly can coover de Infarma- 
liti, and reduc* de Harmoni to its proper Air again* 

Of Secundari Cadences de Fift is cief> as moiV pleafing 
and beft mainteining de Air : de Third being de medieti 
between' de Ton c and his Diapente, is counted next in 
uf«, and in affiniti to de Ton c . But becaus, in tru c Caden- 
«es,de Binding half-not c muft ever bee*/arp } der*fbr* in de 
firft and thrd Ton c [Vt and Fa] de Third is excluded : and 
in de fecond and firt Ton* [ Re and L*\ de Fift is excluded : 
becaus deir Binding half-not's ar ( k ) neider/arp, nor apt 
to bas /arped. But ( 1 ) dc Fowrt Q w :>(* Binding half-not*, 
in all Airs, eider is or may bae^rped ) is never excluded ; 
never de les it is ciefly ufed in doi* Ayrs,wer* eider deThird 
or Fift is wanting : for werMeyar,deyar preferred. 

Improper Cadences ar lik'wif* tra?, [de Sixt, dc Second, 
and de Sevnt .*] de wi c, becaus dey ar ftrang* and informal to 
de Air, ar der'for* (m) fparingly to be; ufed : and w«*>upon 
eccafion, any (u-e ar admitted ; dey ar to bs qalifyed by de 
principal C'dvtic* fitly fuccaadin^. Vidt COftF* 
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Lib. I. Cap. II I. of setting. 

Fuga's lik*wjf* and ©bfervable Not c s ar (in refpefl: «f de 
Air ) cider Proper or Improper : and Proper, Primari or 
Sccundari. De Primari (as Primari Cadences} ar formed in 
de Ton c : de Secundari in de Ton*s tree Concords, £ Fife, 
Fowrt, and Third.] And de Improper in all oder Intervals. 

De Air is mainteined, in all places, by del* Proper Fa- 
ga c s,w?n de Points begin (n) in de Ton* it felf [Simple, or 
Compound ;] or in any of his tr« Concords : eipecially 
dof* dat ar found in de Subject. It is alio formally main- 
reined, wen any Point of de Subjeft is iterated. 

De Obfcrvable Not' wer'byde Air is mainteined in de 
EntrancS isde firft Not' of de Baf fc or Ioweft Part , formed 
unto de firft Not* of de Subjeft : after dep Directions. 

I. (o) Tn wat Intervall foever from de Ton* de Subjeft 
daft begin, de Baf 1 may begin in de (am* key wit him : but 
fo dat bee repar*,as fcon' as may bse, to de Ton*. 

II. (p) If de Subjeft begin in de fcm'key [Simple or Com- 
pound] wit de Ton' ;(wi€ is moft* Formal, and der«for< 
moil' ufual) tak' non' but de Ton' for de Baf*. 

III. (q) If in de Fift or Third to de Ton* 5 tak* lik*wi(* de 
Ton* : or to de Fift,de Third. 

^J Ifde Subject bee in in any oder Interval] 5 de Ba(* may 
tak* any fnc Concord, as is confbnant to de Ton*. 

I. (r) As if it begin in de Compound Second 5 de Baf* 
may tak* de Ton*s Fife : wU wil b« de Seconds Fife 
alfo : and if in aSimpk Second ; deBaf*moft tak*deHy- 

odiateuaron, or Fowrt below de Ton* : wicis de fara' 
ey wit de Fift abcov. 

II. (0 1^ in de Sevnt 5 de Ba(* may take* dc Ton«s Fift, 
wU wil bos de Subjects Third : orde Ton's Third, wic 
ivil bw de Subjects Fife 

IIL (t) Ifde Snbjift begin in de Sixt • tak* de Fowrt to 
deTon* : wic is his Third. 

IV* Ifinde Fowrt ; (becaus ncider deTon* nor any of 
de Ton's Concords can be fct unto it) de Baf* muft bas 
content to tak* his Ei«t or Uniibn : (as it may doo*, in wit 
Intervall foever de Sabjeft doo c t begin 4 : Vldt ( o) J*pr* ) 

his 
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i IIII. Of Ornament/, fill I. Off$rmtiti. 

his oder Concords ar not Formal i as having no* kind* 
ofConcordanc'witdeTon*. 

Dc Obfcrvable Not*s raaintcining de Air in de Progref 
and Cloz c ,ar lik«wif*,firft de Ton* it felf, [Simple or Com- 
pound :] den de tree (pecial Concords : (Wer*of de Fife is 
de €ief ) nara'ly wen in de Baf*, or oder Part* of dc Song, 
dey ar infilled upon in fom Greater Figur*, ( or bis divided 
part's) conteiniug twii*, or trif*,. oroftner, de tim* of de 
Mcfur'-not*. 

Unto fu£ a Great Figur*, many qik Not*s (wU ar com- 
monly (u) qickeft towards de end c }do> c u/ually anfwer : co- 
geder wit iterated Points of lik c tira*. ^ nd foomtim* after de 
Simple CI02*, (efpecially in Motets) de "Jon* is ( x) infill- 
ed upon in on* Part^wil' de oder dco c Di&ant upon ic: until 
at de I aft, dey met* all togeder again in de (am* Cioi* final. 

De(* Greater Figur's, her* and dcr c interpofed, ar nuV» 
al and grac*ful. 

In Tallies f Abflerge, de Baf* hat fix Brief-figur c 8, and a 
Pointed Sembrief in Uni (on : fowr Brief-fiends in Dia- 
pente : on c in Diateflaron : and on c in Semiditonus. 

De Tenor hat on* Brief-figur* in Diapafon : and fiv* in 
Diapcnte 5 wer*of trocar Pointed, and on* hat a Minim an- 
nexed : alio on*Long wit a Sembrief. 

De Firft Counter hat tres Briers, on* pointed Brief, on 
Brief wit a Minim, and on c Long in Diapafon : two pointed 
Briefs wit a pointed Sembrief, and on' Brief, in Diapcnte ; 
al/bon 1 Brief in Semiditonus. 

De fecond Counter hat treu Briers, a Minim wit a Brief, 
a Brief wit a Sembrief, and a Sembrief wit a Minim, in Dia* 
pente : alfo on* Brief in Semiditonus, and on* in Ditonus. 

De Mean hat 4 Briefs, and two Pointed Longs, in Dia- 
pafon : two Briefs in Diapente ; and on c in Semiditonus. 

Dcf* Greater Figur*s ar Proper to de Air. But as Ira- 
pH-.rer Cadences, (b Improper Figures [Second?, Sixes, 
an.i SevcntsT) may fiomtim*, for varicti, bes iniertcd among 
de Proper : bywU (as wel as by Proper Cadences) dey ar 
(uddeniy to bi qalifyed j left by dat means de Air /©ld c 
few** to be? -eanged. 

L j, Annot, 
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Lib.l. Cap. 111. Of setting* 

Annoy: to f4, ^4. 



t^.(c)i«C.l 



( a ) A /v, * Tm c . In dis ward i$ alarg< Mtt*!\»Rs Air, of 
JlX^^t ^r ?*n*Jfio Attls 9 Manama ef! iJyetti . p«r- 
CH$lopTBSono % i&ttoti- Cauf* : SvkUs pro To*o> Synecdoche generis : 
& Tonus pro finah TMotafc eadem Synecdoche. 

(b) The Ch^m^&c. According to dc general Rul'of Mufidans, 
ljt fincvidebitnr cU]us to$h CalvlT. C 17 • 

(c^ Dc fntraftc* andprogr* &c. In hoc ehorati ca*tu y 4>1kaai(Jim 
confident buic Art* deditur, quifint nb'up Modulation* trognffus, quod 
Exordium y & quit Finis : utcognofcat ad quern Modern referatar. Inde 
enimtafoPrimtiriafoittius Modi claufulam, quint Secuxdariam, trutrejfr 
convenient ib*s locis axnotdre, &i*fererc potent. Clint C 17. 

Not € hear* ctat by Modus [dc proper name* of f a Mod*} Catvifi arca- 
ne* de dc Air or Ton*. In wic lens Mdetius alfo hat taken it. ( Fide t*. 
fraiitfine(d).) But Beet, (to avoid de Ambiguiti) ** r * *cr« emplan* 
hirafclf by 1 odcr known Term's [T top us and Ta***.] Mor«ovcr by 
Claufnla [dc proper nam c of a Clotf] hee heer« meant* a Cadcnc c r and 
yet <er< is fo muc diffcrcne* between<dem> *at a Cadenc* may bee wit- 
outaClor c , anda&ox'wuoutaGadtnc*. But kism**5(forfeciland 
fpecdyinftruaion)dat different tings iuld' haT * different nam r s. Bod* 
dcf c words in deP acceptfons, fe again in f c) . 

(d) Vt>Re, Fa y Sol y &c Dc diftin&ion of dc Airs by feKeys, (wfc 
Calvff. f«mct to allou J is uncertain ; becatts inde lam* Key ar many 
different Ton's : as in D, may bee La, or Sok or Kt : in C, may bee $4> 
or Fa, or p£ ; &c. So dat, if wee fay de T<m c is in D !*/*{ fe, C/#/p «^ 
crGColteuLScc ; waearyettofck'wUofdetreeNot'sJnanyof del* 




ry of de fix Ton's, hat tree fevcral Keys, ( according to de num. 

* f.fij i*C.l. berof de * JKi-diefs) in wi« it may indifferently bee fct : but wer'fo. 
$ 1. ever it bee fct, all comet to onS For example: IfXt beede Ton ( or 

Air^not 1 j weider it (land in Are, (deAfMit/ being B) orinD/#/r* f 
( de 3f i- c/rtf baring £ ) or in Gamut, (de Jf i»c/^f beeing ^4 ) dct< is 
no c difference at all, eider inde Song, or in any Part'ofde Song, or 
in any Not* of a Part'. Lik c wif c , if Sol bee de Ton* ; it maket no mat- 
ter, weider it ftand in Dfolre. or Gamut, or Cfaat, &c. If you objeft, 
dat aibeeit de order of de Not's, bot in namFand Sotind, bee ffil de 
fam c ; yet on c of def c Keys is higer dan an oder ; dat is not material : 
for weider de Key bee hig or low j it rcftet in dc Difcrction of de «£<ni- 
ter y to fet dc Tun's^tccording to dc^^W/worCompasof his Voices, 
t /*4* ^ i7)ffx Disincffcftda>ct | B<tf/i*5 tcae, wer^hordiflingui^etdeTon^ not 

by dcKeysj but by de fevcral Diapalbns : wic ar • ■ ^ 

* V* C 3 . $ 3. fcvei al Ton c s : every on f we^of, confiding of his < 
and(c)inSo us. ron and Oiapente,] conteinct in de Diapente. or 1< 
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de Ton ( it fclO but alio his 4ree Proper Concords, [ Fjft, Fowrt, and 
Third.] } ExDiapafon igitttr ConfonMntu tytefcbm, erijltm qmaffeU 
hut i# Modi : quo* eofdtm Tropos vtl Tom namumt. / c \ p tf 



<> 1 1 1 1. Of Otnamnts. IT llll.. Of Ftrmaliti. 
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tf 



( € ) For *c concluding cider, «rc. * Trimm* Cla*fiM\ cam ubi$ * -^km t i tJ 
qmdem tPmcipity medio & fine] crfufi bet Hat mom* locum bfbeot 5 ****** +•**•} 
(neper alias daufulu, tn alium atq$ ilium Median deducatur t ff4 ttt 
ftbiqi yens Modus cenjpkuus fit) Unto tamen cum oppvttu, flpptfftr*** 
cenatu nuUibi fier} fokt j acinfineveltotm Canikn** pej P*r\*darum. 

( t) S wactcft. Cum Mq\Tnpm H«rm$n;$e ofiendfndtuft. j mtximi 
tamen in fine : nnde omnis ej* bonk*, elcgantia, & peifiUjrjudKatu*. 

ScrhtisCi7- 

(g) A'ftndix* Vide mox(x) in Nods. • , .~~« 

(h) In *c Ton c it fclf. t Vrimanam cUufuUm [i.Cadcouara] jyi.fuPrk (c) 
femora in ipfa Clave Qndi, qua cfl infima in Diapente. ,Ca|v. c. j* f 

(i) Dis peculiar poucr. Primari* ClaufuU ufui eft m Priucipio &' 
fine Cantilenarum : turn etiam quando, per affiirtopta* allot CUvfvUs, 
Cantilena ad alium Tropum intimate & traduci videiur. Per banc enim 
fropriam Claufulam revocatur, & in or d mem redigitur. CaW. C. 14. 

(k; Neider farp nor* NcvcFdclcs dc Lactic*? is fuxntun* 

admitted; as in dcA examples. - - . .;;,. r 







In *c firft wer«<fo S? y\t if bc*nd 
whhjSUt. \ J 

In <re fecond a Nin*f i$ bound yif 
anEigc **' * ' 

In tf c *ird, a fovrr* yfij a tiriL 

Seam, to mak< 4is lik< o*er Cadences, tak« upon Sem to X arp 5W .♦ but 
dis is unnatural, and unapt to bat fung. houfoever, by de help ©fde 
mordinat half.ton's, it may bee played. 

(1) Vt Fomi De Fowr«,in all Airs, ar abfolut* of dcmfeln; 

£▼< on«ly de Fowr* of Pa, Wi«is a Tritonus : but by flatting «c Ma. 
ner-not r , it became* a perfect Diatejfaron. 
. ("O Spangly, wit judgment. Si prjeterea, i. Prarter Propria* 
LPnmarias & Sccundarias] aUat, I Imprbprias, affumunt MuBci. extra . 
ordmem bocfachnt, atq s cum judich & deleft. Setfaus C. 14. 

(n) Jn*cTon<itfelf. Qvtn4oexorJi«mSubje{limfinMiitiu4Tf- 
picUvcfuent } fiFu^tmftAutaminjlititerecoiitat^ i*fbf*vocunrt*Um, 
cum Subyfo, in rnifonvel in OSava tonflitutt : ant etiam *<i dU- 
peme, vel Diatejfaron ; vel rmiam\Tonl Conf$nantias\ Koces qua* ad- 

P'igu, vel elevare vel deprimere potent. Clavif.C 17. • 
(o) yidex3*inty. " ' 

(P \ Co S, nito Tropo & Clave finali, atccdat Melopotn ad exordium 
Subiecli : id ft in Propria Whs Tropi clave f item j infim* Vocis nuuUm 
?f c 1 • la Vni ^ m9 wl in OStava conftitiut : ne,fi aUam Clavem 
JubSujjcaofumprerit, athmTropum mifcere videatur : reliquas fupe* 
nomffitantiimconfonentJubuunq'yVeHtiConocet. 
fcj*Q*ando autem Sub jcaum in alma clave exordium fumpferit, fat 
qwdem tn m, qua Sub jeftum inchoat, Clave , rcliqu* Vteet incipiuntur : 
*t* tamen ttt quam prim >m in Clavfulam eysto Torn Propriam cmcedat, 

\$uando tamtn ad PropriamClavtm Prima SubjcQimfulafonfongti 
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*8. Lib.1. Cap.III, Of Setting. 

f Vtmpe prt- inyMd Inferior al\<\uaVo* aidlu fundament urn Subicfio iubflruat • 
fix Clave. h* lt *> fiaiim in principle Hjttmoni* Trofum non obfcwre efUndat. 

(q) Ktde^inQf). 

{ * ) if it begin in it c^np. Second In Magnificat , fit by M' /. 
Farmer, deQox'not'of dc Cat tutor -Gp****'* is Re in Gfel rent 5 
and de Ton* anfwering der'eo, is Re in Gift** : unco wie dc firft 
Not' oi &c Cantu* [Miin^/a^r*] is a Compound Second : And dcr c 
for' dc firft Not 1 of de Baf 4 isI*inD/*/rt . wic b* inga Fife unco dc 




nt • unco wi«? de firft Not 4 of dc Cant** \¥a in F/i */] is a Sernx. And 
dcrfer<dc firft Not c of dc Baf'is Re in b/alrt : wic h> a Fifc to dc 
Ton*, and a Third to dc Scvn*. 

Di&Tun c ha*b«cnfctin4Part%on c way by M f The. Ravcnfcroft, 
Baicler of Mufik, in dc nam* of. Oxford-run*; and anodcr way by/, 
Douland B. of Mufik ; and an odcr way many yacr's ago, [abcov 66»in my 
memori] all keeping dc fam c Cant its andrfc fam c Ton c # During wie 
tim c j and 1 know not how long befor\ it ha* been freqented in our 
•Cyr<c$, wil approbation. And dcr l for c it may feetn* ftrang', dat any 
roan ( efpecially a profeft Mufician ) fuAd € adventur*, wiiout any 
Ground, to <earg € detru<Mu£k of it wii Informality and dc skilful 
Arrifts, -rcorrow wof* hands it ha* pafled, wu ncglcft or ignorant 

(t) if in te Sixt. In Da pace m fee by Mr Ravenfcreft, dc laft Not c 
of dc Cantos or £yrc-tun c , is Vl xnGfolre nt j and dc Ton* anfwering 
to it, is VtxnGamut : untowiede firft Not* of dc Cantm [lainJEta 
mi] is a Six t : and dcrcfor ( dc firft Not c of dc Baf< is Fa in Cfa ut : wic 
bating a Fowr* to dc Ten', is a Third untode Sixt. 
f C. 17. (yj jj>icl(tfl toward Se end*. Dispraftic c Jsobfcrvcdby \Calvifim y 

wer'heelay*, Circa finem mm Harmonic fit aliqua mode concitatior, 
suaminprwipio * uiitaquamma^melfaturalem imitetur malum, qui 
flmil'tferm principle tardier, in fine vebcior eft . 

(x) u infixed upon. Dis Grac* of extending dc Gloz'/is lik'wif* 
remeaibred by Calvif. in dc fam 1 plac c # Tefl Claufulam illam propria** 
&finalem 9 brtvis Appendix ameUifotet : fed bac ratwne^ut vex qua tfi 
in clave Vr mafia ( five fiat inmediis 9 five in atutufonu) &VJwra*, I 
immobilis relinquatur : &Baff** tandem, vet in eandem elevetnr, vol in 
ejus Diapafon, ant Difdiapafin defrimatnr. 
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. * II 1 1. OfOimmms. If II 1 1. Of Ftrmaliti. % 

( c ) For <fc concluding elder, &c * frimaria Claufula; cm *% * SMtLmM 
qmdem tPrinsifw, media & fine] cujufi bet Hormonue locum bobcat r ***** ' 
(w jw n/i* claufuluy m alium atq\ ilium Modum deducatur^fed ut 
nbiqi verus Modus contykuusfit) Unto tamen cum app&atu, 9pot-So%rtyat 
cenatu nulltbi fieri filet ; ac in fine vet totita Caniika* 9 pef Par'ytiotum. 

( f) Swcctcft. cum Mblq-Jrcput Harmon}* ojlendendtufit. i maximi' 
tamtn in fine : unde mnis eim bonk*, elciantia, & p*rfe#ieiudk*t**» 

Sctbu$Cl7- .."...-': 

(g) Apendix. Vide mox(x) in Notts. • -• • . - ,.— • 
(h) In de Ton* it fclf. t Vrimariam Ctaufulam [i.Cadcmiaml 

ferment in ipfa Clave faali, qua eH infima in DiapentcCzlv.. 014. f 
(0 Dis peculiar poucr. Primary Olauful* ufui eft m Pr'fMtipio &' 
fine Cantilcnarum • twn etiam quando t fex affit/ttptas alia* ClaufitUt, 
Cantilena ad alium TropuminchnafC&traducividetur. Per banc enim 
fropriam Ctaufulam rewcatur, & in ordinem rediptur. Calv. C. 14. 

(k) Neiier fan nor Never* cles dc La cade*? k fanamf 

admitted ;a$ in del* examples. •<■ • :.•••:,. »' 
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In «f e firft wet* 

with 9 SUt. 

In <te fecond a Nin*t i$ bound 

anEijt. 

In tf e *ird, a fowr* m.4 a «ird. 
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»»m,tonaak«*i5iucfodercadcnce$,tak'upoo<rerato XarpSW:buc 
dis is unnatural,, and unapt to ba fungj houfoever. by de help ofde 
mordinathalf.ton ( s > it may bee played. 

(I) Ve Fowl De Fowr« ,in all Airs, ar abfolut* of demfcln : 






L ... .«*.... <*xammwjmas, 1. imprbprias, of umunt MuBci 
erdwcm bee factum, atq h cum]udic\«& deleHu. SecrmsC.14 

(n> IndcToiKitfdf. ^ando exordium SubjeflnnfinaUiimTr^ 
pi clave f ner it j fiFuzmfolutaminJlituerecoiitat, infima voc is notulam, 



( p \Cogmto Tropo & Clave finally aecedat Helopoeui ad exordium 
Subicfti xidfim Propria Whs Tropi clave fitcrit | infim* Vocis notulm 
c*w Subisao M Www vel in Otiava conftituat : ne,fi aliam Clavem 
lab Sujjcaofumpferit, alium Tropum mifcere videatur : reliquas fupe- 
rtorcsiptantumconfonen^ubicun^velit^ollocet, 
1Cj*lZuando autcm Sub jedum in aliena clave exwdium fumpferit, foe 
qutdemtnea^qua Subjcftum inchoat t Clave,rcliqu* frees incipiuntur: 
%ta tamen utquam prim m in Ctaufulam e]m Toni Propriam cmcedat. 
tygHondo tamen ad PropriamClaum Prima SubjcOi nttulaconfototi 
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.M.. Lib.L Cap.III, <y Setting. 

f Vr/*/* f r#- '# 1 HZ* m/erw j/uf** Vox addita fauUmentum Subicfio Snbflruat : 
fix Cloven M ***> fiatim in principle H/trmonia Tretum nm obfcwre efUndat. 

(q) KtdeAhQf). 

{*) tfit begin in it Ctvp.SeeencL In Magnifies , fit by M' J. 
Farmer, deClox'notfof dc Cantusox Cy**** 1111 '* is Rein G fit rent ; 
and de Ton* anfwermg der'eo, is At in Gamut : unto wie dc firft 
Not* of de ftf*; gs [Miinitf/awjr*] is a Compound Second : And dcr*- 
for* dc fir ft Not 1 of de Baf 4 i$ I* in D fit re : wie b* inga Fife unco de 
t Ton* is alfb a F3ft unto &<t Compound Sccond,or fii ft Not 4 of d c Canluu 

'Fkfz* (Q tfindeSevnf. In 4at ancient * ScottLf runs dc iaft Not' of 

dc C*#/«; is Svl in G A/ re ut j and de Tr« < anfwering to 5 t^Z in Ga m- 
tU : untowi€*cfirftNot x ofd:cC/j»/^lFtfinF/?x rt]isaSerru. And 
dcr fer< dc firft Not* of dc Baf c is Ztc inofelre ; wic i> a Fift to dc 
Ton*, and a Third to de Scvn*. 

Di&Tun c ha*b«cnfctin4Part%on c way by M f The. Ravcnfcroft, 
Ba«lcr of Mufik, in de nam* of Oxford- run*; and an Oder way by^ # 
Douland B. of Mufik ; and anoder way many y&r'sago, [abavrfoan my 
memori] all keeping de (am c Cantos andde fam'TonS During wie 



Artifts, -rcorrow wof* hands it ha-t palled, wu ncglcft or ignorant*, 
(t) if in ie Sixt. In Da pace m fee by Mr Ravenfcreft, de laft Not* 




bating 

f C. i?. (uj J%icl[eft toward de end*. Dispraftic* Jsobfcrvcdby \cdvifw> 

wer'heelay*, tircafinemmtw Harmon** ft alique modo c one it at I or y 
suiminprinciplo - } HtitaqnkmmanmeWaturalem mttetwt malum* qui 
fimii'uerm principle tardier > in fi7uvtl$cierefl. 

(x) is infified upon. Bis Grac* of extending dc Gloz'/is lik<wif c 
remembred by Calvif. in de fam 1 plac c # Tofl Claufulam ittam propriam 
&finalem > brtvis Appendix ameUifetet : fed bac ratume y Ht vex qua eft 
in clave Fr mafia (five fiat inmediis 9 five in atutufinu) oughts*, *\ 
immebilis relinqnatur : & Bafjns tandem^ vet in eandem clevetwr> vel in 
ejus DiapafoHy aut Difdiapafindefrimatnr. 
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C a p I V. Of de two ways of Setting. 

i I. Of Setting at Cmaafmt. 

SEtting is eider in (a ) Counterpoint or Diicant. 
Counterpoint is wendeNot'sof allde Part's, 
being of eqal tim c and number^go' Jointly toge- 
der. If fcomiim', by reafon of Binding and Dii- 
joyning, de Not's daf happen to bee od ; dey ar prclently 
mad' evn again : and if, for de Mufdts fik e , a Not' bee fmra- 
tira' divided; de Part's basing in divers places, ar tyed by 
ligatur' unto on' fyllable, as if dey wer* one Not*. 

Counterpoint is ufcd in Rhytmical vers, as Wilms in 
Master, and oder Tun's, merored by a (et number of lylla- 
bles : ao to wic de lik' number of Not* s dro't anfwer. 

Setting in Counterpoint is after dis manner. Having 
reddy de * Melodious Part, of your own or of an oders in- 
vention, firft draw fo many ( b ) lin's, [or rews of Rul's ] 
as you mean to mak' Part's : ( fowr in diskind is beft ) den, 
if dis certain Part' /all be: a Mean, prick it doun in de fowrt 
I'm' : if a Tenor, in de lecond : anddivid' every Strain nit 
a dubble Crof-bar drawn ftraigt tcorrow all de fowr lin's j 
and fubdivid- dem in de midle wit a (ingle bar : then accor- 
ding to derul's of Art,ftuddi to let a formal Bat* unto de 
Mean or Tenor : and after dat, mak' de oder two Parts as 
formal lik'wif and melodious as you may : and confider 
Mil how dey all agra?, not on'ly to de Baft, but alio among 
derafelvs. Be Bars «il direct you to a prelent (ynopfis of 
all de Not's answering one an oder; dat you may dc foner 
and furer efpi de faults, if any bs,as indis example. 
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$o Lib, I. Cap. IV. $11. Of Setting in Difiant. 

A N N O T# tO Of* if 5 $1. 

(a) /^Ountirpoint* In Latin ConttAfunftum : fo called, be* 
V^ caus > in ** beginning, (wen der c was no varieti of 
$ Tim c s and Figur's of Not c s ) dey marked out dcir Songs by Pricks or 

[ Points ; wk, in framing dc Part's, icy fcton* againft an odcr : fo 

3 d*t Conirapuntlkm^ or C ounterpoint, is de proper Term for Setting of 

I Plain-fong j as Difcant fwk fignifyc* Divifion in finging ) is of Fi- 

jj . | Sttbm Cahi- gured Mufik. \ Cum obfarct quantitates y diverfitdS Fignrarumneeeffgrm 

I pn*> Cap. i . mn etfet, per P unfit tmtim I buit cant urn ewfoncre : & cum V nullum 
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fort is called by Muiicians, Muftca plana> vttu$> Gregorian* : dis, Ft* 

rurata, nova } Ambr*fian*. But nou, as de cqal-tim* d Not c s of dc Plain. 

i • fong ar ftomtim' ufed in Figured MnGk • ( Vtic |£j* in § i ) fb ar dc 

i '■ fundry. ttm'd Not f s of Figured Mufik fcomtim* infer ted into Plauufong. 

But a tittle communiti do> € * not confound de S$tcits> wk hav f dfor 
| Denomination from de greater Part*. 

' * lafirumtnts, (b) A Mufik-lin' is * f paralIcl'Rul% wi* *<ir Spares : devifed for 

wh rent a it diflingulfing.of Ton's,drawn out to it Ieng« of a Ditti-lin*, wct*of 

*reater eompds, it is fo called. ForasStf^isanam'commonbot'toteMufikaadDiuii 

nqh* more. fo ar dc Part's of Song : (b mue Mufik as anfwerc* to a f Vers, a Strain, 

K.(b)/» <r.i.§ i. aL'm { ofdcDim,i5hW c wif t callcdaVert.aStrain,aLin<. 



•f Qttrmp 4 

simt*** cap. IV. *ir. 

Vibant X^\ ^ ant 18 » ^ sn }asaa Inwgral Not*! of longer tin* in 
J * mJ on c Part% ar (ung eqivalent Particles, or Not*s of 
forcer tirn*, in an oder : (as to on* Sembrief, 2 Minims, 
4 Cro-eets, or S Qayers) de Parts following on* an oder 
in Melodious Points, Reported, or Reverted, or bod* j 
(wit oderHarmoni interpoicd) until at delaft dey met* 
all togeder in de Cloz*. 

Hffir c not' dat flow-tim c d Mufik, non and den interpo* 
ftd, doft grac c de qik : and dat de moft artificial runing 
Diicant, if it bte continued too long $ wil at de laft wax te- 

©*** . /. $• dious, even to de vulgar : as Tm/K did wel oblerv : jgumti 

fiuUmes funt & dclicatioret in Cantu jltxUnts > & faljt vochU> 
qHtmeert* & fiver* ? yuibm tamcn^fifitfimfioit, nm m$d§ 
aHferi 9 fid multiUtdo iff* rulamat. 

Somtim* 



Cap. IV. MI. Of Setti»i in DtftMitt: 

Soomtim'on' Part (inget Plain-long, and de reft dot di£ 
cant upon it : as in D. Bullr Ground : de wi€ upon tat 4 
Plain Sembriefs [de firft in C-fa-ut, de ainF-j^wtf, de £in 
G-fiLre*rt 9 tnd de 4 in C-fj-*t 9 ] hat 21 feveral Difcants, 
all conjoined in on* (weet< Leflbn : and in de excellent Mn- 

fik of de Ji>mmm£s of Parfim y 7'jverner, D. 7j 9 &c. 

But commonly all Part's da>< ting Plain-fong : fiomtim* 
on',(a>mtim c an oder, (cuntim' mor*, ftoroum* lcf : and all 
da>'lik c wU* di leant uponde plain Not's, in deir corn's, 
as /all teem* good to deCompofer. 

In Difcant foomtim* de Parts begin togeder as in Coun- 
terpoint:£xample dc 8* Motet of M r Tafiit : but moft c com* 
inonly oa c after an oder : and den de firft beginnet wit a 
Point, wic it (elf and odersdeo* maintain (as afterward dey 
da> c oder Points) enter cang'ably : Example de s Motet of 
M r TsU*. 

In Jetting of Difcant,(weider it b« upon a Plain-(bng or 
oderwi£)firft,at every 2 ot$ Sembriefs,draw de Bars toorrow 
all de Lin's, or Parts of your Song : dat you may de mor* 
eafily fe, in tru' Mufik, to contriv € your Points togeder, 
and afterward e(pi c and correft yourerrours, if any bee in 
de Points,or Concords : den confider wat Point to begin 
wit, and hou it may bs beft mainteined : and (b procsd* 
from Point to Point, til you condud'all wit a fnl Harmo- 
nious Clcz'. 

Example de for'-citcd Motet. 
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EPILOGVS. 

DE foundation of dcf* Rudiments basing Iayd, you may 
begin to build your Pra&ic* dcr^on. But has dat a£ 
tcttct perfc&ion in dis rar* faculti, and de honour of a good 
Composer) let him firft fe dat hs bffl funaifhed wit 
Natur's gifts : Qaptnes, and abiliri of wit and menori: ] 
den let him tcorrowly peruf c & ftnddi de learned and exqiiit' 
Precepts of dat prim* Do&or M r Thomas Morley, (concern- 
ing de Setting of 2, 3, 4, 5, and 6 Part's ) in de (econd and 
tird Part c s of his Introduction : and laftlyjet him hffidtfilly 
cxamin, obierv, and imitat* de Artificial vvecrks of de beft 
A utors : ft c as ar Cknmu N<m-Pjpa 9 Horatio Vcccbi, Orlando 
di L.ijfiy Olphonfi Farabojco, Lncs MMtnz.it ^ LCroche, D.Fa/*~ 
fix 9 D. T) € 9 M r Taverner, M r Parfons, D. B«*» M r Votlmd, 

M r Tallit, M r B IBD, M r Wh&> M r -*/#%, and now excel- 
ling M r Tib. and I. Tmtkjns f dat Amtumfar Muficorum ] 
wit many ndcr of admirable, <uvin% nnfear cable skil in dis 
* Vld. Gf*t. myfteri. For as in * Oratori, (b in Mufik, ar neceflarily reqi- 
Ey?//jg. red to perfection , 1 Natur*>2 Art* and 3 Exercitation ac- 

cording to Art and Examples* 

And yer w-n all is dcon, io full of difticulti's and hidden 
my fteri's is dis faculti of Setting ; dat all deO helps concur- 
ring, wi I not fuffic c to de framing of a good Leflbn ;(eipecial- 
ly in de Lydian Mcod c ) unles de Autor, at de tint 6 orCom- 
pofing, bee tranfported as it wer* wit Cam Mufical far! ; 
(b dat himiclf fcarc c knowct wat hasdu't, nor can presently 
giv a reafon ofhis dcoing : even (bash is wit dor dat play 
voluntari : of worn* der c for c de French-man (ay t, htm efrite 
efl en L bnite des doits ; Deir (owl is in dcir fingers ends. 
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O Be eflenc* of an Arc f 2 tings ar reqtfiJit* £ a 
Syflemaor conftitution of Rial's and Precept! j 
and (com profitable II fes or Ends,wer*onco der 
arreferred.1 'V .V "• :i 

Dv. Principles and Precepts of dis Art, in Singing and 
Settingjbffiing declared 5 ccom wsnouto de profitable lifts 
der c of : wi€,dowg dey bsmany, may basil reduced unto 
*tw© : [on c EccleiiaiUcal, fordcScnriclofGo4-;deoder 
Civil, for deSolac* of Men;] .■ ■■■ 

DeP 2 lifts ardiverfly performed : :Tby 'Volc^'or ly 
Inftrnment, or by bod e : ] wer'of, Muuk is divided into 
Vocal, Inflru mental, and Mixt. 

Inftrnrcenes ar of 1 forts :£(a) EntatajuA (hi) EmpneufsV 
String- and WindMnftruments. . . 

Of bod c de{* forts, de pregnant wits of induftrkras Ar~ 
tifts hav c devifed (c) many different Iliad's : as (of Entsts) 
Htrp, Lut c y Bjmdora y Orgariott, Cittern, Ghtem $ Cymbd, 
P/dlteri f I>ttlcbner i Viol, Virginal, &c. and CafLmpneufla) 
(d) 7 > ip c > 0^at/ > SlMlm i Sa^ut y Cirntt, Rccoraer, Pluit y Waits 
or fHelvify Trumpet Jkc. And del 1 latter carious t Ws hav* 
conjoined two or mo c in on e : making de Organ and de 
Virghial to go' bod c togeder wit de fam c keys : yea and wit 
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Lib. 1 1. Cap. L *I. Of TnftrumeHtt. 

de fim'keys to found direr* Pip's of de Organ [grav* and 
acut'] by realbn of de NuMnvented clivers Scops. 

Be (cveral kind's of Inftruraents ar commonly tiled fede- 
rally by dem felvs : as a Set of Viols, a Sec of Waits, or de 
lik c : but f(omtini%upoB (com (pedal bccafion, many of bod c 
Sort's ar moft c fwaet% joined iaConfort. 

An not. *• fi. 

fa) "C* Smta^tfrtif^, intend* : qtda t htentisnervitfiufidi~ 

Y*fbus ftnant: dey ar alfo called Pfelaftta or 4<iW art 

Bfta'.utrunq; idmfip»fU*t, [tango, hnitcrperculh:] nip quid 4«M* 

maris propr tide chtrdarum tsMu & fulpu'ume dtcitur. kiHcbru' icy ar 

aUcdNegmtb. ■ 

(b) Emfneuftd ofV***"» ird}w4 ktfia: qui*, print tibiti mm}]*, 
fonajtt. In Hebru* V ehitok* . ' , 

(a) (b) Del* two general lores of Inftruments d&t Athene** ob- 
ferv : de wU Tnmelitu fewet to bee underftod by a of detr fpecial 
kind's, [ f Or#«* and Harfl in dat phc«,wcr« * lukatXt laid to b« de 
Auror and Invemer of dem bod*. # # 

In an oder plac* J de P# c and H«rt *r named as de \<ittfectet : wi-e 
ar touted in Profan' Ausors : asm ?ltaarcbi*Tuncprmum mgend 
fludio Pericles tulit, ut cerumen MupcorumPanatbcnat uUtnarctitr :. 
diftffit<r,idipfe t crtatu* f Mblot betes t quemadmdtm ctrwucs> Tibia, 
vdVoct> vcl Ciabar£,CMerent : and in Ovid: 

9 Nm iU$s Citbar*, tun Utourmmi wcum, 
Ltn,tq-,multifmdeUC{attibiMb*xi. 
In wi« examples, de Vocal Muffle is ymcd*U de Inftrumental of 
bod* forts. Of bot forts fom *r Sympbtn*,** bav* zSjtnphoxtor Har- 
mni of Part's in dem felvs, (as Org**, Harp, Lit*:) fom ar Afjmpb$» 
*«, dat play but on< Part : as de CsffKf * 

( c) De many different kind's of all Inftruments, bor« IntsU 
tnd smpucuKa, arcopioufly declared, and curiouily deferibed by 
MerfcHuHi in his exaftTrcatis Oc H^rmmcisinpfHmtnttu VideC. *. 

(<i) Or^*. Of de Gr«k« 6 Vy-wr.Pw/wfc injtvmtntm :andSynec- 
docblcc injtrumtntum MHficum:(zsrijtU$ympo£9* 0>>»r«r Vf«<« 
To7;e«mMi»cit<tv«r:and tdwna^.r. 4000 praifed de Lord wis de fa- 
ftrumems'wk D*t»irf nud« : wi«, becausdey wer'ufedin de favsc* 
of God,ar f elfwer* called de Inftruments of God)and , by a Mculcpfis 
ofdc fam< Synecdoche, dis Pofyaubn *rgd*on, dis grand y^ndMnftru. 
mentis fignifyed : (as/oin.i*. andfA/.ifo. 4.; being fo coiled 
x«7i^ rp«rejw/tas/i4»]beea«sit is demoft excellent Mufical la. 
itnunemofaO, 

Cap. 
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Ci. fa. Of&tVck*. 

BUt de Voic«, wUwdewcork cf :;atur% da> f * fir ex- ?#^«fc*. 
c«d* all dc(* works of Art. 
Good Voices alon% (bunding on'ly de Not*!, arfuflid- 
ent, by deir Melodi and Harmon i, te deligt dc car : but bo* 
ingfurniihed wit fa>m laudable Vitti, dey becoom yet mbi* 
excellent. CantuSy etfiperje bomhntm attunes cbk&et j ****• 
men cum iUi oratwjUhjicitWy qiu fitNmnertfsy &pedibnf jw- 
bttfdam sBigetttry (hi Verfns effe cerninmsjjuavm nudth red' 
drtur. P.M. Loc. com. Claffis s, Paragr. 2 $. And CahifC. 

1 8. Etfi Hamumia nuda {ut videre tft in Infbumtutit MufidSy 
fcienter & per it e ab Artificibns traBatis)pr*pter Wumermtnuto 
Pnportiomm rationtm y qaibtts feji bmnams mentibm infinuat t 
pktrimam in AjfcQilmt exchandis txerctt potentiam y tamen fi at- 
cejfcrit human* vex, quxfententiam inflgrem tmmtrit Harw$nu» 
cis exPreSatttffimut accinat y prtpter dttpUcem y quam &Hsrmonu 
& Sententiaaluptapraclaragiffuty defe&ationeMy Aduficanrnki 
tfi miral>ilier y aHgtjtUry4MribHfqipMriter *tq* y anmtt acceptability. 

Bis numerous Ditti, or Rhym* applyea to de Not*, de VU 
lofopcr eaalize* to de Melodi it felt, for Reiembling and 
Mowing manners and affections . * Sunt intern in Kyhtbmis * ptftjl. tqi 
& Melodns fimitfrudmes, maxinte penes verat natural tra 9 & 
numjuttudinify ac firtitudinis y & temper antia y t$r contrarurum 
biSy & alwutn emnimm qua ad marts pertinent, Patet id exef- 
feSu ; Adutamus mint anmmm tatia audieates. And after- 
ward hte make* it a Part* of Mufik : /ewing dat Mufik is 
mad* as wel by Poefi as by Melodi, f Quutiam videmus Mn~ 
fie am effe per M(hdiam i & Rbytbmos ybvntm utrunq; latere- m» 
debet ftarnvtmbabeat adEo&rmam * utmm praferenda fit ea 
Pars qua in Mtlodiis conjiJlk 9 an ea qua in Rbytbnis. And 

der'for* it is, dat de moft c pouerf ul Muficians ( fii€ as wcr< Mgii - £* -j- 
Orpbtus and Afion : yea (u-e as was dat Viv'm* PJalmifi) wcr* tcantmt Mu» 
alio Poets. And fu£f(o\d c our Muficians b«, if dey wilbffi felons, 
complet* : For he datknowetbod*, can beft fit nis Poefi 
to his own Mufik, and hts Mufik to his own Poefi. And 
moroter ha? is enabled to judg of fuc verfes as ar browgt 
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Lih.II. Cap. I. Of Dfoi-Mufit. 

onto him, and, fcransd', (comwat to alter dem • dat Ac 
wcords may bee de mor* conibnanttohisprefentvtin. To 
ctis cffcft Jpeaket Cahifim:Etfi.bo£iMekfeem libenm relin- 
cjtdtnr ttt Tcxttm Harmonid exornaruktm vttipfi fingsnt & for- 
went, i el ab aliis jkmmt j tame* nectffe eft ttt cmvenimtem 
cuilibet Textni Hamtottiam Condon*. ¥oeu autem veteresfimd 
materiam^ eptam traSksndomJHfufomnt^ verbomm Metro com- 
prebenfimm elegant ia y at figtrsmm Jententummqi fakniort iU 
luftraverunt $ & Harmonium frofofito srptmento accommoda- 
tam addidcmnt. In fine Capitis i. 

Be tings to be ©bffcrved in a Ditti-fong, doo* eider 
concern de Setter, or de Singer. Concerning de Setter,he 
muft hav c a (pedal car* dat de Not' agre to de natur* of de 
Ditti. Plain and (low Mufik is fit for grav' and fid matter : 
qik Not c s or Triple tim% for Mirt and rejoicing. A manly, 
Hard, angry, or cruel matter is to be expreft by hard and 
harf/ort ton's, qik Bindings, and concording Cadences ; 
and dac wit de ©rdinari or unaltered Not's of de Seal* : but 
vvoords of ef&minat* lamentations, (brrowful pafllons, and 
complaints, ar fitly expreft by de inordinat* haIf-not c s,(iuc 
as ar de final keys of de Virginals) wi« €ang c de dtreft order 
of de Seal' ; flatting de No t's naturally Jarp, and /arping 
dem wi€ ar naturally flat : and do(* in longer tim* • ' wit 
flow Bindings and difcording* Cadences. Alfo words im- 
porting de circumftances of Tim c and Plac c , ar to be fined 
wit Not's agrsable : as daf* dat figniti* runing, or fptsdy 
motions, alfe de fort iyllables of any wooras, wit fort 
Not's ; and de concrari wit de contrari. LikfwH* do(* dac 
fignifi* higt and aicending, wit big not's 5 and dept or de- 
fending, wit low. WU tings may be da» in Di leant, by 
many Part's ; to wit, in a Point faccemVly iterated : but 
in Counterpoint(wer* alKde Part c s fing de fam c wcords of de 
Ditti togeder) it is enoug dat devb® dcon in de Cantm or 
Tun', f de moil' Melodious andobfervable Part*.] Frmi- 
chirms dlreftion is dis : Sutdtathtfitfercantilent Compofitor, 
Cantns futvitttem Cantileme verbit congruere : ut cum At mortis 
petiti$ne > attt qusvis lamentation* fiterm* verba, febiles fro pojfe 
jonot pronunciet : cum vevo verbs kUBfftstionm& increpatUnem 

diatttt % 



Cap. I. $11. OfDitti-M*fit. 

dtcutit y *ft>em deect fitw & durwes emittere ; vtrumlxuixs & 
modeflU verb* tnedios qnodmmodo foms cxpctunt. But CaU 
vifiut if nior* punctual. Vegetior erit Harmanidy fi abfint 
t fig** Cbromstica : & contra) proniot Mdmifericordumt 9 amorem t 
prects 9 &c. fi vrebri mifceantur. Violent tor erit ex pedum cekri* 
$4te 9 nunfketior ex tarditatt. And lgain 9 Rer profunda, difficitit, 
fikntitutty dejcenjks 9 timet) phm&ns y fu$hria 9 materia funebrity 
amxritudoy &c.H*rmoniam in Cenit GrsvUmt conjijkntem 
requirmt : in Acutw'dtus contra, fi UtbUy rijut 9 ajcmj$tt 9 
amtudoy etamor 9 &c.fiterintexprimend*. In heteritu Mtfilen- 
thy interdumomnes Voces filtso. Cap. !$• 

Report** reqir* Repeat : dat if de Points Ditti be 
not apprehended at de firft *yet, in de iterating dcr'of, it 
nay. 

Sac Repet's jtold' bffi Empirical, importing (com fpecial 
matter : and wU> in Divin' ufes, may help bo** to excit* 
and to cxprefda* zcl c and Devotion. 

Ligatur's obfeur* de Ditti : and der^for* ar io b« a void- 
ed as rauc as may bee • andfeora part' of de Ditti rader to 
bas iterated, if it may be conveniently dun. 

As de Ditti it diftinguifrd wit Points, [Period, Colon, 
Semicolon, and Comma jl Co is de Harmoni, aniwering 
unto it, wit Pauf&, and Cadences. 

Sembrief-refts on c or bio* anfwer to a Period, or to a Co- 
lon : wU alio is of Perfect fensf. (V.Gram.C.4. $ }. ^f i.) 
Minim- and Crocet-refts, to Semicolons, Comma's, Bread- 
ings^nd Sips. 

So lik'wi^Primari Cadences Perfeft, wUcloz'de Har- 
moni, anfwer fitly to Periods ending de Ditti ; or (com 
principal part* of it : and Secundari, to Colons or Interro- 
gations. But Improf>er,and Imperfect Cadences, anfwer to 
Points of Imperfect len.^Comma's, and Semicolons.] 

Def* Directions basing obferved (wit difcretion) in de 
Harmoni, help nor a little to de manifefting and under- 
fUnding of de Ditti. 

4> Concerning de Singers, deir firft car* /bold* b« to fit wit 
a decent erect poftur* of de Bodi, witout all ridiculous and 
unccoraly gefticulations, of Hed, or Hands, or any oder 

N Part* : 
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Lib. IL Cap. I. f 1 1 1. OfMixtMnfik. 

Part* .* den (( dat de Ditti (wU is half de grac* of de Song) 
may be; known and nnderftwd)) to fing as plainly as dey 
woold* (peak : pronouncing every Syllable and letter (/pe- 
nally de Vouch) diftin&ly and treatably. And in deir 

or«4» if -irlff « nf T TTjfcn'e re\ h<anf fljl jyi Anil 4r C~... I . 

mnc 
expert MulKun advil' : pejtremo novis Cam*, 
films y mflitHtuuiis admonitionifft ciuja 9 dnximus proponent 
dnm % tie wfolito & btboneflo orishiatu 9 out ridtcuh fine cscbtn- 
ney zoces proferam modnlimdo : re jiciant voces tremcbundas 9 atq* 
perfirepmtes. Deett atttem aheruvt alteri voctm accommodate* we 
alter alitrius clamotis exetjftt cmfundatnr. Infofou jMf ; <fr» 
indecorus capitis mjuuumvt.motus Conform dtclarat mfamtm, 

Cap.i.}}. Of mixt Mufii^ 

DE Voic*, das fitted wit Ditti (eider in Part's , or 
tingle) isdeligtfal of it felf : but Inftruments added 
mak« deMufikroor* acceptable. * Cantum Vocit pbtrimiem 
juvat fociata Nervorum eoncordia. And derfbr* de Lord him- 
felf compare* de Iweet* fp®c' of an Eloqent Preacer unto 
de Mufik of Voic' and Inftrument togeder : f And lo«, (ftyt 
hae) don art onto dem as a very tovly Song, of on* dat hat 
a fweet* Voie*, and can play wel on an InJmunent. 

In Ditti-mixt-Mufik is alway to J*e observed, dat de 
Tnftrnments dot eider (bund Subreifly, or by Turns 5 dat de 
Ditti bee not obfcured. For dow« de Singers can (amtim* 
content dejuielvs wit de Mufik ot deNot* • yet de Hear- 
ers ar not (b wel fitisfyed wit out de Ditti,. if it bes good. 

C A P. 1 1. |I. Of*e Dmn^vM Mufik t 

in general* 

H c frftUfrof MofikisinDLvin'f^ic'andwar- 
^p of God : wer^onto de holy Propct,na>ved by 
de ipirit of God > daft often invit c and exhort 
Ceds People. 




Cap. II. $ I. Ofde D/W »/* *f Mmfik. 99 

Soonniitf todefoglcMufikofdeVoicrasPjW.^. ftafAtyGfc* ' 

I.- cam kt*sfingum*dt Lord : Ittut «m£ *jyfid MM 
H de Rolrfmr SJvatim, 

2. htt w cam btfn* hit prtfinc* wit tank-giving, andmal^ 
Mjgfiittn*iz unto him wit Pfatmt* had Pfid, 96* 

1. O fingunto faLttd a mf Smg: fing tatt* de LcrdaU&t 

2. Sing tmto de Lord, hkflm nam* : few fiort bit fahatian 
from day tody. Su€ was this Songjwher'in he praifed God t* Sam tt. 
for his particular deli veranc* out of de hand of SjmI, and of 
allhisenimi's. Su€alfofemettobede*£*k<«ri/lof Afo- *£x$JL\u 
fit ind dc people, for deir ddiveranc' from dc JEgjptiant. 
And de f TLfmic'mm of Ve bora and &sr«^for dc overcrow of t f*^« f . 
^ r4 > (dowg de benefit wer c publik c ) becaus, de Ifraetit's 
being noc yet com to de land of deir Reftjdeir Mufik ceold* 
not den be Co complete (a) 

And fcomtim c de Propet incite* to de ( a ) mixt Mufik of Mixt Mufi^ 
Voic* and ( b ) Inftramcnts conjoined : wen as any fpecial ( *0 
occafion doo't reqir* fuc folemniti : as /p/. 33. wer* die 
Propet exhortet de righteous to prais God for his goodnes , 
for histru't, for hisjuftic* and mercy , and for his potior in 
creating and governing de world. 

2 . Prais de Lttd wit Marf : fing wiU him wit de Tfakeri, , jf 

and mfimment of ten filings, 

J. Sing unto him a ntt* S«ng : ply skUfitUy wh * tend miz. 

And P/iJ. 98. wicis a lingular Propeci of de Kingdom of 
Krifi<, (V.i.) de Saviour ( V. 2. & 3. ) and Judg ( Z/.p.) 
of all de worldjwer'in de Kingly Propet exhorte* til peo- 
ple [bot* Ju's and Gentil c s] topraisdcLordjbot* wit voic* 
and inftruments, ^.1,4, 5, and 6. Sue f&tnet to be dat 
moft excellent * Epithdammm ofKrift* and his -€yr €, con- * PfaL «r. 
teining a glorious Encomion boi c or de Brid c gra>m c and of 
de Ends 

But de moft c (blemn Mufik, and ful Harmoni of Voices M'Pfelem 
and loud Inftruments in Confort,is moft c fit for dc moft'fo- M*fik' 
lemn Congregations, at folemn Tim c s,8c in folemn Places ; 
wen, upon Cam extraordinari occafion, de -Gyre is aflem- 
bled to prais and pray God for his goodnes : as PfiLtu di- 
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Lib. 1 1. C. II. fh OfttVwm* »p$fMupk. 

retted to de *ief Mufidan upon Gitthb : in wi-ede Propet 
exhorte* de people to dis foleran fervid, for dcir mighty 

Delivcranc* out of JEgfl** 

1. Smgabudtmu Godeurfrengt, maj^sjrifid tmz ***• dt 

G«dofJac$b. * 

2. 2V^ 4 T {aim and bring h&er de Timbrel, de fleafant 

Hatf mt de Ffalteri. 

%. Ttim uftt Trumpet in de v* Mmtjn de tim € appointed, 

on defikmnftaftdtyt* 

And lik'wif at de 3 (blemn Remcovings of dc Ark ef 

God : firft by David, from de hotis of Abmadab in Kiriat* 

I jtarim to Obed Edams hous : and den again, by him, from de 

J hous of Obed Edem to dc Tabernacle in de Citti of P*vU.« 

and laftly, by Solomon, from de Tabernacle in Saw to de O- 
racle of de nu<-built Temple in Jentfshn. 

De folemniti of de firft Remcoval is defcribed 1 Krw. 1 3. 

I M «**a*e- 6 .And David went op, andall Ifrael to &w&t,fj. to Kirkt- 

' Mwrt «/Ve *•**/•«»] to bring up dene* de Ark of God de Lord, dat dwel- 

'* r * let betwaai* de -Orubims , wo<* nam* is called on in it. 

7. And dey carryed de Ark of Godpn anu c Cart,outofde 
hous of Abmadab, 8.And David and all Ifrael played be- 
fore God wit all deir migt,and wit Sifiging,and wit Harps, 
and wit Pfalteri's, and wit Timbrels, and wit Cymbals^nd 
wit Trumpets. 

II. Of de fecond Remcoval, 1 Krw.15. V. 2$, So David 

and de Elders of Ifrael, and de Captaines over tonfinds, 
went to bring up de Ark of de Covenant of de Lcrd,out of 
<!c hous oiObedEdam wit joy. 17. And David was cloded 
witarob'offin'linnen, and all de Levitt dat bat* deArk, 
and de Singers, zn&Kenaniab de Matter of de Song wit de 
Singers : David alio had upon him an Epod of linnen. 
28J>w all I/Mt'/browgt upde Ark of de Covenant of de 
Lordv.it jV>iiunp, and wit (bund of de Cornet, and wit 
Tr mpers, and wit Cymbals, making a noiz wit Pfilteri**, 
an;! Harp?. 

A » »d de folemniti of dc tird Remcoval, 2 Krm, C. 5. V.2, 
.:'.- «;/.'.i?w afiembled dc Elders of Ifrael and all de Heds 

of 
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Cap, II. II. Of ie Dhirf *J* tfhitfk. xoi 

of de Trib's,de cief of de Facers of de children of Ifix! tuv» 
to Jerufihn, to bring up de Ark of de Covenant of de 
Lord, out of de Citti of 2>«vut, wi € is Zm*. 

7. And de Priefts browgt in de Ark into his plac% [into 
de Oracle of de hous, into de mod* holy plac% even under 
de wings of de Cerubins.] 

1 2. Alio de Levii's wU wer* de Singers, £ all of dent of 
^/<»p, oiHtmm^ ofjednwn ] wit deir fens and deir bre- 
dren 9 basing arrayed in wit* linnen, having Cymbals, and 
P/alteri's, and Harps, (rood atde Eaft end of de Altar, and 
wit dem an hundred and twenty Priefts, (bunding wit 
Trumpets. 

Wic folemn zelous fervic* boa acceptable it was to 
Almighty God, was der € upon miraculoufly fignifyed, in de 
plac* wet* it was performed, 

V. 13. Ic cam* to oaf as de Trumpeters and Singers 
wer c as on c ,to mak«on' found to be heard in praifing and 
tanking de Lord ; and wen dey lift up deir voic% wit <fe 
Trumpets, and Cymbals, and Inftruments of Mufik, and 
praifed de Lord, faying (e) ForHie IsGood,. C c ) 

For His Merct Enduretk For. Ever; 
cf at d en d e hous was filled wit a Cloud, [ even de hous of 
dcLord.] 

1 4. So dat de Priefts could* not fhnd to minifter, by rea- 
fon of de Cloud : for de Slori of de Lord had rilled de 
hous of God. 

Sue a (blemn Synsdi was appointed by good Exekufr, &e firpfitemn 
2 Kron. c. 29. at his renuing of de Covenant, and reftoring ¥*Jj* '^f" 
ofReligion. *' 

V, 25. And has ftt de tevits in dehous of de Lord wit 
Cymbal?, and wit Pfalteri c s, and wit Harps, according to 
de commandement of !>.«/«/, and of Gad Ac Kings Sffier* 
and Nat in de Propct : for (b Wa« de commandement of de 
Lord by his Proyets. 2<5. And de Levitt flood wit de Inftru- 
ments of David, and de Priefts wit de Trumpets. V. 27. 
And Hezek iab commanded to offer de burnt-offering upon 
de Altar : and wen de burnt-offering began ;de Song of de 
Lord began alio, wit de Trumpets, and wit de Inftruments 
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Cap. II. i I. 0/d* X>fo/V «f pfMufk. 

of 2>4t;i^, £King of Z/r*e/.~| 2 8. And all de Congregation 
wcor/iped, and de Singers (ang, and de Trumpeters (bon- 
ded. And all dls continued, untill de burnt-offering was 
finifed. • • 

And Iik c wif* at de Paflover,wi€ he proclaimed not long . 
after r for den de * Leva's and de Pric fis praifed de Lord day 
by day, tinging wit loudlaftronnents unto dcLord. 

And after de Captivki de lik* folemniti was appointed 
by ZemLfabcl and Iefitta. Ezra 3. at de nut-building of de 
Temple. V. io.Aod wen de builders layd de foundation 
of de Temple of de Lord ; dey fct de Priefts in deir appar- 
rcll wit Trumpets, and de Lev it's de (axis afutjap wit 
Cymbals, to prais de Lord, after deordinanc* cf David 
[ King oflfraelJ] V. 1 1 . And dey fung togeder by coorl* in 
putting and giving tanks unto de Lord : B e c a u s Heb 
Is Good, ForHisMerct Endureth For 
Ever. 

And again, by Ncbemia, C, 12. V. 27. &c. 

Annot. to Cap. 1, f 1. 

(a) "TjEnc' de mufical Proper entitled his 7* » P&lna Sbiggaim 
A JL fade »i*/rf, a Confort-fong] 1 qua omibn ratimibus 
Mrfc* decant abat/tr fmul. TuBwGr*c*v0ce dixit Synodiam. 

De «ef Aotors of dis facred Sympmi', in <e days of David, wer* 




f*i - . ordinary prerogative,' dat dey wer* Promts, and, E/i^«M.lik<, did 
•iTs^i I « propeci* upon 4 eir Inftrumtnts : and rror«over dey had, for AflTifants, 

deir 14 fans, f wi« wer' under deir faders, for Song and for Inftnu 
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J xKr0*.»?>'« ments# So dat qcftionles deir Mufik was den raofl* exotfit* : com. 

1 XrMr.ftf.7* pofed and ordered wit all de Elegances and Graces of Mdodi and 

f e **Tf\ °* Harmoni, dac eider Art, or Natui*, or pradic*, or honour, or M*9k' 

imwitictr cfapgfa c<0 ia« iuggeft. And left defied in de Singers $ <4d< obfeur* de 

brcircaaat perfection of de Setters j •many of deir bredren were diligently in- 

«*» c *****"** ttrucredindepradic'of Singing: in wi« 06V f Ke&^Mfewasfpecially 

intefingsvi* hnploicd. By wi< means aftconfufion in de ouiltitud< of voices and 

ncr'cknninflMtrtt. fi Xm,iS,tt./tndKenaiugbtcuftfie levU ( t]i»fititfted abut 
dtSatgibccMS bmwas skjfot, Inftrumems, 




IForPfalmuo 
cams */PfaIIo 
*iffignifyei to 
tOM€ or firil£;ai 



-Cyi 

ftantj befoul*. 

Del* % fortes for mor< deligtful .varied wcr« mad* ofdiversPirces : * 
• on' higer, [acuta fym^onlt \ w i« tfey called <4/a/w* j <e otfer of an * *"U ao * 
Eigtbwcrj^^wj/jf^w^] wi* dcy called Sbtmmh 

And for farter varicti in roixt Mufik , fuxmim's tfe Inftrumcnts did 
go* befor c tfe voicS and tf en tfe fong was called \Pfalmus»canticum : (as 
P/*/.tf8«76.and9nwi«wasfor tfe Sabbat ) fomtiro' 4c Voic'didgot 
befor* tfe Inftrumcnts, and tf en tfe fon<» was called Cantkum^pfalmuo : 
(as PfaU 83. 88. and ic8. Dis is obferved by TremcUivs upon tfe 
48 Pfalm. C anticum^pfalmam incipicbat vox Cantorum moduUri; & yopJkc~4dMot9 
prtcuntm fequebantur iujlrumenta ; ac pfalmum- 1 Antic umincipicbant #fi m pfait*r 
Vfahd * fequtbatur vox. Jjfowr to plat 

(c) Dcf words ar found in tfe beginnings of 4 pfalms [10*, 107, Jj a Html* 
118, arid 13*] In it x laft icy mak< a poetical Bpiflro$e-> being fai f £x2l 
ketaced 4 tim c * in tfe on% and in tfe oder 2* tim € s : [even at it end of ^ 
every vers.] De uO dac is h«r c mad c of tfe wcords of it Pfalmtft, in tfe 
tim* of Solomon, is to b« mad c of all it Pfalms, in all tim'st as (eve* 
raloccafions ^aUrcqir* : andder for c * E\e\Uh alfo, in his folemn * 1 Kr. ^.30* 
fervicS commanded tfe Levit c s to fing prai£ unto it Lord in tfe words 
of David. For tfe wol ( Ba>k< of Pfalms is obferved by tfe learned! 10 
bee, bo* < for hi atltr and Fmt*> incomparable. 

For tfe Matter, wat is i t bu t a fw«t c Epitome o f all tfe Saiptur c } of 
wic St # **£/, and from him St. Anguflin', in a larg* commendation of 
tf is Book*, hat tf cf« words ; t /» fenptura quidem funt all* qu* Pr&- j g^g, ;* p^ 
ffef /* tradunt \alia qu* Hiftoric'nalia item qu* Lex j 60« fl«i * 10 Proverbi- fa. a d Pfat* 
is>mniuwm forma : Pfalmorumvero liber qu*eunq\utilia funtjex •»**- 
bus comprehend} t : futurapr*d\c\t ; vet er urn bift oris* coptf>emorat\legem 
fert viventibus j gerendorum flat nit modum > rfwifc publicum bononum 
documentor urn eft promptuariumquoddam, ta qu* fingulis confetvnt, pro 
fludioipforumtxbibcns.&o. Det c hav c you many fpecialcxprcflionsof 
Gods mercy towards man;as in tfe wcork of Creation,Redei»ption,Pre. 
fervation and Glorification : his Providence Promifcs, Comforts, 
Deliverances, Humiliations,Exaltations,&c. And lik'wif' of ma as dit- 
ty unto God : as Prayers, Praifes* Thanksgivings, Repentant', Con. 

fcflion, 




Cap, ILfL Of Ae Divi*' Mf* of MMft. ioj 

InfUumems, tedioos difcordances, breaking of Tim c , ill goternlhgoC 
tfeVoicSrud* geftar 4 , or any oitv indecorum was avoided* 

( b ) Dc Vf ; of Inftrumcnts in tfe fci vie 1 of God , tfe Projpet moft* 
exwefly regret Pfalm. 150 : wer* ar mentioned as wd *EWat* or YW.M.ix. 
MginoU as Mmuneufi* or Ncbibt : wic a fort^ wcr* fcverally taugt 
antf ordered by leveral Matters^ and Profcflors : as appeared by tfe In- 
fctiptions of divers Pfalms : nam 4 ly Vf 4 To tfe *ief Mnfician on 
Ntgnot,[Magiftro fyfoni* fid; urn:] and i /. 5 To 4e <icf Mufician up. 
on tfebilot [M*g$ro Symfons* ad t finwnric*.^ Bw becaus I«- f or Lmpneufa^ 
tata ar often out of tun* j (wi* femtim 4 1 ;.j>pcnc4 in tfe mids of tfe \: 

Mufik 
for' 
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Lib. II. Cap. 1 1. H. Of&cDkirfufofMtiftk. 

fcffion, Obcdienc', Complaints, Lamentations, Rejoicings : Med* 
tar.onson K rift's Incarnation, Paffion, Relut rc&ion, Afcenfion, bis 
Sitting on &? rigt hand of G©d,and his earning again to judg de world. 
Alfo of mutual Exhortations, Dehortations, Conizations, laftru&i. 
ons, Reprchenfionsj&c : Wic ycu /all find 1 obferved by our divia< 
Poet m de Arguments of de Pfalms. Wof* Tranflation, for direst 
refpeds, (wcr<of youhav<atou€ in his Prefac*) I cannot but honour 
and admir*. 

And for de ?t*m 3 tak ( dc teftimoni of dat fwact* tardDuhmat": 
Vfojm aDircAPiofopopci of t fr«iti*,fpeakc* dus. 

• 

Never elf. wcr 'did plenteous Eloqenc* 

In every part, wit fu« magnificent*, 

Set-fou hir Bcaari's, in (ii« fundry Fa/tons 

Of Rob's and Jfucls, futting fundry Pafliom; 

As in dy Songs : Now, lilt' aQecn* for Coft 

In (felling TuTu's, rar*ly-ri« emboft 

Wit Precious Ston's : Neat, Citty-likS anon, 

Fin* Clot, or Silk, or -Camlet puts /« on : 

Anon, mor* lik* foom handfiom Snepherdes, 

Incflerfer Clod's /« da*t her denly dref .• 

Wat c'r -fee wear, W®l, Sflk, or Gold, or Gems. 

Or C«ris or Fin* j ffill lik< her fclf /« fern's : 

[Fair, Modeft, -£eer'ful, fitungtuu'and plac*, 

llluftring all er*n wit a Heav*h-hk' Grac'O 

Lik* proud loud Tigris, cuerfwifdvroul'd. 

Now, **now de Plains dou pottr'ft a Flood of gold* : 

Now, lik* *y J*rd*», or MtmderVk*. 

Round- winding nimbly wU a manyCr«k*, 

Dou run'ft to met* d y felfs pur' (beams behind* d«e, 

Mazing de Meads wcr* dou dco'ft turn and wind* few 

Anon,lik< ceirm **rojw a ftraiter Qj/, 

Dou ftraincft out a little Br«k or Ril|. 

But yet fo fwact', dat it fall erer bee 

D 'immortal Afe&rr to Poftcria. 

And anon (for de excellcnci as well of Matter as of Form ) f e 
heavenly MuP dus propceye* de eterniti of dis (acred Bwk* : 

Dou fait furvir* -tVww-out all Generations : 
And, plyant, learn de language of all Nations .» 
Nowgt but din' Airs*'r»w, Ai*r and Sea /all found : 
In hig«buik TempL-s /all ty fongs rcfound : 
Dy facred vers /all cla.r* Gods cloudy fac, 
And in o*y (reps de aobbft wits /all trac*. 
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Cap. II. HI. 

Of de Continuanc* of -Cyr^Aiupk^ 

DIs fblemn M ufik fo pleafing unco God, hat ever fine 4 
( wen de tim<s permitted ) in one degree or oder, 
bxnobiervedinhisCyrc Befoi* de IfraeUfis 8c de KrilbV 
ans had Reft, [dcy from deir wan and wandrings. and de£ ' ' , 

from deir poverci and persecution Jdeir Mulik cold* not be 
fo complet', as afterward, in tint's of peac c and proiperiti, 
Wat Mufik was ufed in de Apoftles clays, ( weider Tocal 
on'ly,orinfttunientallalfo wit it) is not apparent :aldowc 
de Apoftles exhortation ferae* co reqir c as wel de Melou 
of Instruments, as deconcent of voices : f 5« ye fUkdmit t *ftfa***i#» 
de fpirit : fte*kjpg toyourjehs in PJaIms 9 and Hymns , andfrhri- 
tual Songs ; Singing and ( a ) making Mebdi in jour harts to de (*) 

Lord, And de holy goft, alluding to dis mixt Mufik of de 

€yr£ militant, doo c « dus exprefcte heavenly Harmoni of de 

■Gyre triumpant : * I heard de voie* efHarptrs^ harping wit * X<tW.t4.t»|* 

deir Harps, Anddeypmg atitwer* aruf Song hefor* de trm € 

&e. 

But hou foever dis ordinanc c of God migt for a tira* bs 
interrupted ; yet fo icon' as de -Gyr-e obteined reft, and, 0< 
der'by, means and opportuniti $ dey ftraigtway renued 
dis religious duty, and rejoyced der'wh to prais de Lord, 
in deir great Congregations. 

f Ifidor* Ar^bUhop of Hijf>alu y (peaket generally: dac t D * 'ogicus «•* j 

of de ancient enftom of Singers in de old c -Gyr^ of de Ju c s, ekfiaJHeu l,x, ,1 

de Primitiv c -Gyre tcok c example to nurrij Singers : by c ' lu "• . . * 

wof* Songs de minds of de hearers migt beftirred up to de J 

loov of God. fcc. PfalmoscantabantjiKijiftpbcontmuiodiebm, 

candidis indttti flolify ad vocem tmiur rejpondente £b) Cboro, fo\ f : 

Ex hoc iitttrc tttore 9 Ecclcfia (itmpfit cxemptum nntriendi PJahni- ; 

ft. is : quorum caniibus ad ajfefhun Dei mentts andivitimu exei- , '. ( 

unfit. 

&*Hierm in an Epiftle wic hee wrot', for oders,from * *f#. Pf*U 
WemfJem to Jtowi* , fewct dat dct c wcr« divers Nations "J*ffif*^ 
abiding der e , wi € had every on* of dem deir feveral Qir's. ** 
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loe? Lib.II. GIL $ II. Of&e Combwatic c tf€yf€-muftk. 

Hie vox quidetn d'tjjbna, fid ma religio : tot PfaUenthtm cbori y 
quot gentium diverfitates. 

Atba»ajlufj[dit good ortodox Bifhop of Alexandria] in his 
| Treatic' of de interpretation of de T joints, fay* : Prophet* 

PfaJmoSy v.t modulu canerentttr 9 infiituit, & cum hnjujmodi 
hamonu recitari vohtit. &c. And a little after, Jiiodtdatm 
recitare PJalmns. &e. To fing Pfilms artificially, is not to 
mak c a j*w of cunning Mufik } but an argument dat de cogi- 
j tations of our minds do aptly agres wit our Mufik : and dat 

l Reading wU obfcrve* celaw of F«t c & Numbers, isa fign c 

\ of a fober and qie t affecVion of de mind*. For to prais God 

1 f npon de wel-tuned Cymbals, upon deHarp, and Plalteri 

often firings, is a not* and iignification cat der c is fuc t 
concen: betwtfn* de part's of de body, as der< is among dc 
firings. 

•£«if. Jiff. **"&'" fay* out of Pi»ifc , dat de Cyr«es of .£#/* 

l,i, o.jf. did roak* Songs and Hymns, wit molt exact qahtrs and 

P ' , mefur's of rcrfes, wic dey fang in de honour and prais of 

God. 
/ c \ De -ciefeft Songs fung in de Servic' of God, wer* 

Hjm»s. ( c ) Hymns : wi€ Mopes and David in de old* -€yr€ of de 

Juts firft mad' and iung : and in de Primitiv* Cyr* of 

. UnfiwtSy S'Hilari and S c AmkroJ* did excel in dat kind': 

asf S e //u&r c witne(Iet : Hilariw Gattm Epifcoput, EUqrten- 

tia confyicuus Jlymnowm carmine floruit, Pofl quern Ambrofius 

copiofins in bujitjhtodi carmine claruit : & hide Hjrnni Am~ 

hifiani vecantur. And def c wit odcr fpiritual Songs wer* 

f$ ) ftng in de Cyr-c, (amtim c by way of (d) ReJponfiriz 9 and 

( e ) fomtim* by ( e ) Antipbona c s. 

Refwmfa'r' ^ c u ^ °f R'JP "/ "* * s mo ^ € ancient : as baling found in 
• iJdoT.liJc**. JAtflong befor* de Hymns of S t Ambroj t , * Refbonfiria ah 

Italit lango ante tempore Jitnt reperta : & vocata hoc nemine^ 
quod, Vno cmentt, Chorus confonando Rejpondeat ; mterdmn 
duo 7 el tres camtnt commun}ter 9 Cboro in plttrimis rejbondente. 

Yea Ifidoruf, in de plac c ab<»v-cited,maket it mor* ancient : 

tefiifying it to hav* ban derived unto Kbriftians from de 

. ... old* Cyrc : de wU ("as de f Ecclefiaftical Hiftorian writ*- 

cjl e*) was afterward confirmed to Ignatius by a Vifion of 

Angels, 
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Cap. II. fll. Ofde Cmtnntnf $f •Cyr^mupk. toj \ 

Angels, praifing de holy Trinid, by Ktfanfiri Hymns, jjg. jl 

fMtiNr Antiocble tertim ah Ap'fob Faro Epifccpus, un* mm ' jr 

Apoflolit aliquando xerfatHf y vifionem Angrlmtm per Rttmfr. • *- - h 

rios Hjmms fantfam Triadem Uudmtium vidit : & mutton vu ' \\ 

fonU Antmbetu EcclejU tradidit : unit & gd turns Ecckfiat jj 

lib* Tradithpromanavit* 

And concerning Antiplxmafs, de Antiqiti of dem alio Amiphou/s. 
i n Gods ■£yt€ apperet, by Tbv>d*rtt> Sozomcn, Ifidtr*, and x } 

Bafildc Great. Theodomui. 

*Theodoret fewet dat in de €yr« of Antmb 9 (yrct c de DiA * *«*^ bijt, 
ciples wer c firft called f Kriftians) dor 1 devout Bifliops, **;.*•'• *«• 
rF^wwwandDw^m/Jordeined, &*t fc PfJms of Dsvut t *«•«•«*. 
JpflDild'bfflfimg in Cor ^ by aQir* of Singing-men, divided 
into two par t c s. De vri € order onc c begun at Antiocb, was 
dene* derived farder and farder, even unto de utmoft part's 
of dc world. Flavians &Vud*rus ctmpepuk verfabantitr: 

dxfoac noQ*inftigjbatnmn<sadpktatufervorem, Hiprimiy i. 

in dttas pxttf divijis ccetibus, Yfthnos accincntUtm inftituerunt 
ahervh Vavidieam Melodiam decatitare : quod AntiocbU fieri 
cotftmHyftrvagstumufpuqHJfocft; & ad fines odtis terfamm 
pervtnit. - ' u 

f Sozomm lik c wif* relate*, dat deClergi and People of So* 00 * 1 ** \ 

Antiochy dividing demlelvs into two parfs,did (according «!•'•**► .; 

to deir accuftoroed manner ) prais God wit Hymns and i 

Songs. ' Ifidorw. 

And * Ifidtriis affirmct, dat de Greek's accordingly did * l. t. c. 7. 
firft coinpof* def c Antipbons : [two Qir c s finding by Ca>rr% 1 

lik c de f two Serapims anfvvering on* an oder in deir Alk- t EfA 6, j, I 

lull/] and afterward de Latin'Sjamong worn* S l Ainbrop was / 

uefirlt. AntipbonasGtxciprimuincompoJttcre^dudbHS clnrit aU { 

ternatim conemtntibm , qnaji 2 Sttaphim. Aptid Lat'mor mttm > 

primus be.itiffimus Ambrofius Autiplxmas cmftitmt. De fain* ? ; 

Ctiftom ( fay-t * Sozomm ) did Krjfiftom ordein in de €yr€ *t- 8 - 1. $• 
of ConftantinopU. - jl 

S'B*/*/ mentioned de uf 1 of(r) bo»3 c , not on^y in his own, Bafilius Mag- 
but generally in all de Eaftern Cyrces. f Ee *«#* popiUts mt ? 

citijitrgenr 9 antchcano tempore, dtmutn P ncztmiis petit : inq- ifyW'tytd 
labors & trfclatbtte, ac Ubrymis indeftmntibutJ.Sa adDettm Nt9Cte J krtjn9S * 

O 2 Confijpotu, 
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^Refptitfori, 



Cwtfeffumcy tandim ab Oratimt fttrgcntes^ ad Pjalmodutm in fit- 

tuttntur.Et mine qmdem*in duos partes d'tvifi^xltmits (itccinentes 

\Anufbovti. ffd!unt:demde f«»i ex if fit hoc nutmtis dutwr^t quod canendtm 

eft prior ordiatur $ reliquijucchumt. &c But neverdeles it fera- 
etder f wanted not den fam contentious Cavillers againft 
<— def c holy ExercHes : to wora^h* rruket ctis Cobct Anfwer : 
Homm gratia fines fngitis } fngutis fimnl & JfZgjptios : fitgietis 
Lybiam utranq' ii Ibebros, Pa!eftlnos 9 jf.dts^ Pbcoticas i Sy- 
ros 9 & qui ad Ettphraten habitant. tjfc* 

Sinc c <Jef c Tim's dis Acred Mufik hat ever been ufed by 
dc godly in de bous of God,for his Divin c Servic'and wcor- 
/"ip,unto disday. And if at any dm* it hav* ban abu&d, 
it is a pcor c Reaibn, datder'for* it Juld r not boe rcftored to 
■j I its ancient rigtuf* again. 

jl Annotations toC.2. h. 

HI 

'ft 1 

'U 

! 




KM*um* aloir, and Horn tinr wu cooraas, ngnuyc* co piay on * ltnng. 
* Qtifitavher toftroment : * s Plutarch .n Fetid, ofiiW'' Chp t*7!f77»;tr 77*1 otto 
w Compotatmt 4« A *rw . And ^rif?. ProW./t tf . 1 9 . $/**£. 40. S«& poftrtmam canliknam 
fides tttigiu Pfflunt : &ibid.qux(i.^. Siqui$ y cutnJ*et€*tufivcrit y &c. Ofdis 

wcurd is derived v/ct a ta)^,[jf^/w» fdW> t*/ carmen jfi/ta* cant at urn :J 
alfo >}tf A7»f <^4c6A*7f/ct, £J0 €>• $/** j&lite* /«f : and 4«A7iijp/or 



!l j Pfalteriuifty qnod pfallitur. A the v* us 1 14. 



(b) cborm c(i proprie multitude Cantntium. tfid- Lt.c.$ % 

(c) Carmn*qujecunq\inlauicu> DatticuHtur, Hjmni vo 
Li c.tf. 



7 I 1 \ J \ ^F J[0 .* 

>; )| for lis hum verfum die it : i» . 

"f r . Jfidorm, Originum lib. 6 c. x 9* 



vocantur. lfid, 

quidinRcfpc*. 



( f ) Dcf« Rejponfori's and Anti$«na% <to« by Jcmfcl v$ fe verally mak< 

a Solemn Harmoni : but Bo4* ufed altcrnatimin de fam« Hymn, or 

Oder Spiritual Song t ar mor' Solemn ; and fit for de mod' Solemn Ser- 

vic', upon de moft ( Solemn Fcftival*, or otfer czcraordinari Solemn 

Occafioas* 



|j: Cap.*.$3. OfObjeaimsagamftSokmHfye-Mufikc 

D' Is holy Ordinanc* of God, inftituted for his divin* 

lervie* and wcorlhip, hating de fcitf founAuion wit 
3 i * odcr points of Kriftiau Religion, [dc Bvidcnc* of Gods 



Cap. II. >III. Of'ob)taim t ire. 

Woord,and dc Pra£tk« of hit ■€tyr-e,]I.Hd t roarveildat any 
realbnable man woold* difallou jwer 4 it not dat a fetled pre- 
iudic'jCdowgagainftaclaar 1 tru't) grounded only upon 
probable ObjeS'imi, is yet hardly rcroooved. For I am out of 
doubt, it is not oblUnat' malic', but iclous ignoranc*, dat 
iaft oppof*ir. 

It is objeAed, dat exqifit' Muflk doo'* not furdcr but • 
binder de Servic'of God ; wil'de people lilkning to de 
pleafimnes of de Not', regard not de matter of dt DM : 
and lb go' away no wit edifyed by de Pfalm dat is Co tuned. „ 
t St. Augtftirfi was of an ocer mind* : wer' (peaking of bis << 
Baptiiing at MiUam, h« fii t to God, *0 how I wept at dy 
Hymns and Songs, baling vehemently mowed wit de voi- * 
ces of dy (wfft'-founding -€yr€. Dot* Voices did perc* 'i 
min' ear's, and dy tru't diftilled into min* heart : andder'- j 
by was inflamed in m«i a lov of Pieti : de tears trickled < 
dosn, and witdemlwasina happy caP. * 

bant autibtti meh, t*f ctiquabatur veritae tna in cut mcum : & e xe'i < 
e§i[tm pietalii, e> tttirtbarttlathrjm*, & btrttm-.b't traxamti* 

t In an oder plac' indsd*, ( aldowg hae acknowlcdg dat t 
our mind's ar mor' religioufly 8c mor' fervently mowed wit ' 
holy w cords wen dey ar fung wit (wa;c c 8t artificial Voices, ' 
dan wen dey ar not ib fiing ) finding himlelf Icomtim' i 

d'.tmipfn fanttis diRintlipofiiti & ardemith ftnt't movtri animet noflr 
pietatis, cumita (i fuavi& artinciola voce : ut fupra) cantantur ; quau 
latenlur ; & omnei affcllut fjirilm nollri, pro fuavi divrrfitole, habere 
m voce eta; caittu,quoritm nefih qua occuhaf.:miIiaritate cxcitrntuT. Sede 
we* fifpe mt fjUu &c. Aliauando bane falUcian immedtratius tavern, e\ 
i irate, ut mclos oirmc canttknarttm fuavium, tjuibui Daviditutu ffalterim 
ab auribiti men removed vtYm, atq\ ipjiut tccUfi** ( & quae fiquumur 
*. andrinoj fertmlamen ciim rem'mifcor lachrymal meat, i\uat fudi ad 
*■* tu*, inpmctdtis reeuferata fidci mete ; &nunc ipje commnvcor, nun t 
aua canleatitr. Cum titjuida voce & ctmvcniernitjima modttUt'wne Ci.nta 
inflitHllbuj " tttilitalem ritrpts agntfeo : rnagifcadditcer Contend: eovfue, 
bare in Eukpj : ut per obhClamma avium inftrmior amm'ti in affectum p. 
Our -£yrc ilct'for* knowing ie up of bod*, dio*r in tfeir ilu* tint* i 
De daily portions of etc Pfalms ar fung after de plain mariner" of Alt 
ic fingle fclccted Hymns, Plalms, and Songs, after ac mor 1 clqi 
Militia. 
* O 3 to 



Sio Lib. JI. Cap. 1 1, fill. Ofob)eBidns y &c\ 

toonrcrc delated wit de fwet' diverfiti of de Malik, h« 
fall et into adMput'wit himfelf : and at iirft fae fasraei to 
affeft de manner of Alexandria : wet c de Pfalms wer c tuned 
wit fo lide altering of deVoic', dat dey feraed rader to 
b«E red dan fang : but recolle&ing himfelf, hs confeffe* 
as befor e : But wen I remember de tears wU I poured 
fcort at de Songs of dy -€yr€, 1 am now alio moved wit 
]| dem: and am mor* induced to appraov' de cuftom of Singing 

in de Cyr€ ; dat by de deligt of de ears, de weaker fpirit 
may bis railed up to de low of pieti. 
1 in Prtfgt. •& To dis purpof c , but raor* refolut'ly, ipeaket * St. Bafil : 
Tfalmou DekQabiks eantwmm modules document it fiw permifadt Jpiri~ 

ttu fanftus j ut dttmfuavitate & grati* muketur auditfts, ttti- 
Utatem iUam percipiamut clsm 9 qiu exjernunibtts ifik enafi. 
citttr. 

Yea and St. Augtpine lik c wif* in his Prolog unto de 
Pfahns, contenting wit St. BaJU (as his Interpreter) daft 
Iik c wii* abfolot'ly deterroin : Spiritus finQtts deleSabiUbtts 
moduli* cantilenr, vim put do&rina permifmit • utdumfuavi- 
tate carminif muketttr audit hs > diviniprmonu utilitat partiet 
inferstw, 

Oh\U i ^ ea > k ut ^ e tru< wcor :Pp of God daft not confift in dc& 

+ Io2n 4* *4. outward Graces and ornaments : f Godis a Spirit : and dej 

Rtfbl ' dW *oor/if> him muff wcorfip bhn infpirit and in fm'f Tru* : 

& dcr*for* dey dat woor/iped God wis dis outward fervic*, 

and not wit de Spirit, deir ferv k c was not accreted of him: 

* C . j# * h ** himfelf profefle* by de Propet * Amos , Tal£ don away 

from met de noiz ofdjjbngs y for I mB not bear de melodi of dy 
viols. But /all was (ay, orcanwes tink, dat dot* holy men 
of God [David, Solemnly Evkhh, Nehemiab> and deir de- 
vout compani's*] wic wer € moft' exqifit in deir Mufik, did 
not wor/ip God in Spirit ? Abpt. Yea rader, becaus dey 
/'• woor/iped in Spirit, dertfor* dey added dis outward fa> 

vic* : becaus Davids hart was ready, der e for c his tung and 
t P&1« i«t. *"$ inftruments wer< reddy al(b, to prais de Lord. 1 God 

mj hart if reddy 9 tny bart is reddy : it follower, / mBjbtg 
and giv prais mt de Up member dot Ihav*, Aveai^ Pfalteri and 
Harp : J mfdfmU waff rh*t &*%. r 
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Cap.IL nil.0f0h)e8h*s t &t. 

Wei : bac it Co, dat dej vie fav God wit dil outward 
wor/ip, may neverdeles wcor/iphim in Spirit: de Apoftlc, 
wer* has fpeaket againft de fervic* of God in an unknown 
tang) not only require* de Spirit, but wil ha* 4 de Under- 
(landing to go c wit it . * I mufing ( fayt he) veit de Spirit) 
and I nrilfing mt de Vndtrfanimg aljo. Nou our own no- 
der tunc fung in dis exaiiit* Malik, of Difcant and Inftru- 
ments, is unto us an unknown tung : we doo* not under- 
(land it. If you d<D c not $ couHder wer* de fault is. E)e 
Prince?, dc Lev it*?, and de People of God in deir great 
aflembli's, amid de ful Symponi, and loud noix of many 
Instruments, did fing wit under/landing : els wold* not 
deir Setvic* hav c ben fb acceptable to de Lord, as it was* 
And if dis ca>ld c not bus 5 in vain did de Autor of dis 
heavenly harmoni reqir* de people to fing wit understand- 
ing : wer* hae fayt, t God ii&e King efall d« exrt : flag yet / PSd. 47« 
fraijts wit tmderftjt:ding, De fault den muft bae in your felvs. 
For all dof Anfwers in de Veeahg and Litani, wit oders, 
(lik* dat moft* fblemn *Hjmnutim ivri-e drew doun dc 'K. $>*• 
glorious prefenc* of God) ar known and familiar : and fb ar 
de ordinary An terns, as Te Z><r*/», Magnifies y &c. And for 
de reft, foomtim' on 4 part finget tingle, wU is eafily under- 
stood : and wen de Qir c finget, you hav'de help of fcom 
fpecial treatable voic*, (wer c unto you may attend )and of 
de Repet c s, wic at de fecond cr tird tim c , mak< dat plain, 
w-k at de firft was not observed. And if de/ 1 helps d<xf not 
fuffic c for de understanding of dem ; dey dat can read may 
know them by book c , and dey dat cannot, may learn dem by 
hart : and fbgo c along wit deQir r dat finget dem. And 
inda3d c , witout fu€ help% ueider can our plain Maetec- 
p films has under ft cod, wen dey ar fung in de €yr€ : de mul* 
thud' of voices Co confounding de woords, dat a god ear 
listening attend v'ly can Seldom apprehend dem. 

I, but dowg de Congregation,by dis means,may under- C/Jetf. 4* 
(land w.« is fung, and fb go c along in hart wit de Qir* j yet 
can dey not join wit dem in deir cxqtfit Mufik. Nfo mor* %*$* 
can de wol' Congregation join wit de Singers oC dis plain- 
fbng. For Com dat hav« good mind*?, luv< not good voices, 

and 
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and (com dat hav c voices, cannot read : (com dat can read, 
cannot fing, and fiom can neider read not fing. All mi car 
de greateft pare of mott c Congregations. And wy /bid' it 
bae mor c reqifit% dat all de aflembly/a>ld c joyn wit de Qir* 
in de artificial finging of deir Hymns and Anteras ; dan wit 
de Prieft in plain reading or faying of de Leflbns, Prayers, 
and oder part's of de Litnrgi ; or de prayer of de Preaccr 
befor* and after de Sermon > Or wy/cold' not wte tinkdat 
de Pialms and Hymns and fpirituall Songs, fling by a Knf- 
tianQir' ( de devout hares ofde people concurring) bos 
nou as acceptable to de Lord, as wen dey wer c fiing by de 
Priefts and Le/its, wit de harry devotion of deir Congre- 
gation > For it cannot bee dat de common people ( dowg 
dey wer c to join wit de Priefts and Levies in foirit, and un- 
demanding ofde matter ) cocld' join wit dem in de artifiaial 
| tuning of deir Songs: except it wer* only of {©m/ortVer- 

tj f ficles, w-U migc eaiily bs learned by hart :as that iterated E- 

| ' piftrope Pf. i z6.({ang wit miraculous efteft 2 Kr.5.1 3.)and 

dat Refpons ofde Propetes Miriam and hir company ,unto 
de long ofMtfts and de cildren of Ifrael. Exod. 15I 21. 

But if you wil naad's partak c wit de Mufical Qir*, in de 

Ton's alio of deir harmonious Melodi c s j den learn to Sing : 

* Vid. c. j. $ i. wu is an ingenuous Qaliti, fit, in * divers refpe&s, for all 

fu-e as ar capable of it. 

Wer'foi^depremiflcsconfidered) dey wU wil havf, 
f. } i . for deir own iolac% de moft curious Muiik bot c of voic,and 

j. ; : instruments •, and wil allou for de fervic c of God, on'ly a 

[! \ 1 litlc poor' plain-fong, and dat ofctim's corrupted and dif- 

J . j! , graced wit bar/ difcords, untun € able voices, and oder lik' 

1 1 M ufik-fbloecifins, (wU cannot but bee tedious and offen- 

I J fiv', even to de nrcaneft and fimpleft ofde mukicud c ) ar lik* 

{_ J ; (mas tinks)do(* irreligious Sacrificers,dat offered to Cod de 

' . ' t J>eut. 1 j. « . t halt and t<s blind 4 j and kept *e faireft and *e fatteft of <e 

T cattail for *em(elvs. 

\\l OljeH.%, But you wil fay <tis artificial Mufik, (o muc commend- 

1 1 n t jh t cd, cannot bus had in all Cyrces. Tru c : and jer'for' as in 

1 (00m tim's,every wer' } Co at all tim c s,(com wer c ,mcn muft bee 

content wit plain-fong, eitcr in Part's, or (wie is mor* 

r *' aefcav,) 

It*' 
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Cap. II. HV. OfkspetMtftitfDlvitfMifle. 1IJ 
defe&iv') all in on c ran' : and yet, no doubt, if «ey fag wil 
te fpiri t, and wit « underftanding, ha <at accepted of te 
pax* widdow's huc*, wil accept of «eir good endevonrt, 
according to <at «y bav c , ana not according to tat ta 
hay* not. But it behtovet us hsr'in to avoid all Tndecenci' 
and Diforder,and to aim at Perfection in d'u kind' alio : be- 
C4UI, as Sc. Axgtfhf notet, * In den ctxtmt'mm qinfaitit « i, pyy. , w 
loct JiJcrepMverit t tJfcuMt auditum, & ftrtwbjt dmrnm. For 
wi c purpof 1 it wet' to bee viifed, tat every Cyrc bad on* -eft 
skilful Levi t c a t ae lead, to in ftruft and dircft <c moA* Mu- 
fical and belt Capaciti's, in *e fever J pan's of Song, accor- 
ding to ae fcveral pieces of *eir voices : <Cirie nay bee 
Guid's unto <e reft : tit (6, even in tefi plain Dorik tun's, 
tey may ling nit a grac' to « Lord in eeir bans j at 
becoomet Saints in te hens of God, fwer' »U tings /wfcf t «f"'.'4-4* 
be deon decently and in order. 

C. t i 4. 0/ de jj^ec/*/ K/e/ »/ Vnmf Muf\ 

DE Special U fes of Divin' Mulik ar many : as in Ac- 
knowledging of Gods wonderful works, and in - ■ 
Praifing his holy Nam' : in declaring his Mcrci's towards 
us, and inThankfgiving to him for dem } in Confcflion, 
in Prayer, in Complaint , in Exhortation , Inftru&ion, 
and Confolation. Of *afiwic, wit oders, you bav' fiin- 'V'&O'Su 
dry Precedents in de devout Pfalmt of Drvid. As Ppd. 
to. wic is an earneft Complaint of de Prid', Subtilti, 
and Preliimption of de ungodly Oppreflor : wit a Prayer 
for Deliveranc. Tfil. 1, n, and 15. wic ar masriy In. 
ftruftions. P/if.17. wic is a Prayer for deRigt, for Con- - 
ftanci, and for Mercy : alio a Complaint of deCruelti and 
Prolperiti of his enimi's, wit Prayer to difapoint dem, 
and wit Comfort. Tfil. 27. wic is a confident Confola- 
tion, wit Prayer. Pf&tf. wic is fill of Comforting In- 
ftro&ioDs, and Exhortations, varicufly entermedled. 
Pfil. 49. wic is an earned Repraf* of de Covetous, and 
Proud, JWing deir vaniti and deftruftion : wit a Comfort 
to de godly. Tfil. 5 1. wic is a Prayer, ConfcEoa,CoiB- 
P fort, 
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1 14 Lib.IL C.II. § IV. Of & Special ufet tfDivin'Mujik. 

j fort, Profeflion of Repentanc* , and Amendment of life. 

Pfal. %6. wi€ is a Prayer for Comfort and Mercy, wit 
Prais and Thanksgiving to God for his Greatnes and 
Goodnes. Pfil. 94. w*i€ is a Complaint againft de wic- 
ked for deir Tyranny, and a Reproof* of deir folli, wit a 
Comfort to de Righteous. Pfil. 103. rr'uis a Prais ef 
r God for many benefits, an Acknowledgment of his Mercy, 
Mans frailti, Gods eterniti, and an Exhortation to hisfer- 
vanes to Prais him. Pfd. 1 04. wU is a Prais of God for his 
. Mercy and Wifdom in Creating and Governing 3e world, 

I wit an orderly Description of his *ief woorks. 'Pfal. 107* 

wi£ is an excellent Exhortation unto de people to Prais 
God : grounded upon tras points Qdeir Mi/cri, deir Repen- \ 

tanc*, and deir Deli veranc* : "] wi € tree ar focceflivly iter** 1 

»(•*' ted: and dat wit two Epiftroge's ScntentU 9 (alternly re- 

1". pct c ed4 tim c s) on* including deir Repentanc* and Deli- 

\ veranc*, and deodcr a Patetical JEx/««f/2> inciting to prais 

God for hi* goodnes. All wic is concluded wit de recital 

of divers oder Blcf&ngs, as furder Motiv c s to prais God. 

f And Pfal. 136. wic is an Exhortation to tank God for hit 

w«ork$, £ general, and (pedal :] wic ar der* recited, wit 
:• dat perpetuated Epiftrope of Gods perpetual Mercy, [de 

{ . fol e fountain bot c ofhis woorks, and of our tankAgivingTJ 

1 1 Extraordinari Befid c s dePOrdinari fpecialUfes of Divin* Mufik, we 

I , ufes of divin* read of certain Extraordinari : werby ftrang* tings wet* 

i . Mnfife. browgt to pa£ bot c toucing dc Evil and de Gcod Spirit. ' 

* ' Toudng de Evil Spirit, in dat it was ufed for de qieting 

of Men poflcfled, and for de expulfing of de foul fiend : 
* 1 $m. x 6a$ . wU t ing * David wrowgt wit his Harp, wen de evil Spirit 

trubbled Saul. And dat dis was no* ftrang* ting in dof* 

days , appeerct by de fuddain unanimous advif* of Satdt 

\V. i6» fervants. f Let wr Lord( (ay dey ) vou command ij fcrvants 

wi-C arbcfii* i&jUfGl^oHt antan wo*f acKtmingPlajer on an 

Harp : and it fall cam to paf ( wen ie evil Spirit from God it 

(a) Hpm i(£ y ) iatbGfaUplaj n>h bit band/nd ion fait to sw/(a). 

And for de Gcod Spirit, de lik c Mufik was ufed by de fro* 

pets, der'by (as it feraet) to excii* a fpecial Entttfiafm, 

» % tijn' '• I* or divxn c Raptor* for fan present Oracle. * So wen MMf* 

k " ^" was - 
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Cap. II. *V. jtpofitqke* Ilj 

was befbwgt to propeci* onto de tres Kings, wtt /odd' bes 

de (uccef or deir battail againft A/o** 5 befor* he cald« gfrr . if 

cfeinanyanrwer, has called for a Minftrel : aadw&ieM** . ;{ 

yrVc/ /&;V; ( iays deText ) Je band of ie Lord cam* upon bhn : 

and fas pro f eyed v&ori unto gem j <W mtaU 9 glad tidings of 

plenty of 'tester ,%•*€ / c/x Jty teamed. So did de Propets wi€ 

&»J met, according to de prediction of Samuel, fit fall ft fa*, to. 5. 

cam to pzfjmn tou art earn to te Citti^tat ion fait m& € a exam* 

parti of Propets, coming dounfrom ie big plac* ; wit a Pfalteri 9 

and a Tabtet, and a Pip', and a Harp tejot* tern, and fey faU 

proved. And to Spirit of it Lord will cam upon jfe, and ton 

fait propeeimtiem^andfakbeBturned into an oitr mam And 

dac oder Propets afterward, did mak c de lik c u(* of Inftru- 

ments,appaaret in *e end € of Habak^f^: wer* has dire&et 

his Propeci unto de «ief Mufician on his * Net mot. *P* String* 

Injirumeuts. 

Is pouer of Mufik againft evil fpirits, f£#/cr feme* to -f In an Epillle 
■tfalc dat it d» f i ftil remain. Scimtu ( fcy^hae) Muficam to Senfelius 
Dtmonlbtu et'wn ittvifam & intoteraviUm ejfe : and <Tcr- Muficus, deed 

upon conclude*, ftznc judico, nee pudct affttert^ pofi Tbeolegiam effe by Sttbm Cat- 

nullam Artm t qua popit Mufica « quart. I verily tink, and am net wftu. 

a.f amed to fay, dat after Diyiniti, det* is no Art dat can be compared 

unto Mufik. 
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LiB.II. Cap. II. *V. 

u4» Apofroplx to our Levit*s. 

UNto de perfe&ing of a Cyr-e-fbng, de perfection of 
«r« 
fer, and 
Compofer 
ucrcring dem bod' togeder in de Aflembly. callw him 

In de old* Cyrc of de Ju c s, de eief Poet (at Cuch tint 5 M«fr>"> be*** 
as Divin* Mufik did floori/moft) was dat holy Propet and J?«««»l«*Vcr. 
King, de beloved of God : de Compofers wer* de -eief 
Muficians £ Aftp 9 Hem.m> and Jeduvi>i\ filled, as d©£ cu- 
rious woorkmen [Bezthel and Aholhb~\ wit de fpirk of God: 
de Singers wcr* *KenanUb [Matfer ofde Song,] and his bre- „ K 
drcn de Levies, f inftru&ed and *ftn&ifyed to de wcork. j , Kr*t **.£ 

P a All *2Kr#».ij.}4 J 
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ii'f Lib, 1 1. Cap. 1 1. $V. Apoflrophc. 

All wte concurring in deir perfection, mad* up dat hea-" 
verily Harmoni, Co plcafing unto almigty God. 

In our €yre, de holy Poet is de lam* : ws htv c alio de 

P/abas ofDsuU, wit odcr fpiritual Songs,endited by Saints 

and holy men of God : our Computers [«cf Mulicians 

j bot e on Nebilotb and NgMrt£] troog deir rar* wit, Art, and 

Pra&ic*, ar nou grown to dat perfection, dat,lf it wer* pot 

fible, dey migt exceed* even Af*fb> Hemm^ or Jcdutbmn .• 

and for our Ontcri and Singing-men, deir skil in all fprrs 

of Mufikis mod* complet* : deir Voices and Inftrnments 

f (fitting all Part's) as good as Natnr* and Art can mak* : dat 

\ , noting is nou wanting in our Qh c s $ if,wuaU, dcy bes 

J . adorned wit Cue outward and inward Graces, as becoom dof* 

I dat ting de Lords Songs in his holy Temple. De wie wil* 

I r*qir% I wcold* not hav* dem tink, dat I da> c fo muc ex- 
hort dem to dat dey da> c not 5 as commend dem&r dat dey 
d(D c ; according to dat of de Poet* 

OvMTriJU.s. Q*i mona m facim quod jam fac* 9 hft manmit 

i*fme. Lsudtty & burtttn ctmfr<kst s&a fa. 

Firft der'for* let de wol* Qir* endevour Co to raoderat* 
deir Voices, dat deir words may bs plainly heard and un- 
derftcod of de Congregation : Co dat, if not in Art, yet in 
Hart dey may go* along wit dem in lit* devotion. Tannic 
I ■ qeint Divinon, too muc pricing and qavering of dt Not**, 

f : all harf draining of de Voices beyond deir naturall pitc, as 

jjj dey ar odious and oflenfiv* to de ear ; fo doo* dey droua de 

*■ \ rigt (bund of de woords, and der*bv depriv* de Hearers- of 

j de fens and meaning der*of. De rud'nes and vaniti of do(* 

Sttntor'wi VociferationSjby finm too ma c afSeftcd, de *Poet 
dns taxct in de Singers of his ag% 
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To de difcret* moderating of deir Voices, dey /fold* ad 

til oder outward DecencL For all idle ana car*les gefc 

tur*, all ilfavoureddiftorring and disfiguring of de ccun- 

i terianc% all foul, fanufUk, and oncoWyatt^aiidwatfo- 
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Cap. I L * V. J£$fir$flfe. 117 , 

ever dco't not bef«m* grav* and (bber Minifters of God in 

bis Hous, it but a difgrac* to de Divin* Scrvic*, and t 

lcandal to dc Congregation. Bnt,aboov a!l tingsjec deaUta ^ 

adorned wit de inward beawti ofholines : wer'unto dc 

Pialmift earneftly exhortet. \0 waxfip de Lerdin debcamtiaf t **£/• f*~ 

Htlmes. Tot *H*finer beeamet bit hous for ever, Dis coun&I of * ffd. $$, 

dat cood King Tde facred Singers Lord and Mafter]did your 

Predeceflbrs [dc old* Let i^sj religioufly obftrv: Wo*r>n 

dey cam* to appear* befbr* de Lord, and to perform defer (b- 

lemn fervic* in bis Sanftuari ; f de Text fay*, dat dey wer* f iKr*.**.;^ 

(anftifycd to de work : and dat dey wer* mor* holy dan de 



*tKr**.»?.it* 



And der c for c (datde Pfalmodiof Kriftians, in de Got 
pel, migt b* no ks acceptable unto God ; dan de devout 
Songs of de Ju's, in de Law ) de Cyrc of Krift* hat ever 
been capful, dat all tings in dis Divin' duti migt be dan, 
not on c ly decently and in order, as befor* men jbut alfo rc- 
ligioufly, and pioufly, as in de figt of God. f Ifidar*^ for f &*. e , tu 
de better performanc* of dis excellent Servic*, rcairet, in 
de Singers, excellenci bo« c of Voic* and Art. ffabnijtam 
& voce & Arte fraclamm iSuftremq^ tjfe ottrtet : its 9* ad «&■ 
left amenta dtdadmit anirmt htcitet AuJutmtnu Vox anttm 
ejjtt run afbtra y nan rant*, vel dijfenatu $ fid contra ertt 9 Jksvif 9 
atq$ liquid* : babtnsfinum e> mtUdUmfanQ* reUgieui coign* 
tntem. *De fixt Councel of Cmfantmofk fpeaket to dis m C*mm 71- 
purpo(* : reqiririg mor'ovcr zelous attention, and com* 
pon&ion of Hart. Eos qui in EccUfia ad PJaBmdum acco- 
dunt^ xolumus nee inordinate Voc'tferationibm uti, & natmram 
ad clamortm urgere ; ntc aliqtdd eorum qua EccUfia note convtni- 
unty & apta ne*funt 9 adjeifcere : fed cum magna attentione e> 
cmpun&ume 9 PjahnodiasVeo, qui eft ccctdtorum infe&OTy $f» 

firre. And de f Councel of Aquifgan commandet all Sing- j canat jj »> 
ers not to pollut' de Skil, givn dem by God, wit vkiout 
living ; but to adorn it wit vertu c and holmes. Studendum 
JUmmopereCanuribusefty ntdonnm fibi VwinituscotatumvU 
tih fiedent 9 fidpmus iffitd bttmititate, caftitate t fohrutaUy & 
eatcris fanttarmn virtutum ornamtntu ixornent : qmrnm MeU- 
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I tZ Lib. I 1. Cap. 1 1. $ V, jipopophe. 

dia ammos populi circwnftantif, ad memoriam amoremq 9 cmltfiU 
nm 9 nmfolnmfkbUmitate Verborum 9 fid ctiam fitavitate S mo- 
mmy qtu diamtiir, erigat. And St. Hierom upon del* words 
■*C.f» *9» of dc Epiftle to dc Epbef. [fCantantes&PJaBentesinCordi~ 
. bus vef risDomitit, Singing and making Meiodi to de Lord 

5 in your Huts] exhortet dus : Attdimt bac adokfcentes ; au- 

l x diant biy quibut in Ecclefia efi PJaBendi ofjicium, Veo non voce 

t ir.tHm, jed cordt tantjiidim. WU wards wer c fine* taken 
t Decteu Di/J 'into °* c t Canm : wsr 5 dey ar exprefled in de GU/hy dis 
ma. 91. old* Pj)?m£ .• 

Ntn Vex fed Votum^ n$n Mnjica Chordulx Jed Cor $ 
Nan CUrn*n$ fed Amsns % cantos in ante Dei. 

Not Voic c but Vou, Harts zel c not Mofiks String; 
Loov not load cri c , in d'ear of God d<o c t fiog. 

And derfor* it is not meet* dac any vulgar oro&n c Pi- 
pers (wutfbever deir skil b«) /a>ld c b*s luffered, in 
cdr difcordanc and irregular Habit, to bar* a Part* in dis 
holy Aftion ; nor^asfca-lik', to put deir hands to dis Ark 
of God. But if/or Art and Vertu% dey/all be towgt rnaet' 
for de wotfk ; let dem firft forgo c deir profan* Profeflion, 
and bee ordeincd and alloued by Autorici^befbr* dcy pre(um c 
to fct a ftot c in de Qir c : as is reqired by dac ancient Canon : 

VeCret. Dip. ft. Non liceat in pulpito PfaBcre out Ugert y ntfi qui ab Epifeepo pint 

* Cap' if ♦ ordinati Le&ores. De * Gounlel of Laodice* commandet de 

iam c . Q*j>d non oportet amplius prater eos qui regulariter Can- 
tores exijbmiy qui & de codice canmt y alios inpulpittm confien- 
dert 9 & in Ecekji* pfiBert, 

De Simile wU good TuUi borrowed from skilful Mufici- 
ans, Maficians /cold* calleng* as deir own, and apply it an- ' 

• Offic. U 1. ad to demfelrs. *Vtin Fidibusatet in Tibijr 9 quamvis paubthtm 
jtntm. difirepen$ 9 tamen id a Sciente animadverti filet • fie v'uUndetm 

efi in vita m quid dijerepet : vel mtlto etiam magis 9 quo m.tjjr 
& melior A&ionwn, q;i mi Sononm conetntus eft, Dey dat dot* 
foeafilyobferv,and*bhor de leaft Diicordanc* in Mufik 
/cold* as wel difcern and deceit all Difcordanc* in Lif* : anj 
dac Co ma-e de mor', by ho« rnu-c de concent of Anions j s 

g«»t cr 
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greater and better, dan de concent of Sounds : left "da t be 
jafllyobjeftedagainftdenij tDtf/*<J>W™ret«ig «ntf«me ^tltt.tf- 1 
rr'niiir Motit, mi 'bnmuttmmhtttr Lift ;r*t> iiir Htrt 
it fir jjw we. 

Def' fiir Beawd's of body and mind', del* outward and! 
inward Graces^r your «ief tyre-ornaments : witout wi« 
your moft exqifit' and fblemn Servic c , wil pleas neidn- God 
nor godly men : and wit wic, I know not try your (oleon 
Devotions, aififted wis de Pied of a zelous Congregation, 
fmld' not bai as acceptable to' almigti God in his holy 
•€yr«, asdarofdePriefts, and Levit's, and People of de 
Tu «s was in de Temple, * wen de glori of de Lord' filled de * * *"** 'J* 
hous of God. Put dem on der'for* (beloved ) wis fear and **• 

reverenc': and, being one' put on, let dem never be put 
ofFagain ; untilyou«ng*demfordot'twit'rob , s,wer i - t*"»' > 7-»- 
wit de great muftitud' of dem di"t [waifed God is cloded, 
(having Palms in deir hands) befor' deThron' and befor' 
ie Lam. Den fall your Prayers aicend as de Tocens, and 
your Songs perc* de higeft heavens : den /all you ty* de 
ears of de people to your rungs, and deir harts and affefti- 
ons to your holy harmoni's : den /all God and de King 
blefyou, and you hav'caustoblefGod and de King: den 
/all you mak< your felvs fit to hug, wit de Saints and An- 
gels in heaven,*.^/*; »•/ untode Lord God omnipotent: *•*■***** 
andfto hear de voic' of de Harpers harping wit deir Harps } * ** i'i" 
wol* Song no man can learn, but dey flat ar redemed from ' 
deeart. ' '. .- 

Cap. III. it 1 '■■■ • 

Oft' oBononc? of Ckil Mufii^ mittVf , 
itfofin gtruroL '., '' 

INdfueisdefirftand chief UPofMufikindeSer- 
; vie' of God. De fecond and civil UP is for de 
J Solac' of Men. De wic as it is agreable anto 
Natur ' j fo is it alltmed by God, as a temporal blcffing, to 
his people. 

To 
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f I ao Lib. IL Cap. III. H.Of de Alhuduc* cf Civil JHufik. 

; ; ■ I. To dfc firft point concerning Natur% no nun can giv 

V ■ • * *ty° tle ' better teftimoni , dan dat * grand Secretari of Nator* : 

. *1 Tolit.L 8.c*f. Haltf MuficA natnralem vobtptatem 9 per quant iUiur nfus cun~ 

i Sis ttatibus , ctatBifi'y moribtts tjt acceptus. And again, 

f Ibidem. f Congmitauitm Nature bttjujinodi dtjciplina. Aftefica enim ex 

his eft 9 qutjunt JHcuttdajet'undknt,N*turam, Et videtur cog- 

i - natioquadamejji nobis cKmharmoniu&rbytbntis, Quapropter 

1 nmltifapientum dixertydii quidem animum ejje barmoniam • alii 

\: * Problem- Sec- i €f b habere barmoniam. And in* an odcr plac c , ^uodmetibtfi 

ttone \$uju*ft. IfjtjtrfiljbM obltSatiy aN*tur* omnibus aatum eft 5 numeriSy 

I modality cjnticif 9 deniqiomtiibusconcinendigtmribHS 9 obk8ari 

. f Lib. 1. c. u «»«w ctnfitevere. To dis purpo(* fpeaket. ^Boetitts : Nihil 

\ eft tampropristm humanitati y <ptsm remhti dulcibus modts t afirpu 

I ihi contrariis : idq$ nan tntdifcje in fingulisy veljhtdiis vel ata- 

twits y tenet 9 verum et torn per amfta wffunditurtudia : & in- 
fmteSy juveneSy nee nm Hum ferns 9 its uaturaliter affhSte quo- 
dam jpontaneo tnodit Jlduficis adjungmtur ; mt nulla omnhto 
fit £taSy qua * cantilen* Jttkh delegation c fejtmSa fit. And in 

de Concluding of de (am c -Capter, Ex bitperpicub apparea$ 9 

ita nihil Muficam naturalUer efft conjunftampt tk/Kyfi velimus 9 - 

v j carere potfinws. Quoc'trc* vttendenda vis mentis efi 9 ttt id quod 

I NaturJ eft in jimmy Scientist qttoq-y poffit oomprcbenfum turn, 

Malik den beang natural unto Mankind*, Not to bee animal 



li'fi I MuficuntyVb Not tob& animal rationale. 

• II ' . . II. To de (econd point, Rat Mufik is a fipecial gift of God, 

1 1} |' wi€ 9 among oder worldly blef&ngs, it hat pleated him ia 

U ■ his wifHom and mercy to ordcin, for de Solac* and delict 

•J || J of de fans of men, j wc hav* de expref teftimoni of his 

Woord : wer c htepromifct de fruition der c of to de godly, 
as a token of his favour, and a reward of deir weldaring 5 
and trcatenet de taking of de fans' away, from de ungodly, 
as a token of his difpleafur*,and a punijnient of deir revol- 



i J! . I ting and difobedienc c . Unto de -€y r £ of de Ju c s (wen dey 

1 •• K! ! - * ofe, *. 1 1 . wer* reconcHed) hee promifet dis token of his low : * \Sbm 

l| 01 1 fall Sing at in it days cfkiryupyondas in to day vten f&cam* 

J j II J «p tut of je land of Egypt : ] wer'as befor% for deir Idolatri, 

t **> J ' V> xl ' bs ireatenet, f I tvil cans aU bir Mtrt U teas : Inr Fujl-d*)f 9 

kit Nu c -m(an% and bir Sabbafs, and aU bir fokmn Feafis: as 

lik<wiP ? 



Cap.IIL i I. Of tit aIUmjhc* if Civil M*fik. m 

lik'wU'fbrdekoppreffingofdepcar*. *IwiS twnymr '**** ••»•• 

fiafts into morning ; md at ymr Jongs into lamentation. And 

again, f Btfaus iey bav* transgtffid it Urns, <anged it tra% t if* Hr *• 

nances 9 broken j< everlajrmgcovenant i*.6.iet c fit*bat it cotrs 

devoured it tarty Sec. v. 8. it mirf of it tahrttsceafif, it mi* tf 

4tm iat rt'joyc* tndtf 9 de joy of it barf ctafh: * as it was in de 

t tm* of Judas Maccabam 9 wen, de ftori (ay* dat * Try *at * x **•*•!• 

taken from Jaeob 9 and it pip wit it harp ctafed. mrtts, V, « J * 

(wen deir bnz bad browgt dein into fbrrowful capriviti) 

becaos dey repented, and praifid de Lord, and bud, fd ^/wjh. jt.f. 

Lord fat/ 1 iy people it remnant of Ipad j *der c fbr c did has re- **•**• 

dsm< dem from de hand of him dat was ftronger dan dey ' 

and alfo prom i fed dem, ( togeder wit eder tokens of his 

favour and goodnes ) de folac* of mirt and Mufik again. 

fBer<fot*(C^th^iey fatten andSingm it bti^t^Zumi t*«*- - 
and faBflom togeter to le gtodnes tfie Lord, fir w***» and fir 
Whf 9 and fit Oil 5 See. and it) faBnotfirrtw amy nut*. 

It is tru', dat de wicked dco € foomtim* enjoy dis deligt, as 
dey deo c oder temporal benefits : but it is to deir neater 
condemnation : for a Wo c follower : ff r o < unto Urn (*ucyt de * Efd e. f. 11. 
Propet) iat rip up tarty in ie morning, iat tef may fmtofbong 
drit^tat cmtwti'.Hrtttiniet, til rein* infant* tern : r. 12. Jnd 
ie barf and ie violyie tabrtt and ftp ' 9 and wm c 9 or m iehrfiafis s 
butieyrtgardnotiewcorkjfitLord. Itfbllowet^T.ig. £$«*- 
for* mi people or gen into capthvit'u Sec. And again, t Wf to iem f date* e, f .4. 
iJt\frtpon beds of Ivori 9 and fret e iemfhf upon iehr eou*xs : 
and eat ie Lams out ofiefioclu and ie Cahf out tfie midt of ie 
fall: v.5. iat cant it to ie fbnndofie Viol 9 and invent to iemjdvs 
infirtmtents of Afufilt. lil£ David : Sec. v. 6. but iey or notgritv* 
edfor it affkUion of Jofeph. It follower, y. 7 . Befifir* note 
fall iey go* capt'tv l 9 Uc. 

Hffir'unto agroset ie Complaint of Job. * Bey find fart* * ui »x, it. 
deb UtU on c s li^ a fioclu and ieir eildrt* dam* ; v. 12. Bty 
tok* ie Timbrel and Narp t and rejoic* at it found of it Or- 
gm. It follower, v. 18. Bey at at flubbk befit* it wind 1 , and 
at f*f tat iefiorm carrytt away. 

Cap. 
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Cap. III. ML 

• /Jf it diverj fecial Vfcs of CwU Aiufik, 

DE clivers forts of Mufikar hter* tfted, asdecfrcum- 
ftanccs of Tim* , Plac*, and Perfons , Jfall reqir* .• 
iErpcialljif famtimMeVcKalalon^teidcrSinglejOrinSctnfiomtiitf 
( fe sfm£n%: & Intomental alon«, [cider t Single,or in Set, or in Con* 

Vide (a) (b) frit andfomtim' bot r Vocal and Inftrumental togeder, 
i n notu ad a. And all of dera for divers fjpecial U fet, according to de cUV 

\ $ *• vers occafions of de Mufik. 

j; I On c fpecial U f c is to c«cr c and comfort men, wil c dey at 

bufy in detr painful Vocations -, Ob to deceiv deir tedious 

* $umiu.i. tira' : as de * Rhetorician obferved : Mufcam Natttra ipfa 
el °* videtur ad toleraodot fie'dtUs Uteres 9 vtlat tnmcri y nobis dedijfi. 

Natur c femet to beftow Mafik upon us as a favour, for de 
eafier enduring of our labours. Bis u(*did dat Husband- 
man mak c of his Singing, at his weerk abroad in de held;. 

^Vlrg.Eclcg.z. t -^i jttb ruPe omit Frmdatorad an at. 

And dc Gcodw ir at hom* about hir hufwifri. 

* Getri. x. * Interta longum cantv fblata Uborem, 

Arpilo Conjux percufHt Pt&bu teUf. 

ihfineilUdS. BisUf' dote dc Poet copioufly exprcfin de f/ield of 

jlchWeSy wrowgt by de Skil and Hand of Vulcan : werfn, 
after de Uf'ofMufikin Nuptial Rit«f, (Z/./.I.C. i.(k)w 
Notif) ar cxpreffed oder U fes der*of, in mens iundry Voca- 
tions and Labours : as in Shepherding, Harvesting, Grap c - 
eadering, &c — — • — Aw» cA* Jt t u* imrn N<uu*e 

DiioprmlfiqHcbamutTajlortfyobkBanUs fefcfjltdis. & ibid. 

Vkgines autom & Juvenes mmtpti 9 puriiiter jsbtenteSy 
••"'•• Itxiu in calatbris fortahant adeem fiuthtm. 
Hot autem inter medus y puer citbsra Conor k 
Suavitet citbsrtzabst : chorda autem belle tefonabat 
TenelU vocl : hi autem fulfantts fimml 
Cmtuqi fibikjb ptdibus irifudiantet fcptebantnt, 

tad 
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And dusdco* nou many mekanik Artificers $ wUjSingle, 
(having god voices) yoad* fwasc* Melodi,as wcl to oders, 
as to iemCd vs. But, in Cam placet, ( wer* ar many Wcork- 
men togeder) dey mak* good Harmon! alio, of s* 3 o* 4 
voices : wU (ur'ly is plea/ant enoug to de bearers. ' 

Bis U ^ of Singing hat an odcr benefit j canting, wi tall, 
healt ofbodi : it basing a (pedal means to deer* Scftrengten 
de Lungs : Co dat (wer* it not for on* ting) a Singing-man 
need* never fear de Aftm* y Pertyntummu^ or Cmjkmftim : 
or any odcr lik c aficCtions of dat vital part : wi c ar de deat 
of many Students. If unto dis inward exerciP of de Lungs, 
wcr* added de outward cxerdf* of de Urns ; dey fold* 
find* ic a means to increas deir healt and to clear* deir wits, 
and Co (as f T^u fpeaket ) to mak* dem perfect Muficiant. 

Eum igitur qui CyrtmafUcam cum Mufica pulchri jwi/cet, fjr 
moderate bdtc animo sdb'wtt t re&ijfime fcrftEtum qttendam Alu~ 
ficum dicemmts. De example of his moft* wu? Matter con* 
fiimetde lam* : * wo to his Malik, for bis exerci/*, added 
Dancing. Secrati txcrcitatio corf wit turn, injuatnda erat Sal* 
tatio. 

An oder Special uf c of Mufik is to recreat* de mind's of 
induftrious men, wen dey ar nou wearyed wit labour, car*, 
orftuddi: as de RIofopcr advifct: ] Mufic* Mcdhinatft 
njdeJi'uiSiuf > qtu per lalf ores jHfcipitHr, 

* Dus, in old tim*, wit lineing and wit playing upon 
firing-inftruments, did de wir and learned Pytagoreans, 
after intentiv* Audi's, reviv* deir {pirifs : fythigorcimtntts 
JHJS a cogttatimum wtentione 9 cirtiu jiddnifq^ ad tAwquMita-m 

tern traduces funtfcHti. According to wic example, many 
of our hard Students doo f nou foorotim' ingenuoufly (blac* 
andrefre/ demfclvs, eider wit Inftrument [f (ymnonon ] 
alon', or wit Voic c and Instrument, or wit a Set of Inftru- 
ments, or wit a Confort, or ( w«* der c is a ful Qir') wit 
complet* Vocal Mufik, artificially fet, and artificially fung 
in Part's ; (wiedco'tfarexcted' all Inftrumental, even dat 
wic is molt excellent in his kind') and dat eider alon c j 
or wit Inftruments too : wi^muflf nxd's b^beft; miles de, 
Inftruraent* droun de Voices, or deir Ditch VldeC.t. f *.' 

CL» feuY 



"1 



4 ' 



•» 



f DeKtfHkLy 



* tlutmrcb. it 
fimuuetHtnd** 

II. 

tPaft.J.t.f.f* 



9& 9999^%w^ 



> . * t L '. 



> 






M 



A 



11/ 

(fi 



! 



• 




it •*.' 



( 



i f ' 



II4 



pwices. 



? Odjff. A. 



1 0<fcf. L 



Lib. II. Cap. III. $11. Of buftsef Civil M*fik. 

Bat dis ui* of Mafik is moft feafonable in de tim« of 
* Eetkf. x. t 4 . Feafting : * wen men meet* togeder to be merry, and to 

enjoy de fruit of deir labours : wU is dc gift of G o d. 
And der^for* lays de f Princ c of Phyficians, not to hav'a 
Harp or oder lik 4 Inftrument at a Feaft, was accounted a 
very baf* «ing. ^^ 4 cmv'w'u ljratn y vel idpnm atiu*\ 
tttrpifimm cenjebxtnr. To him agrtset de * Princ* ofPocts, 

hltten ofxfdtt W 3S t' ^r<c9»(atftt Aung 
Cantuffo & chore* dulcit dmam tmut» 

and again* 

Aft 

^/fl» <»im ega quippiam pato magk gratum cjfe 9 
Quam, quando Uriti* babetfepthtm tmwerfim : 
Corwivanics atttem per donutm auduent Cantorem, 
Sedentet orditie. 

So kind* is Mufik at a Feaft ; dat it is compared to a 
rU Juel :and is preferred, at dat tim% even befor* wif* fpeak- 
ing. As de * /con of Sira* teacet at de ordering of a Feaft. 
* Zulus e.}t. 4. ?<wr iwf on* *rcw<fr ( fayt he) w*r l ttt* it a Mnfidan^ 

and few not fart mfdom out of tint*. 

5. A Confirt ofMufikjn a battqet of Win*-) it ma Signtt of a 
Carbuncle fit in gold?. 

Ber'for* was dis Cuftom anciently ufcd in dof* Civil 
and Learned Nations: [Hebru c s, Gra&'s, Romans. 3 
Of de Romans fay* §>umtil\Vetentm Romano-rum epuUt fides 
ac tib'us adbibcre morn fait. And TuUi : * Eputit mapfiratmtm 
fides pracimmt. And again, f Graviffintut author in Origmibm 
dixit Cato 9 morem apud Xiafms hunt tpularum finjfe> ut dim 
incept qui acatbarentyCaneitnt adtibiam ctaromm virorwn louder. 
Of de Grsk c s,teft ifyet * Arifi. from Vhfget in HomX)ptimam 
effe degendi rat'umtm y quando latit omnUmt 9 Comnva audmnt 
citbaradtm , fidenttt per ordinem. And TuB of dat Gnocian 
Captain, dat has was accounted to be unlearned, becaushe 
refuted de Harp at a Feaft. t TbtmifHkt chm h tf^fii tk». 
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fajjit Ljtsm, bsbttur tfi hdo&w. Plat* in Gwfja (peaket to 

dis.puf pos: w«* hee mentionet dat Epi th alatn ium , [Fwwm* 

Jim ^>, e* divtiem & hencvakrt^vtQMt tobe fung ac Brid*- 

al% or raarriag c -feaib. And for de Hebru c s,wes read dat 

* wen Zmbabel bad ebteined lea? and means oiDarim, to * i Rfdrm+ 

recdifi* Jcrnftlcm and de Temple ; has and hit bredren reaft- *!• 

c4 wit Inftruraents of Mufik 7 days* VidMtdwn Imkum. 

An oder IK 1 is to lament de (feats, and to folemnii* dt 1 1 IV : 
funerals ofhonourablc Pcrfonagei : and fweetfy to €«r* de 
(ad and drooping (birits of de Mooraers. Dis (pedal Uf* : * 
did ZXnui mak* of it 5 wen h« lamented de deats of 5*rf 
and Jonatatty in dat mcornful Ditti : 2 &»». i . 

V. 1 9. De b<*wtj oflfrael iijlsm upon te ki%; places :bm or 
famifiyfaten? • .'■••* *• * 

20. tel it not in Cat : pub&f it not in de ttro&s ofAfcabt. 

&c WerMe V*l° ur andVcrtu c sof del* two wcordi*! is 
w»rdily honoured, by de Heroik ftat'ly Vers of dis Prince- 
ly Poet. *Dusdid de Singing-men and Singing-weotnen **Krw.jtv 
(peak of good Jojia in deir Lamentations, wen Jeremiah 
and iWJtcd* reoorned for his untim'ly deat. Bus did Ahdx** 
make, wit de Singers, lament de deat ofbir dear He8fr. 

©fiW «§<tf^j— —&c.j*xt4 ur$ coOscakant Cantms % 
£ Lh8 us principct j 1 infuf'tnfr gettubant mttUerv : 
Inter iUat antem Andromache alhiuha cot fit htQttm, 
Mi vir at ate Juvenii feriifli y &c 

Agreeable unto dis pra&ic'was de o!d c Law of de Ro- 
mans, f Honoratorum virorum Under in Fttnere memorantor; 
toft} etiam ad Centum T ibiciftef profequufttor^cHinommNaanii. : 
que vteabuh etiam, Crdci canttu Ittgubref nominant. De wl€ 

Solemniu c s, wit odcrs, ar lik'wif* a fed at our def Fune^ 
rails. 

An oder U & of dis Mufik is, upon a contrari occafion, | y # 
£ ftom extraordinari prosperous event } to increas andex- 
prefde extraordinari jov and eladnes conceived der«of. 

* Dis »(* did dat Glad-fad dau^ter ofjepta mak c j wen • fufj.t1.34. 
/<£ went foort c wit Timbrels and wit Dances, to roettfair 

Q^3 yiftortouft 
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vi&orious Fader returning from de flaogtcrof de imw. 

■a lUt ■ * ; t 

t Bis: U^ did de weorocn roak? of deir Mufik, wen dey 
m e out of all Citti's, Singing and Dancing, to maet* King 



iiSm.ii.6. 

. - i i Saul,mtTab>e*s,nrit Joy y andm% In ftrumontr oj Muftis 

Das did de people cxpref deir joy, at de proclaiming of 
»K'»|**i. King&t&jMws .* * AndaBie people cam* up after bim ; andte 
^'.f 0, /*>p& /^' »** ffa \ M ^ rejoiced mt gre*t joy , fo gat ie 

£art, rent wit. te found of dent. So did Simon 9 wen has had 

t t&lae'caj.i}. recovered 4e Tour of Jernfilemfrom de enimi' j f ^W»- 

***'• tred into it nit tatiks-givrng) and brancbes of V aim-trees • «?</ 

W* Harps 9 and Cymbals ^andxvit Viols, and Hjmfts 3 'and Songs. 
Bus did jfa^t triump wen f« had (lain Helopbentes, * D< 
vptonun oflfraetput a garland of Olio upon her y andbhr maid dot 
wot mt htr : and /ae trent befit* de people in de Dane*) leading 
\C. \i.v.\> a. teweomen : and ie menfoSonedin deir armour, f Dot Judit 

began to fing (and^aU de people fangafur her ) dis fing of pais. 

' P<&P **** "V Gi3 ^ *"* Timriu : jhtg witotny hard frit Cpn* 

bats : tun^mtobuuanu'ffabn : exalt bim } andcJltfpon Ins 

An oder U f* of dis Mufik is to dirett and order de Dane* : 
a ting of it felf fo harmles and utful, dat, wer c it not for de 
concomitant abuies, Ifbppof* de ftri&eft Stoiks, and (e- 



*Cij. v.ij 



P#//r. 
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ms 9 Potus 9 Mufica y Juttt per fiycund* 9 <$* fittud ceffare Cx» 
ratfac'mnu Quipropter infiitttunt in.bac : &uttmtur amUis 
iHis fimilitery [Somno 9 & Totu, & MttjicaJ] U nta def tree 
(fay* h«) dey ad Dancing for a fbwr*. In bkqpufc Sdtati- 
onempofuerunt. And turfy not wi«ont cans. For even de ftif 
Cotintri-Hin's wil leav any delist for dis : and dovrg dey 
hav € wrougt or travelled bard all day ; yet coom dey asxre/ 
unco it, andbeftur dcmfclv? as nimbly at if>as if dey had 
dcon noting in a we?k c befbr c : and of dis; yon nesd c not 
doubt ; dar, all dew':!' dey ar das empleyea, deir mind's 
ar never trubbled wit any Car*, or grief,, or de leaft towgt 
of deir own, or deir Mailers bunaes* And mor'over, wit 



r, » 



is joiful recreating of de mind*, by potation of Car% and 
nation of Deligt, is joined a healtful ExeicH* ofde body: 



Cap. HI. n I. Ofde ufc/ rfCivil Map.- lay 

d: 

fruition ot ucugi 

wU kaepet men in breat, caufingand increafing Nirablenet, 

Strengt, and A&iviti : wer«by dey ar enabled for any fcr- 

vic%in peac* or in war. Der'ibr* did dat warlik* people, de 

Per/jLw/ 9 learnasweltoDanc c 9 astoRid f :fap£ofirigdkiiie- ; " 

furcd Motio ofde Body to avail mo £ <mto Strengt. \Vermm t C*b* *M* 

ficuti Equiton,** & Sultan JifcuntPerft :moMtt*»id&m* X«* ttt-Mt* 

motionCm, corporis robori confine pkfrim»m'srbitr*ti. Disprac- 




laudable fcxercif* • ' It caofing mbr'over a Concin ,- and 
ccoraly Comportment ofde bodi.For wU^PLxto in his laws 
reqiret, dat de ytu c of bod* (exes faAd ( him tangt to Dane*. 
Futros & tutUtf confentxneum eft Trjpttduim Gynrnaftictmiefo 
difcere. iJkofofittritS 'Standi magifri 9 tcfutUii tj*fJbii Art* 
magiftrttribuantHr • Ht iniBsextrcitationibuf^ptjm^ttsmiam 
corporis coufbrnutwum cm(eqn*ntttr. Wic Law was accord^ 
ingly obferved by dat wif* and warlik* Nation' : as by Ho- 
mer (after oder memorable tings) is exprefled in AobiBtf 
Shield : -• ; ?'. /'-»>: ■■■; 

• ■ 

Ibi qnidem adolefeentes & virgines formojiffipu 
Tripidiabanty invicem in velis nunuf tmentef. . , 7 • , f 
Horum autcntjh* qnidi tennis veflesgerebafit: itti vero tttmess 
In&iiti erant bene uxtas y finfim ffksidentes tancpumoUo ; , 
Et h* qnidem fmlcb/M coronas kabebaxt : il£ antemgluiies % 
Gefiabant anrees y ab argenteis cingtlif* , , »J ,. . i 

Hi vero cjumdofa in orbtm enrfifabant doUir ftdShwt >r 
Agditer admadum j ficnt qnwn qtlis rotam ajtoUrn tpartibuf 
Sedcns figukts Unt merit fi cttrraf. 
^anaofoantem mrfiu curfitabant ferotdines inter fi: 

Fktrhna vero dekftabilern chore xm circumjiabat nrnltitneb^ 
ObUftmitts fife. Vnoantem SAtatons niter tyfity. 
Cantum incipientes* verfabant fi tet tos me dies. 
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venly t ader, out of his wtidom and Jarring kind'nes, Per- 
mittee and Promiie* dis Ba>n c to his Obedient Children • 
and, for dcir Difobedienc', in his difpleafur* Taket it from 
dem. £>e firft apportt in de Propeci of Jeremi : ^sr* de 



Lord %« unto flrael, * £)m* /*fc *g<t»» fas adorned wit dj 
TabrtUj and f sit go* far** in te Dances wit tern tat msl£ mer- 
ry. And again, f Ben fall it Virgin njoyc* in te Dam* : botf 
ynng men and old 6 tetter : fir I will turn tear morning into joy 9 
tndwilcotnfirttem. See. De oder in de Lamentations. * De 
Elders hav* ceafed from te gat 1 ; tejtmg men from tek Ajufik: 
f Bejoj of our hart is ceajed $ our Dam* is turned into Adorn* 
*»g. And der*for < wcr < del* comfortable deligts cannot bte 
had • de want nraft bs (uffered witpatieBc*, as a punif. 
meat of our ungodlines : but wer* God give* Ieav« j it is 
no fault for men to cak c it, and wit taakrulnes to mak' uf* 
of it, * As Jttdit and de Juts did at de de« of HAfhemes : 
*nd as was daw upon de viftori of SauUnd David againft 
de Pkilijkm's : and of jFe/fo*fragainftde Ammmit's. And 
dat dis kind c of rejoicing was ufed among de Ju% in de 
days of our Saviour j appsret in de Parable of de f Pro- 
digal (con. Be wU dat dey migt perform wit mor* decenrf, 
■wen dey wer c men $ it feemet dey wcr* inured to it, wilf 
dey wcr* * -cildren. And lik* wif* after dat tim% f Theodoret 
(pcaket of Banqets and Dancings wfc Kriftians ufed 
after deliverances : nanfly do! 1 of de men of Antioch, wo, 
for dcir peac c and fcfM by de deat of dat bkodi Apoftata jfw- 
lian > mad* publik Feafts and Dancings. His wards ar del*: 
Antiocbenicognita cade Juliani^ epulis &feflis mdulgebant, & 
Choreas agebant. Qui 'unfits Ecekfia ferfeontor & Af»f*ta 9 
Mortali vufaertfauem 9 fangtmem in aeremjparjit, & exclamat 9 

VidflEiGalil: 
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Cap.III.UIL 

S Erne deafer* dat Civil Mufik,wUhirfcveraIl Ufe$, ar 
Q^ful for men, alloued by God, agreeable to Matir*, 
and prattifedby de godly for dcir comfort $ hou comet 
it to paf, dat dey ar altogeder diftlloued by fawn, and ao* . 
counted unmet' to be afed at all ? Becaus (fy dry) dey ObjeS.h 
ar but Vanities, wte ar commonly (b abated, dat dey df? 
unto many, reor* harm, dan good. 

Dat dey ar vaniti's, it cannot be denyed : for all dat was 
dto c , and ail dat we hav c , and we our (elvt. ar Vanitl < t« 
* De building of goodly hou&t, f dc making of fin* garden* 
and orcards, ar Vaniti c s : * de filver and gold, wU wepof- 
fc( t yea and all our f worldly wifdem, ar Vanld c s : and 

yet, 1 iuppoPjdef* is no man of dem fo vain j dat he had ra- 
der be witout def* Vanities, dan hav' dem. Nay our Mu- 
ficai Propet telle* us mor% dat not on c ly our acYions and 
pofleflions arVaniti, but even de Aaiors and Owners of 

aera alio. * Verify tverj mm living is tltogettr VmitK 

And, for de abut* of de(* Vaniti c s, turfy de fault la no 
les in our old* Sages dat fuffcr it,dan in fond yunglings dat 
do»* it. Ttmtrxtm tfl videlicet florentit 4t4ttit i pmdetttia fiu* 

Qntif. We know dat yu«* knowet not to moderat* and 
govern it (elf : Reafon and Judgment in dat ag* ar weak $ 
Aproetit'and Affe&ions ftrong : fo dat dey can hardly kep' 
or find* de Mean $ but ar apt, wit de lead coaptation, to fell 
from good to evil, from evil to woors, and by degrees (ji icy 
be not retrained ) from wars to w»rft of all. It benoovct 
der'for', de grav c Elders and €ief men of eac plac e , to endc- 
vour,by all means, de preventing and reforming of Abu&t : 
firft by f kinging nf ieir cbiUrtn in ie mertui* tniaArrmtikn if 

it tori : dat in deir barts dey may abhor de ting dat it evil : 
den, by being preient at deir fet metisgs, to fee dat dey de- 
mean demfclvs civilly and modeftly in deir Spores, wiiout 
all rud c fpstt c & behaviour : and dat dey tak ( tin/s alloued 
and convenient for fa cexercifc (foraldowg dcr'be'atim' *Stclef.^^ 
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to Dane*, as wel as a tim c to Mcorn* * yet all tim's ar not fit 
for it ) and in del* convenient tim's, to leav of in tim* con- 
venient, <lat de San may b« wknes of <feir Conversation 
and Parting : and dqf* dat dey find 4 incorrigible or refra&a- 
ri, to repelfrom de fruition of dat contentment, wic dey 
can bes content, iff iftaedof a tankfulacceptanc', fo ungrate- 
fully to abuf 1 5 and dat to de fpoil of demfelvs and deir fel- 
lows. But wol'ly to prohibit dat wte God permittee, and, 
for de abuf c of fiom, to debar all from de ui l of dis dcligtful 
and healtful Recreation 5 is to doo ( as dat angri LaceScmo* 
nian } wo commanded de Vin*s of his Coontri to be grub- 
bed up, becaus fcom woold* bee drunk wit de fruit der<bf« 
Doo c yon not link, he migt hav* doon better, to cut doun 
de vie', and let deVin's grow f 
ObjeS, 1 1. I, but ( dy ref>U c ) hou fall was bee able to dec* any cood 

wit our unliable yunkers, Co long as dot* deboft Balad- 
rnakers and Danc'-makers Qdevoued vafl&l* ofAfw&\ui\ 
not corneiir, wit deir own uncleannes to da> ( hint nomas' 
and fealci, (pend deir tim c , and (train deir wits, to draw as 
many oder as dey can, into de (am* condemnation : and de 
on c wit obfcen* and filiy woords, de oder wit immodeft and 
jfenrfes geftur*s, ftriv* weider Jail hav c de precedence in 
leading deir filly profelyt c $ hedlong into hell ? But indeed* 
de mate between* del* twain is (b uneqal, dat dis ftrif* may 
fan 4 bde ended. It is not lik'dat of de * twoSwcord-players, 
of worn* de Proverb is, Non melius commiffiu fuit cum %itb* 
Baccbihf : Nor dat ef de f two Shepherds contending for de 
Mafteri in extemporal poefi : wo did Co eqaliz* on c anoder 5 
dat PMmon knew not wddcr to prefer, but was rain to paf 
dis indifferent Sentenc*, Et vital* tn digim- y a hie- 
But hear* de ods is fuc, dat an indifferent PaUnun wil eafily 
bae refolved,and adjudg de Calf 'to de Baladers : wo dayly 
d<o c deir" Matter muc mor* fervic', dan deir mat's dec* : pro- 
ftituting deir baf* and peftilent mer-eandiz', not onTy at 
fu€ pnblik Merriments ; but alio in privat houfes, yea and 
openly in de ftrtet's, and market-places : wet* dey hav'dcir 
Factors, wo vent it boldly witout any blnping. 
For anfwer,It is tm c dat dol* youblam', ar de principal 
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Ar kite&s of all U miftief : dey ar de Inventors audi contri- 
vers of de Ploc : but it ic deir fordid Agents [ de mercenary 
Minftrel' J dat put de ftratagems of don bod* in execution : 
dey «r de Inftruments, to publi/ de fifcy Songs of de on* $ 
aud to tca-e de filty ft/ ions of dc odcr. And def*, it is in 
your pouer dat ar but inferior llagiftrat**, or oderwif* 
men of wort, to refbrni. If you find* fault, dat dey (ay or 
dco* dat wic is contrari to good manners, wU tendet to de 
corrupting of yu**, or de offending of modeft ears and eys • 
haply dey will be afamed : but if you /arply rebuk'dem $ 
( knowing in wat caP de Law hat left dem ) doubdes dej 
wil fear to offend eftfeon's in dat kind*. 

But ( tanks be to God ) del* impur* BufFons ( weider it &<$> I J. 
be dat dey ar not nou permitted, as formerly, todefil'de 
Pref; or dat demfelvs ar, at laft, a/amed of deir ftal* ribal- 
dri ; or dat de people, waxing mor* modeft, wil no* longer 
endur' it $ ) begin, me tinks, to wear away ; and der* arifet 
in deir fted a better generation:our Mart*** * r turned into 
I^furkfesMxply dey hav* found mor*,& mor* fblid mir* and 
dcligt in honeft conceiptt , and witti Urbanieh dan in all 
wanton and immodeft jefts, or any kind* of obfeen* fcorri~ 
liti. For inded* der* is no'tru'mirt witout honefH : and 
derfor* de experienced King-Prea-eer joined dem togeder* 
* Iimw (fiythe) tat ter* is rut gadtvif Se fans of nun \ * txckf.c.i,\r 
hit for a mm to Rcjoic^ tmdu dqfi Gaidinbiilif*. 

And for de Danc*-makers, even dey alio (weider it be 
dat dey ar retrained by de pious Magiftrat*, and €ckt by de . tA « 

awful lcok c s of aufter'autoriti • or dat de people, growing .♦ ' 

into a mor* civil carriag*, begin to load deir flabbering 
guizes ; or dat demfelvs ar Co wearyed in deir foul way*, 
dat,lik* tired jad*s, dey can go*no'iurder)giv nou noting 
(b rau€ caus of oflfenc*, as formerly $ wen modeft maids and 
matrons wer* oft times fain to fit out,not knowing hou, for 
/am*, to partak* wit deir rud* aflbciats. 
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Epilog 
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*Mpbe/ii,i9. 



f Titus *. i x. 



forts j bat rader tak* hed* dat wte provok c not G«f to de- 
» tr P" v< us of <em : as de Ju's oftentimes did wit *eir wicked- 

Jpi* 9 / e *• nes and apoftaci' $. Co * taming deir mir* into morning, 
JV. ^ andmiferi. Letusnotder<for c bffilik«*at \fai*ks andjtub- 
"tFfaU 78.9. t«« generation : £4 generation tat fit not ttvr barf ariftj and 

Yfoftffrmt cleaved not Jledfajlly unto God: ] nor lik* de profanf 
godles headen : * w* biting pafifslmg, did pv iemfdvs over 
unto lajeivioujhes j to sreor^ all uncUarmes 9 even r»H gr&dmef„ 
But let us consider dat ws are Kriftians : unto wv* c *egr*c* 

of God bat* app&red 9 "f testing us dot y denying ttngodlme s amf 
and worldly lufs 9 wm fadd? I'm ( a ) Sobrie, Ju(U, Pie, f/&- 
^Jy r *z Uou J J J-> «"dbolitj^ in d&prejent world: bolfyin refpeft 
ofGo<r>ri-gteoHjlj in reipeft of our neigbbur, and foberfy in 
refpe&pf our fclvs* Bis our Sobrieti, as at all rim's, fo 
ciefly in our Paftim's, is to be ufed : dat by Intemperanc* 
and luxuri W6S abuf c not our liberti, nor pollut* our honeft 
natty wit any kind* of turpitud' or Lafciviouihes : wic ar 
tings in tfem&lvs fo odious, tfat by *e common verdift hot* 
of good and bad, of godly and prolan', dey ar condemned. 
ForLa/civioufnesinD^/ra&deriYedfrom de wanton lo- 
ne j to *e Romans, in deir idle proiperiti, *even deir own 
Poet cold' tax it, asan openenimi' to ModcftijCafHt^and 
Civalri. 



* Herat. Car. 
4). Ode** 
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Jffotm doceri g/mdes (b) lmicot 
Af otter* vhrgo : & Jingitttr artilms 
Jam name : & inceftos omens 
2>f tmero meditator ungtd. &e. 

. Et mox ibidem. . 

Hon his Juventus orto fortntibtts 
Inftch d^Horfanfftm twice, &*, 



For 



For Ladvidnlhc* in Singing, dat f holy Fader isf$ du« 
bewail it : £*** wwtt nuft £• mxnrhfifiientortanum dims 
mrilmfuy &eordihs 9 novimu & doknrnt, Scmnt emmfe 
canto* fi'gti* $ & tamm cantata tanto tikm$un 9 qmamto im- 
mmdmt : quo/turn tanto fepetontdebcr* fieri Utkrtt, qmanti 
fnerint mrporee. Bereafon of dit complaint hee gratia an 
*oderplac c : TaUbtu ttmim turt'ttudinkw cantiwmm, animi 
bumani iBemen€nfamtKr 9 &dtcUw*avin*tt : & proper &- 
frntm^udinesfofieafentistntdoUru : & turn msffu amark** 
dint digerunt, W cum dulcedme tetnforaU hZbenm; 

And for de Iaeivious Attfrrs of dis Ladvioufnes, [de do 
generated Cm* of debo/t Buttons] dat generous tru* P*. 
ei,in de perfonof Vrania,d(X>U dut repr»v c and exhort dem : 

1 Profm* Wr'uert y your Ufchima rhjufi 

Ma & V" **} PoeU *»** Wb **»"*T 
As JugUr^ J*fi*r^ 4mi t t fcum tfThfi :■ 

Tea i wit to Vulgar t les ion jef efiemed. 

Ton mal* *afi< Clio d /%r wanton Mam, 
Mount Helicon a Sttfs ; jour ribafdri 



fS/Jupefibp 



* Tern. 9. tie de- 
cern CberSu 



UaPs fmdent Parents [firia m icir epiniml 
To bar deir dldren readme Poetri. 



Be <ain of Vert was at de firfi invented 
To handle ottfy facte d Mjffer/t 



<mttti 




'embling firing 



So mUfwld Mofes to Jehovah fin* " 
Jacobs deliver** from d'EgypriamSU. 

So Deborah and Judfc in de Comb. 

So Job% and Jeremi wit car*/ oppreffiJL 

In tun'ful Verfes of a various Itimp 

Be* Joiz and Si % s ^tf^fwtJ'e^rtffid. &c. 

Todis pwpo^fpeaket*^/^ . firft jVwingdediYin< 

R 3 ^riginaK 
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t Vubartatim 
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drama^t 



*Ucorsomr . 
mm. clafit}i 
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Lib. II. EfiUyit: 

original,and laudable U fes of tru« Po*fi . and den inreylng 
again!} de j«m«ral Apoftaci of (ami lewd Poctafters : wo 
having gita dcralclvs over co all manner of loxuri and on* 
cleaimes, mak' no oder uP of deir Wit and Arc, but to 
proclaim deir own jam^ and, by deir alluring -Garms, to 
draw oders after dem into de (am c perdition. Sciendum eft 
vtteres, & cumgratias De» off rent f et cum ah t* aliquid vnpim 
trare niterentut , communibus votis carmina quadam fokmria 
conjuevijfe adbibcrc. Et Jane Ptefis initia fua bine babuit: eamq* 
donum Va fttifft nm iron inficias : fid id eptarim, ut tura at 
cajia inttr bomtnes retineretur. Id ver* propterea dict f mutuant 
immundi quidsm c$ impuri homines Horn fiedijfimc cmfbwca)* 
runt • dtm cantum tt verjiu adUfiivm libidines, et quavis tut- 
pia dejiciunt. Quorum carmina, ut ekgantis et bene latina fmt • 
Cbrifiianis tamen auribus fitnt prorpts indifna, net; adtkf- 
ccntibus debertnt uBe mod* propani : qui turn ad vitia fatis 
propmficny babeant 5 ad cos wtpettendos et infijmmtumdes, novis 
igmbtset amtibmg non eft opus, i/erjke bu\us generis ^animrrtm 
Sirenes juixdicipoffunt ; quibus juvenu aufeukanPe/ 9 vixjUri 
poteft quia naufragum faciant. 

Perditorum itaq, bortttn NebuUnum firdes (neprt ft antes Ju- 
vttttutis Cbrijtiatuc indoles, diutius in petnicitm huptiuare que- 
ant) ex iUorum fcripti* expurgare y ( jficuti jamfaQitari capm 
turn eft) opus fani tjfet Her$icum 9 & Principibuf digmm Cbri- 
fiianis. 

It wer'derefor 4 a happy ting (ingenuous Readers) dat 
all de(* dangerous fturriling-bloks ( at wU wee often fie 
our -eildrenf ourdeareft £ildrenl to (tumble and fall) wet* 
qit* rcmooved out of deir ways j dat in deir bottom and ne- 
ceflari Recreations, dey migt, witout let, walk iafly and 
uprigt. In de mean fpac c , QtU d is publik good may bas hap- 
pily effeded) let us, in de fear of God, Co mu« de mor* cir- 
cum(pe£tly look 4 unto our footMteps ; left dat,wU jpa&K hav c 
basn for our good, be mad c unto us an occanon of falling. 
Let us in all our Sport% avoid de 61s delists of Lafcivi- 
oufhes : wk da>' io encrvat* and enfcble de pouers and £t- 
culti c s bo« c of body and mind c ; dat dey wo ar one' infe&d 
ila?W4> oV hardjy ever after proor* good for any ting : bat 



ar 
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* .. 



fo<*wohad*ir ^'T^^aWJSS 
Bfl ; n our^ol'convcrfitioB, efcew evil and dtf g<w» :let 

Supcrfti tioR : kt us k» ftitfal in ^c l<w of our nagbomf, 
jbhorrine Rofeberi and Oppreflkra : and let ui fo *r *e 
craofitori Pleafui^i of dis fit* j <fatw« io^notde permir 
nenc joys of de lif* to com. 



Anno tv 



SOfett. t »* *rw tApo*) Mnlfcfff «**#* 
B*c tri* fnut vtt* reguta f*»B* *«* 



CO 

ft) JflMi lonlces. u *faltstmts IffclvMS &J* ^ : J$" 

Wi«kuid c ©t Lafcivloufhes , ^farttf note* to b« *en commoaif 
ufc J wen *e win* is in, and * e wit out. t lMU*mf*tu**** otter fsettu. 
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